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true for £57-4-6 


It takes Imhofs ingenuity to sell 

a true high fidelity combination 
costing little more than a 
conventional radiogram! This 
handsome sapele mahogany finished 


cabinet, with Garrard TA/Mk2 


player, and matching loudspeaker 
are exclusive to Imhofs. They 

are sold with a Pye Mozart 
amplifier for a total price of 
£57.4.6. 

*Imhofs specialise in hi fi 
installation — concealment of 
equipment, too, if desired. 
Details on request. 


At Imhofs you can relax in comfort, hear and compare 
Europe's finest range of audio equipment—including stereo- 
phonic sound, If you need spares or maintenance, call 
at the Service Shop on the first floor. To keep abreast 


of the latest developments in sound reproduction, a 


regular visit to Imhofs is a must. Write today for illus- 
trated catalogue and free tickets to Thursday Evening Hi Fi 
Recitals. And remember, you can order records and 
equipment by post from Imhofs for safe, swift delivery to 


any address in the world. 


ALFRED IMHOF LIMITED Depti19, 112-116 New Oxford Street London WC1 : Museuin 7878 
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Brahms Richard Strauss 
Symphony No. 3 in F major, Op. 90 Till Eulenspiegel’s lustige Streiche; 
The Vienna Philharmonic Orchestra Don Juan 
conducted by Karl Bohm FAMOUS OVERTURES BY ROSSINI _ The Vienna Philharmonic Orchestra 
ACL 14 The thieving magpie and William Tell; conducted by Clemens Krauss 
Semiramis and The silken ladder ACL 16 
The Concertgebouw Orchestra 
conducted by Eduard van Beinum 
ACL 15 
Already released 
Beethoven Bizet 
Symphony No. 5 Carmen suite (a); 
Paris Conservatoire /Schuricht L’Arlésienne suite (b) 
ACL I LPO/Collins (a); van Beinum (b) 
ACL9 
Beethoven 
Pastoral Symphony Tchaikovsky 
London Philharmonic Orch/Kleiber 1812 Overture; 
ACL 2 HIGH-FIDELITY Hamlet—Fantasy overture 
As London Philharmonic Orch/Boult 
RECORDS 
Symphony No. 5 
i Tchaikovsky 
peso A DECCA PRODUCT Romeo and Juliet—Fantasy 
ACL3 overture (a); Capriccio italien (b) 
(a) LPO/van Beinum 
Mendelssohn (b) Paris Conservatoire/Schuricht 
; Violin Concerto in E minor AL 
Campoli/LPO/van Belnum MUSIC FROM SPAIN 
Italian Symphony 
s Excerpts from: La vida breve 
Turin — (Falla), Danzas espafiolas 
Rossini/Respighi (Granados), Iberia (Albéniz); 
Beeth La Boutique Fantasque La Procesién del Rocio (Turina) 
LSO/Ansermet Paris Conservatoire /Jorda 
Violin Concerto ACL? ACL 12 
Ricci/LPO/Boult 
ACL 5 Chopin Franck 
Symphony in D minor; 
Rachmaninov Symphonic Variations (a) 
Piano Concerto No. 2 Sieepin 4 Suit Paris Conservatoire /Munch 
Katchen/NSO of London/Fistoulari ing ad (a) solo piano Eileen Joyce 
ACL6 Paris ACL 13 
FROM ALL RECORD DEALERS 
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Our specialised MONITOR HEAD MODEL W.V.B. has an 
additional head and amplifier which enables this recorder 
to perform a number of useful functions. The most important 
of these is to monitor the recorded tape a fraction of a second 
after it is made, and if necessary compare it by throwing a 
switch, with the signal before it is recorded. This allows 
the recording engineer to make certain that he has made a 
first class recording before the artists leave the studio, with- 
= the necessity of waiting while another run through is 
made. 


Additional items may be recorded one on top of another 
while listening to the first, since a switch is provided for the 
erase, and the bias, which also acts as a partial erase, can 
lowered slightly, and its new value checked on the meter. 
In a similar manner the original signal may be fed back and 
recorded, resulting in an echo, the time constant of which 
is controlled by the speed of the tape and the distance 
apart of the heads. 


VORTEXION RECORDERS use a synchronous capstan 
motor to ensure accurate recording and playback speed, 


Many years of steady development have enabled us 
to seill. further improve the Vortexion W.V.A. and 
W.V.B. recorders. 


All components which could contribute to noise or 
reliability are carefully measured and selected in- 
dividually before incorporation, resulting in an 
exceedingly low background noise and distortion 
with frequency response within + 1.5 db 50-10,000 
c/s and + 3 db 40-12,000 c/s at 7}” per second. 


% The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 


%* A lower bias lifts the treble response and increases 
distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 


ment. 


%* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is negli- 


gible. 


% A heavy Mumetal shielded microphone transformer is 
built in for 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to fully load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


%& The 0.5 megohm input is fully loaded by 18 millivolts and 
is suitable for crystal P.U.s, microphone or radio inputs. 


% A power plug is provided for a radio feeder unit, etc. 
Variable bass and treble controls are fitted for control of the 
playback signal. 

% The power output is 4 watts heavily damped by negative 
feedback and an oval internal speaker is built in for monitor- 
ing purposes. 

* The ee: amplifier may be used as a microphone or 
gramophone amplifier separately or whilst recording is 
being made. 


%& The unit may be left running on record or playback, 
even with 1,750ft. reels, with the lid closed. 


FOUR CHANNEL 
ELECTRONIC 


This is a studio quality electronic mixer suitable for any 
climate. The controls are hermetically sealed, and great 
care and selection of components to make certain reliable 
low noise operation, and individual screens prevent break 
through. The built-in power transformer is screened and 
potted, and all the microphone transformers are individually 
potted in selected heavy gauge Mumetal boxes. Front or 
rear inputs and outputs may be obtained to order. The 
normal output is .5 volt. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER 
is similar to the above but has the additional meter fitted 
calibrated in 2 db steps from —20 db to +12 relative to 
I.m.w.—600 ohm. he meter is fed by the full P.P.M. 
| second time delay circuit which includes a stabiliser valve, 


to ensure accurate gain and calibration. The standard 
output is screened primary and |.m.w.—600 ohm balanced 
or unbalanced by switch. Inputs and outputs may be at the 
front or rear, and rack panel mounting is available at the 


same price. 


Full details and prices of the above on request 
VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: “Vortexion, Wimbledon, London.” 


Spt 
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Acousticat 


For the closest approach 
to the Original Sound — 
that your enjoyment 

and appreciation of music 


may be unimpeded 


o Please ask for illustrated literature 
describing the QUAD II 

Amplifier, FM Tuner 

and Electrostatic Loudspeaker. 


ACOUSTICAL MANUFACTURING CO. LTD. 
HUNTINGDON, HUNTS. 
= HUNTINGDON 36! 
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and suddenly, you are there 


When you listen to stereophonic sound with a Jas»), 
Stereophonic Amplifier, you open the last door into the conce:t 
hall, and you are suddenly, breathtakingly there. 


The J.2-10 has been designed for use with all possible stereo 
programme sources— disc, tape or radio. Used with two 
C.Q. Reproducers (endorsed by Jason technicians) the J.2-i0 
lets you listen with a sense of spaciousness and detail you have 
never known before. 


Styled to match all other Jason High Fidelity Equipment, the 
J.2-10 is a complete double amplifier, each section of which is 
identical in performance and characteristics to the }.10 including 
5-position input selector switch and variable low pass filter 
system. At the turn ofa switch, you can use the two |0 watt stages 
in stereo, or combine both to provide a very powerful 20 watt 
instrument for still better reproduction of single source material. 


The Jason JSA.2 stereophonic Amplifier offers stereophonic 
reproduction for less outlay. Output is 3 watts from each 
section with 20dB negative feed-back. The JSA.2 is suitable for 
use with crystal stereo pick-ups and 4, 8 or 5 ohm speakers. 
Styling conforms with other Jason matching equipment. 


Jason Stereophonic Amplifier J.2-10 £37.10.0.: JSA.2 £23.15.0. 
C.Q. Senior Reproducer £18.7.6. 


Full descriptive leaflet of J.2-10 and other Jason Matching Equipment on request. 
Hear Jason at your local Hi-Fi Stockist or any Saturday morning at Jason Showrooms. Stand 441, Radio Show, Earls Court 


THE JASON MOTOR & ELECTRONIC CO., 3-4 (L} GT. CHAPEL ST., OXFORD ST., LONDON, W.I. GERrard 0273-4 
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50 stereo now ? 
ts sound next month ? 
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ne for you? next year? 
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1 The impact of stereophonic sound on the public is likely 

al. to be just as powerful as that of “talking pictures” thirty 

= years ago. No longer is there any doubt that stereo sound 
or on tape or disc is immeasurably superior to monaural sound. 
wi It is, indeed, the ultimate in sound reproduction, and already there 


are many who forecast that before long all high fidelity recordings of 
the great classics will be stereophonic. 
Be that as it may, sooner or later you will want to enjoy the added richness 
and depth of stereo sound—particularly as more and more Stereo Tapes become 
available. To enable you to do this at any future date—without discarding a single 

piece of equipment—we have introduced the Ferrograph Series S$ fitted with an 
additional ‘in line’ (or stacked) head. This instrument functions as a normal Ferrograph 
Tape Recorder but, whenever you wish, it can be instantly converted to 
play stereophonic tapes by the simple attachment of a Stere-Ad Unit. 
Essentially the Stere-Ad incorporates two matched pre-amplifiers (one for 
each track) together with a second 2} watts power amplifier. Connecting the 
Stere-Ad to the 3S enables the two pre-amplifiers and the two power amplifiers 
(one already in the Ferrograph and the other in the Stere-Ad) to provide a 
hs =: 2: x 24 watts matched stereophonic output for feeding into 
any suitable external speaker system. 


Available in two Models: 
3 S/N 33/74 i.p.s. . . 89 gns. 
3 S/H 74/15 i.p.s. . . 96 gns. 


Stere-Ad Unit ... 30 gns. 
(when required) 


All Models include 7” Reel of Ferrotape 


The Incomparable 


BRITISH FERROGRAPH RECORDER CO. LTD ~:~ 131 Sloane Street - London, S.W.|I Tel: SLOane 2214/5 & 1510 
(A subsidiary of The Ferrograph Company Led.) 
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Perfection in Recording 


Behind those brilliant, flawless performances on your favourite records lies a major 
technical triumph—EMITAPE ! For some years now the “masters” of most L.P. records 
have been made on the same standard 1.5 mm. base Emitape that you can buy... 
Proved technical superiority and durability of the PVC recorded tape—make 


Emitape the choice of world-famous companies like ““H.M.V.”, Columbia, 
Parlophone—for recording all the greatest artists of our day... 


For the same reason, the B.B.C., Independent Television and 


broadcasting authorities all over the world use millions of feet of Emitape every 
year ; it is equally in demand in the fields of industry and science. 


Backed by E.M.I.’s unique experience—going back over 60 years— 
and manufactured in the largest magnetic tape factory 
in Europe, Emitape is the basis for perfection in recording. 


Ezrmitape the world’s finest magnetic recording tape made by E.M.1I. 


SALES & SERVICE 5} (Recording Materials Division) HAYES, MIDDLESEX 
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SHOW 


EARLS COURT | 
AUG 27 - SEPTG 


MAIN HALL STAND NO. 62 
AUDIO HALL STAND NO. 431 


The E-A*R 1960 Stereogram now brings you this exciting, new kind of 


entertainment — offering fresh scope for your listening pleasure—in a 
reasonably priced and exceptionally attractive form. 


As soon as you have bought your stereo discs, you can enjoy 
all the exciting qualities of Stereophonic sound reproduction 
by plugging-in a Stereo Cartridge and one or two extension 


speakers * 
- 


STEREOPLAN A STEREOPLAN B 
Listening position using One remote speaker -— 


STEREOPLAN C 


The outward facing 
s in the 1960 


two remote speakers. one internal sp 
the 1960 Stereogram. 


Whatever your listening conditions the E-A-R Stereoplans 
show you how to get the best results. Stereoplan A is 
recommended where space and budget permit, but Stereo- 


flection, 


Listener 


plans B and C will bring stereophonic music into your Cs] _—s Loudspeaker 


home in all its amazing brilliance, as wel! as bringing out 
the best from your existing collection of LP records. CE} 1960 Stereogram 


@ E-A:‘R Twin Channel Stereo Ampli- 
fier with combined Volume, Bass 
and Treble controls operating both 
channels. 


@ Separate Balance Control. 


* Stereo Cartridge for 78 r.p.m.—32/8. 


BAR Extension Speakers from 5 gns. to 15 gns. 


@ Garrard RC 121 Changer with 
Stereo/LP Cartridge. 

@ Two 7” x 4” elliptical speakers. 

@ Provision for connection of one or 
two external speakers for stereo 
operation. 


30 gns. 


Britain’s Leading Gramophone?Specialists 


The 1960 Stereogram is 
just one from the E-A’R 
range of more than a 
models at 
prices from 20 gns. 


‘or illustrated 


Post the coupon fi literature 
ELECTRIC AUDIO REPRODUCERS LTD. 
The e Square, Isleworth, Middx. 


Grams: Hounslow 


To: ELECTRIC AUDIO REPRODUCERS LTD. 
The Square, Isleworth, Middx. 


Please send literature on the items marked. 
Stereophonic Sound Reproducers 
Cabinet Reproducers 


NAME 


Portable Reproducers 
() Balanced High Fidelity Units (amplifiers, etc.) 


ADDRESS 


G/9/58 
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O.K. 
for 


Things being the way they are in this hard world, only the 


most gullible of audiophiles will expect first-rate stereophonic 


results from second-rate audio equipment. 
If, for you, stereophoney is not enough, only the best 
oudspeakers will suffice—loudspeakers with the 
smooth extended frequency response and even acoustic distribution 
that this exciting medium demands 
—VITAVOX DU120 Duplex Coaxial 


Loudspeakers, in fact. 
At the Audio Fair, Grand Hotel, Harrogate, 
October 24th . 25th 


Booth 39— Demonstration Room 249 


FULL RANGE 
LOUDSPEAKER 
£19.10s. 


VITAVOX LIMITED - WESTMORELAND ROAD * LONDON, N.W.g e¢ Telephone: COLindale 8671 
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BASK IN THE 


BRILLIANCE 


%* Mr. Monarch leads the 
world in performance, 
styling and reliability. 
A set with a‘ Monarch’ 
is a must in your home 


SPEED AUTOCHANGERS 


%* The choicest changer of them all. 
¥* Exciting to see, exhilarating to hear. 
% Adapted to play the new stereo records, 


WORLD’S FINEST FOUR 


%* A proved reliable family favourite. 
%* Adds brilliance to those leisure hours. 
%* Adapted to play the new stereo records. 


® 
| 
| 
| 
| 
| 
| 
| 
| 
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The world’s first 


pick-up of its kind. 


ok all stereo, L.P. 
nd standard records. 


all standard 


* The world’s finest ick-up arms. 
cartridge. 
stereo 
%* Can replace your 
obsolete pick-up. Gives you the 
ultimate in 
%* Use genuine Ful-Fi sound. 
needles only. 


Sets the ! fashion.... brilliantly! 


| 

| 

| 

| 

| 

| 

| BIRMINGHAM SOUND REPRODUCE S$ LTD. 
rs. OLD HILL, STAFFS. 


BSR) 
INS 
~ 
CA 
4 
3 
DB | 12 | 
 Mlananch— 
Millions 
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Conventional Acos cartridges are justly pleased about the good work they are doing in rendering music 
with pleasing precision. Type 65 turnover cartridges, for example, play their important part in most 
well-known makes of gramophones and record players. Now, as you would expect, Acos are at the top 
of the ladder in stereophonic sound : “‘ ACOStereo ” stereophonic equipment, including stereo cartridges, 
universal turn-over cartridges that will play standard, LP and stereo records, and the complete “ACOStereo” 
radiogram. 


ALEAS- ARE DOING THINGS IN STYLI 


See you at the Radio Show, Stand No. 444 
COSMOCORD LTD WALTHAM CROSS HERTS : TEL: WALTHAM CROSS §206 (London subscribers please dial WA4 $206) 
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L/P Lending Li 


FOR APPROXIMATELY 


PER RECORD PER WEEK 


This unique service gives you the pick of the best classical 
recordings—operas, symphonies, concertos, etc—for a 
nominal sum each week. All recordings are recommended 
by the critics, and there are nearly 4,000 from which to 
choose. The first issue of Pye Stereo-Discs and the E.M.I. 
and Decca Stereo demonstration discs are now available 
on loan to Library members. 


A must for the Hi Fi connoisseur — 


THE MACKIE PARALLEL TRACKING ARM 


By following EXACTLY the grooves made by the cutting stylus which 
originally made the record, everything in the record is reproduced 
without distortion or deterioration. Reproduction is a joy to hear. 
No “‘ flattening ”’ of delicate high notes ; no mechanical distortion. 


Stylus and record wear is almost non-existent. An engraved scale, used 
in conjunction with a gentle pickup lowering device, helps to locate 
precise tracks or passages of music in LP records. The arm is suitable 
for use with virtually any monaural or stereo cartridge. 


Obtainable only from the Long Playing Record Library. Send 
§.A.E. (2id.) for fully detailed leaflet. 


Gannneng STYLCLEAN 


The Perfect Stylus Cleaner 


@ Essential for High Fidelity reproduction 
@ Increases stylus life 

@ Reduces record wear 

@ Lasts indefinitely 


One gentle application of STYLCLEAN to your stylus removes all the 
dust and grit you can see, and what is more important, all the tiny 
particles of dust that are invisible except under a magnifying glass. 


Stylclean costs only 1/9d., plus 3d. p. & 
Trade enquiries invited 


The Long Pliayi 


M | 
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Srary Service 


Full details of membership and what it costs, are 
contained in our 1958 Catalogue and Handbook :— 


THE L/P RECORD LIBRARY (Classical) 
CATALOGUE AND HANDBOOK FOR 

1958 3/6 POST FREE 

Essential for the record connoisseur. The only compre- 
hensive and selective list of all classical LPs well re- 
viewed by critics. Nearly 4,000 recordings listed. Includes 
sections on:—The reproduction and care of LPs - A 
basis for a Record Collection - Groove jumping and re- 
peating - The use of amplifier controls - Full details of 
Library Membership. 


Send 3 


FOR YOUR CATALOGUE 


sii 
SALES 
SERVicg 


This service, exclusive to the Long Playing Record 
Library is available to purchasers of new L/Ps, whether 
Library members or not. A record purchased under 
this service is obtained direct from the factory by 
special order. It is an absolutely unplayed, perfect, 
blemish-free disc, and as up to date a pressing as is 
currently available in this country. All records are 
polythene sleeved, and no charge is made for postage 
and packing on any L/P, M/P or two E/Ps sent within 
the British Isles (excepting ~_- Factory Fresh 
Sales Service covers all record labels available in 
this country except HMV. 


BLACKPOOL - LANGS. 
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Armstrong A1QO 


HIGH FIDELITY AMPLIFIER & PRE-AMPLIFIER CONTROL UNIT 


SOUND VALUE FOR ONLY 


£32 


COMPLETE 


AVAILABLE FROM LEADING 
HIGH FIDELITY DEALERS 
THROUGHOUT THE COUNTRY 


Write for free descriptive literature 
and independent technical review to 


ARMSTRONG AMPLIFIERS LTD 
Wariters Road, Holloway, London N7 


an ARMSTRONG is a sound investment! _ 


“This is the most generously 
designed 10-watt amplifier and 
control unit we have come across” 

P. WILSON M.A. 
“THE GRAMOPHONE” Feb 1958 


BRIEF SPECIFICATION Output: 10 watts rated; 


20 watts peak Freq y Resp 10-100,000cps, 


within 1dB 15-30,000cps. Distortion: less than 0.1% 
Damping Factor: 40. Hum Level: better than 80dB 


down. NFB: 3 loop, main overall loop 28dB. Sensiti- 
vity: BmV (Gram input A) for 10 watts. Spare Power 
Supplies: 320v, 45mA and 6.3v, 2A. Vaives: Pre-amp 
ECC83, EF86. Amplifier GZ34, ECC8S5, EF86, 2 x EL 
34's. Controls: 1. INPUT— Mic, Radio, Tape, Gram (in 
conjunction with 4 position pick-up matching selector) 
2. EQUALISER —6 position. 3. FILTER— 6 position. 
445. BASS & TREBLE (both lift & cut 15dB8) 6. 
VOLUME. Tape Output Socket on rear of Control Unit. 


Matching VHF Tuner - FM61 Price: £22.1.0. 
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fulfils the demand for truer reproduction 

NATIONAL RADIO SHOW Outmoding existing thought on loudspeaker design, the 

COLAUDIO provides a new incentive to listening, creates a 

Hear our COLAUDIO Monaural new realism in reproduced sound, adds a new beauty to music 

and Stereophonic Demonstra- and the finer nuances of speech. 

tion in Room No. 410 . _ The unique design of the COLAUDIO, combining a 15” 

direct radiator bass loudspeaker with two direct radiator, 

See the CO LA UDIO on | pressure-type high frequency reproducers in column form, is the 

STAND No.” . 30 culmination of over 30-years research, development and manu- 

facture of loudspeakers for all purposes. Its perfection of tone 

can be truly appreciated only by an aural test—hear it at your 

3 local hi-fi stockist—he will be as proud to recommend the 
COLAUDIO as you will be thrilled to own one. 


CELESTION 


Full details on request from : 


Rola Celestion Led. THAMES DITTON, suanty; ENGLAND. Telephone : Emberbrook 3402/6 
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_..and now tor Stereo 


Goldring-Lenco Gramophone Transcription Units are now wired 
for stereophonic reproduction. Naturally, they can also be used 
for ordinary monaural reproduction. Most modern high quality 
monaural cartridges can be fitted quite simply in the pick-up arm 
and there is provision for fitting the new stereo cartridges as they 
become available. One—the Ronette “ Binofiuid”’ stereo cartridge, 
with a diamond stylus—is already available. 

Goldring-Lenco Transcription Units are already very well known 
but a leafiet will gladly be sent to those who wish to learn more 
about them. 

GL58 (less cartridge) £/5.0.0. Plus £5.17.0 * GL58/580 (fitted with 
the new Goldring 580 cartridge) £/9.4.0. Plus £7.9.9. * GIL58/600 
(fitted with the Goldring No. 600 cartridge) £23.8.0. Plus £9.2.6. * 
GL58/RD (Diamond fitted Ronette Binofluid Stereophonic Cart- 
ridge) £2/.0.0. Plus £8.3.10. 


THE GOLDRING MANUFACTURING CO. (Gt. Britain) LTD 
486-488 High Road, Leytonstone, London, E.I1. Leytonstone 8343 
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Make the most of your slower speeds with 


HIGH TOP RESPONSE 
- Mastertape 


Mastertape’s superb quality achieves higher ‘top response’ than 
any other recording tape. High top response means that Master- 
tape can record at lower speeds without loss of clarity—in fact 
more for your money with Mastertape for both quality and longer 


—?2. Fran 


@ Mastertape is made to carefully controlled 


formulas. playing time. 


© ant fem ant. Praised by leading experts and connoisseurs of good recording. 
as m 


MORE FOR YOUR MONEY WITH 


Mastertape 


MAGNETIC RECORDING TAPE BY 
M.S.S. RECORDING CO. LTD., COLNBROOK, BUCKS, ENGLAND 
Telephone COLNBROOK 2431 


SHOWROOM & STUDIO 
21 Bloomsbury Street, London, W.C.1. Telephone MUSeum 1600 


8 
\ 
> 
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ae 
7/6d. Book rack 
— SSS Set 6 books and x 
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Brilliant performances of some of the music you will be 
hearing at the BBC Promenade Concerts during September 


*THE DREAM OF GERONTIUS *—Elgar 
Soloists: MARJORIE THOMAS, RICHARD LEWIS and JOHN CAMERON 


with the HUDDERSFIELD CHORAL SOCIETY and the ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 
conducted by SIR MALCOLM SARGENT 33¢0x1247-8 


MUSIC FOR STRINGS — Bliss 
(with ‘ Miracle in the Gorbals ’— Ballet Suite — Bliss) 
SIR ARTHUR BLISS conducting the PHILHARMONIA ORCHESTRA 33CX1205 


SYMPHONY No. 2 IN D — Brahms (with Tragic Overture—Brahms) 
OTTO KLEMPERER conducting the PHILHARMONIA ORCHESTRA 33CX1517 


SYMPHONY No. 5S IN C MINOR—Beethoven 
OTTO KLEMPERER conducting the PHILHARMONIA ORCHESTRA 33C1051 


SYMPHONY No. 6G IN F (‘Pastoral’)—Beethoven 
OTTO KLEMPERER conducting the PHILHARMONIA ORCHESTRA 33CX1532 


SYMPHONY No. 40 IN G MINOR, K.S5S0—Mozart 
(with Symphony No. 25 in G minor, K.183—Mozart) 
OTTO KLEMPERER conducting the PHILHARMONIA ORCHESTRA 33CX1457 


SYMPHONIE FANTASTIQUE—Berlioz 
HERBERT VON KARAJAN conducting the PHILHARMONIA ORCHESTRA 33CX1206 
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LESSER-KNOWN VERDI 


By SPIKE HUGHES 


“ FARLY and lesser-known Verdi.” The 

first adjective is easy enough : its precise 
meaning can be established mathematically 
—more or less. The second, on the other 
hand, is not only a matter of opinion and 
personal experience, but is in general 
becoming applicable to fewer and fewer 
Verdi operas every day. There are still, of 
course, lesser-known Verdi operas—but 
lesser-known to whom? Where? ‘The 
description is rapidly getting extremely 
relative indeed. 

I do not think we can speak of a modern 
Verdi “ revival ’’, in the sense that there was 
a Verdi revival in Germany in the late 
1920’s, when the expansion of the Verdi 
repertoire was brought about by the re- 
assessment of the familiar, “‘ popular” Verdi 
which was found to be of greater Cultural 
Significance than the Germans had hitherto 
supposed any Italian music could be. 

Today Verdi is more firmly established in 
the international repertoire than at any 
other time and than any other composer, a 
position which has been gradually built up 
and consolidated largely during the past 
thirty years or so, and has at last given the 
public a certain confidence in its own 
judgment and in its ability to understand 
and enjoy other things besides Rigoletto, 
Trovatore, Traviata, and Aida. It is that 
confidence, at least, which must surely 
account for the popularity in recent years 
of two operas in particular which were 
virtually box-office poison before the war— 
Otello and Falstaff. Everybody knew they 
were the composer’s masterpieces, but you 
would never have thought so to judge by 
the number of people who turned up to 
hear them. Neither of these can rank as an 
“early ” opera, of course ; but compared 
with the Verdi operas that were perennially 
Popular Favourites for so long they were 
certainly “‘ lesser-known ”’. 

This increased appreciation of Verdi’s 
last two operas, which has developed within 
the course of a generation, has by no means 
been confined to England; it has been 
virtually universal, and one encounters 
Otello and Falstaff much more frequently in 


Italy, for instance, than one used to, where 
performances of these two works were 
formerly a far less common occurrence than 
one might imagine. 

When acceptance of Otello and Falstaff 
as regular repertoire items became general 
the public’s whetted curiosity led to practical 
experience of what were indeed the lesser- 
known works, and since the war we have 
had in England alone professional pro- 
ductions of Nabucco, I Lombardi, I Vespri 
Siciliani, Macbeth, Luisa Miller, Simon 
Boccanegra, La Forza del Destino and Don 
Carlos. Perhaps the last two might be 
considered less lesser-known than the others 
but only, I think, because they have over the 
years been more familiar to us by name, 
reputation and popular excerpt. In practice, 
however, both La Forza del Destino and Don 
Carlos must have come as novelties to a vast 
majority of those who heard them in London 
this year—as also, indeed, in its time must 
the eccentric Covent Garden Traviata, in 
which the characters’ names were changed 
apparently in the belief that Verdi had been 
thwarted in his original intention to set 
Dumas’s play and had been forced by some 
unfortunate set of circumstances beyond his 
control (such as censorship or loss of 
memory) to set Piave’s libretto instead. 

Taking a look about us, I think there is 
little doubt that between the opera house 
and the gramophone catalogue the lover of 
Verdi has never had it so good—with the 
gramophone, of course, having it over the 
theatre in that nearly all the available 
present-day Verdi repertoire is there for the 
asking, whereas if you want to hear them in 
the flesh you may have to wait until the 
Welsh National Opera comes around for 
Nabucco, or make a trip to Parma for 
I Lombardi (an excursion well worth while 
if you can afford it). In some cases the 
recordings of the more famous lesser-known 
operas of Verdi have been issued to follow 
up a production ; in others their issue has 
anticipated performances by a year or two 
and so enabled the listener to make himself 
thoroughly familiar with works like La Forza 
del Destino and Don Carlos, for instance, 
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before these two operas were produced in 
London this year after goodness knows how 
long an interval. Either way, the result of 
all this adds up to nearly nine columns 
of Verdi opera recordings in THE 
GRAMOPHONE’s quarterly LP Catalogue, 
and covers eleven operas. Add to these 
another half-dozen that can be extracted 
from the Cetra lists and it will be seen that 
there is little for the student or opera lover 
to complain about. 


It is my belief that it is not their earliness 
nor their lesser-knownness (with its sug- 
gestion of not being quite out of the top 
drawer) that militates against the early 
and lesser-known Verdi operas so much as 
their sheer unfamiliarity. Anybody who has 
ever broadcast a record of the moving and 
lovely chorus “‘Va, pensiero, sull’ ali dorate”’ 
from Nabucco will probably have been 
astonished by the listener reaction that 
invariably greets it. A little careful plugging 
and one feels it might reach the Top Ten 
and stay there. This chorus, with its 
wonderfully effective orchestral accompani- 
ment, is certainly the hit number of the 
opera, but Nabucco is by no means a one- 
tune work. As a “lesser-known” opera 
Nabucco is well served in the matter of 
** selections”; the catalogues show no 
fewer than seven items to choose from. But 
it is only in the complete recording or 
performance of the work (both with per- 
missive cuts, of course) that the music makes 
its fullest effect and we can understand the 
impact it must have made on its first 
audiences in 1842, and recognise how 
powerfully individual was the new voice 
making itself heard for the first time in 
Italian opera. As a tune, “ Va, pensiero ”’, 
might have been written by Bellini, it is 
true; but the characteristic vigour and 
dramatic intensity of the music as a whole, 
the virile, if sometimes over-exuberant and 
brassy orchestration, the admirable writing 
for chorus and ensemble are virtues which 
in the end outweigh the defects of Nabucco. 


The two o immediately following 
Nabucco—I Lombardi in 1843 and Ernani in 
1844 (there are recordings of both by Cetra) 
—complete a trio of “‘early and lesser- 
known ” Verdi of more interest and attrac- 
tion than anything he was to write until 
four operas and three years later, when 
Macbeth was performed. There followed 
another gap of two operas and two years 
and the composition of one of the most 
rewarding and least known of all the 
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unsung but not to be unhonoured of Verdi's 
operas, La Battaglia di Legnano. This is a 
work I know only from a Cetra recording ; 
if there has been a performance of it in 
recent times it has not been within my 
hearing. It is an opera, however, of 
unusually good tunes and exciting patriotic 
choruses which one would have thought was 
a “natural” for the Welsh National Opera, 
whose fire and characteristic hwyl is admir- 
ably suited to the performance of these early 
Verdi operas. 

There remain three “ lesser-known ”’, but 
not altogether neglected operas: Luisa 
Miller, which came between La Battaglia di 
Legnano and Rigoletto, I Vespri Siciliani and 
Simon Boccanegra which (with the mediocre 
Aroldo, recently resuscitated by the Swiss) 
bridged the gap between La Traviata and 
Un Ballo in Maschera. 

Simon Boccanegra, which the composer 
revised with Boito as editor of the original 
libretto by Piave in 1881 (more than a 
quarter of a century after its first production) 
is musically perhaps the most interesting of 
the three and has a peculiar attraction, like 
the revised version of Don Carlos, of pro- 
viding an unexpected bonus in the form of 
music written after Aida, the first opera of 
Verdi’s final and greatest creative period. 
As Francis Toye suggested in his book on 
Verdi nearly 30 years ago, Simon Boccanegra 
is never likely to be a very popular opera, 
but it has nevertheless become increasingly 
accessible since the war. I encountered well- 
received productions of it in England and 
Germany within a couple of seasons of each 
other, and the recent release of a complete 
recording has proved an admirable aide- 
mémoire when the opera is rested from the 
repertoire. 

Two of the best and most fascinating of 
those Verdi operas, which are relatively 
early as well as lesser-known in spite of 
successful post-war productions in this 
country, both deserve far better represent- 
ation in the record catalogues than they can 
boast at present. Of Macbeth I know of only 
one full recording at all; it is in German 
and far from successful. Of Luisa Miller 
only an oldish Cetra with Giacomo Lauri- 
Volpi. 

The lack of a complete Macbeth, which 
ws originally composed two years before 
Luisa Miller and revised sixteen years after 
it, is particularly surprising in that it has 
been four times in the repertoire of Glynde- 
bourne— twice in Sussex before the war, at 
the Edinburgh Festival and once again in 
Sussex after the war. There was talk 
recently in the parish of Glynde of a fifth 
production scheduled for next season, but 
this is feared to be only a local ramour— 
which is a great pity, for Glyndebourne 
could then have supplied a ready-made 
performance for recording as they did with 
Figaro, Cenerentola and Le Comte Ory. 

As it is, Macbeth can show only three 
items among recorded excerpts; one of 


them is represented (twice) by the superb 
Caruso “ Ah! la paterna mano”, which 
was the first hint a great many of us ever 
had of a Verdi Macbeth, while the other two 
—the two magnificent scenes for Lady 
Macbeth—are sung in German. 
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But it is Luisa Miller that comes off worst 
of all: to find no more recorded than the 
overture and one aria (“‘ Quando le sere ’’) 
is an incredibly shoddy tribute to what is 
probably the most moving and original of 
all Verdi’s pre-Rigoletto operas. The score 
is still a little cadenza-bound (you can have 
no idea how many baritone and bass 
cadenzas there are in early Verdi operas 
until, as I once had occasion to, you play 
through eleven of them, one after the other, 
in three days), but it has a charm and 
character all its own. For it is in Luisa Miller 
that a new element is heard in Verdi’s music 
for the first time—a pathos and tenderness 
far removed from the atmosphere of bloody 
vigour and thunderous vendetta that pre- 
vailed in the earlier operas. There is some- 
thing of Za Traviata in the intimate scale of 
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its drama, and something, too, that poi:is 
a long way ahead to the melancholy of 
Aida and the wistful grace of Desdemon:’s 
music. 

It is an opera, in short, that has aptly 
been described as “lovable”, with the 
power to inspire affection in the ordinary 
listener as well as admiration in the student. 
Luisa Miller may not be the greatest of the 
“‘lesser-known”’, but I think it is certainly 
the finest of the ‘‘ early ” operas—the first 
dawn rays of the day that was to burst forth 
a moment later with the warmth and 
splendour of Rigoletto, Il Trovatore and La 
Traviata. Both Macbeth and Luisa Miller 
provide another strong reason for repeating 
the question in Denis Stevens’s “‘ Quarterly 
Prospect” last month: ‘‘ Why don’t the 
recording companies ...?” 


LETTER FROM AMERICA 


By HAROLD C. SCHONBERG 


UST about the time these lines are being 

written, three of the major American 
record companies have announced their 
first stereophonic release: not only 
announced, but have placed them on the 
market. Columbia has twenty-one discs, 
including such classical items as the Barték 
Violin Concerto (Stern and Philharmonic 
conducted by Bernstein), a Sacre du Printemps 
with Bernstein and the N.Y. Philharmonic, 
Mahler’s Second Symphony (Walter and 
Philharmonic), Biggs in Bach organ music, 
Ormandy and the Philadelphia Orchestra 
in several works, and quite a few additional 
items. Much jazz and pops, of course. 
Victor’s list, not nearly so interesting 
musically, has many jazz and pop items, 
and nineteen discs, including, in addition to 
Heifetz, Reiner and the Chicago Symphony, 
Monteux and the Boston, Munch and the 
Boston, some Morton Gould and Arthur 
Fiedler. London Records has a large 
helping of Ansermet and the Orchestre de la 
Suisse Romande, Kubelik and the Vienna 
Philharmonic, jazz and pops. Of the smaller 
companies, Vanguard’s stereo release pre- 
sents the Berlioz Requiem, with Fritz 
Mahler and the Hartford Symphony, 
chorus and tenor ; several Beethoven sym- 
phonies with Boult and the Philharmonic 
Promenade Orchestra of London, and 
the Vivaldi Seasons with the Solisti di 
Zagreb. 

As stated above, these discs have just 
arrived, They came much too late for a 
critical estimate to be included in this 
column. Indeed, I have been looking at 
them in a state of semi-paralysis. The brave 
new world not only is here ; it has descended 
as though the dams have burst, and from this 
point one can only try to keep one’s head 
above water. Next month I shall discuss the 
above list, and in all probability the entries 
of many other record companies who will 
have entered the field. 

Several unusually interesting monaural 


LP albums and discs have been recently 
released, including two operas. One of 
those operas, Cherubini’s Medeo, has never 
been recorded before. It comes to us on 
three Mercury discs, with a cast headed by 
Maria Callas. Other leading singers are 
Renata Scotto, Mirto Picchi and Giuseppe 
Modesti. Tullio Serafin leads the orchestra 
and chorus of La Scala. 

Medea dates from 1797, only a few years 
after The Magic Flute. It was a history-book 
opera in America until only a few years ago, 
when it was revived here by a small group 
and caused great excitement. Eileen 
Farrell sang the lead. Considering the date 
of Medea, it has some remarkable moments. 
It has a breadth and vigour that, as is well 
known, caught the attention of Beethoven. 
American critics call the work a master- 
piece. This corner dissents somewhat. 
Cherubini, despite his mastery of the 
materials, never had a pronounced in- 
dividuality, and certainly no great lyric 
distinction. Everything in Medea is well, 
even beautifully, made. But the writing is 
neo-Gluck and essentially sterile, all the 
breadth and big moments notwithstanding. 

Maria Callas’s performance cannot, even 
with any excess of charity, be called 
successful. The other singers are competent, 
but little more. 

A complete, literally uncut, Meistersinger, 
with Rudolf Kempe leading the Berlin 
Philharmonic, has been released on five 
Angel discs. The cast includes Ferdinand 
Frantz (Sachs), Gottlob Frick (Pogner), 
Benno Kusche (Beckmesser) , Rudolf Schock 
(Walter), Gerhard Unger — and 
Elisabeth Grimmer (Eva). On the whole, 
this is a fine, spacious performance with a 
couple of weak spots. Frantz is not the 
sonorous-sounding Sachs that Schoeffler 
was in the Decca set; and a Meistersinger 
stands or falls by its Sachs. But Frantz, 
while not of Schoeffler’s calibre, is a finely 
routined baritone who knows the style and 
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has respect for a musical line. The Walther 
in the new set sounds more ardent than his 
opposite Decca number, and the Eva is 
decidedly superior — smooth-voiced and 
appealing. Kempe is relaxed but in com- 
plete control. The recording, too, is 
excellent. Naturally, in any Meistersinger 
recording, there are going to be moments 
impossible to reproduce faithfully—the 
ending of the second act, for example. But 
this, _— is the best Meistersinger 
on LP. 


Two companies have just issued the 
Berlioz Requiem, each in a two-disc set. 
Westminster uses the chorus and orchestra 
of Radiodiffu.ion Frangaise conducted by 
Hermann Scherchen. Vanguard has Fritz 
Mahler and the Hartford Symphony, 
Hartford Symphony Chorale and Hartt 
Schola Cantorum. Jean Giraudeau and 
David Lloyd are the respective tenors. 
Westminster has the better version, both as 
a performance and recording. Scherchen 
shapes the work more firmly than Mahler, 
and his tenor soloist is much better. 


Bruno Walter is in semi-retirement and 
makes few records these days. A really 
ambitious undertaking of his has just been 
released by Columbia—Mahler’s Resur- 
rection Symphony, with the New York 
Philharmonic, Emilia Cundari (soprano), 
Maureen Forrester (contralto) and the 
Westminster Choir. Walter is, of course, one 
of the great Mahlerians, and he conducts 
this Second Symphony, that strange mixture 
of genius and banality, with complete 
authority. He even has supplied his own 
programme notes, and they make fascinating 
reading. 

Another two-disc symphonic set comes 
from Capitol. It is devoted to the Shosta- 
kovitch Eleventh Symphony, conducted by 
Leopold Stokowski, with the Houston 
Symphony. I do not think that the work 
has been played in America. It is dedicated 
to the Russian uprising of 1905, and has 
four movements—Palace Square, Jan. gth, 
Eternal Memory and Alarm. It is a big score 
and a safe score, dreadfully conventional. 
Gliére could have composed it. Hardly a 
dissonance is heard, it is spiked with 
revolutionary songs (and how tame they 
are!) and it is full of those typically 
Shostakovichian largos that wind on and 
on, pretending to be deep but in reality 
being portentously long-winded. To such 
has the composer of the First Symphony 
descended. 


A few other interesting releases can briefly 
be mentioned. Isaac Stern and the New 
York Philharmonic turn in a brilliant 
performance of the Barték Violin Concerto 
(Columbia), and Robert Craft (also 
Columbia) conducts an expert group of 
instrumentalists in music by two composers 
of the extreme left wing: Pierre Boulez, 
represented by his Le Marteau sans maitre, 
and Karlheinz Stockhausen, with his Nr. 5 
Keitmasse. The Boulez, for alto voice and 
six instruments, is strongly Webern-derived, 
but much more complex. The Stockhausen, 
for five winds, is one long grind of dis- 
sonance, so advanced that it even leaves 
music far behind. Other discs of modern 
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music include several by Westminster: a 
complete two-disc For Children by Bartok, 
tastefully played by Edith Farnadi ; Nikolai 
Rakov’s Symphony No. 1, with the com- 
poser leading the Moscow State Philhar- 
monic (the score was com in 1940 and 
Borodin would have found it old hat ; for 
shame!) ; and two String Quartets by 
Hilding Rosenberg, Nos..5 and 6, played, 
respectively, by the Parrenin and Kyndel 
Quartets: fluent, imaginative works by the 
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Swedish modernist. Sibelius, of whom less 
and less is heard these days in America, has 
a disc of songs sung by the bass Kim Borg, 
with Erik Werba at the piano. Very few 
of these sixteen songs c be heard on the 
concert stage. Borg si in English, 
French, German and Finnish (Sibelius, 
incidentally, composed very few songs in his 
native language). Most of his songs are in 
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U.S. Air Force—A Portrait in Sound ...... -» 160 
Welsh Songs—Morriston Orpheus Choir..... eee 165 
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ANALYTICAL NOTES 


By FIRST REVIEWS 


ROGER FISKE 
MALCOLM MACDONALD. 


TREVOR HARVEY ° 
WILLIAM S. MANN. 


PHILIP HOPE-WALLACE 
JEREMY NOBLE 


ANDREW PORTER . ALEC ROBERTSON . LIONEL SALTER . DENIS STEVENS 


ORCHESTRAL 


ARNELL. The Great Detective—Ballet 
Suite, Op. 68. Pro Arte Orchestra 
conducted by Richard Arnell. Pye 
CEM36011 (7 in., 12s. 104d.). 

The Great Detective was a short-lived 
Sherlock Holmes ballet in which Margaret 
Dale was the choreographer for the Sadler’s 
Wells Ballet in 1953; it had Kenneth 
Macmillan in the title-role. The music is 
capable but undistinguished; and the 
pieces on this record hardly merit their 
revival outside the theatre context. Record- 
ing and performance are well up to the 
standard of this Pye “Composer Conducts” 
series. A.P. 


BEETHOVEN. Piano Concerto No. 5 
in E flat major, Op. 73. Rudolf 
Firkusny (piano), Pittsburgh Sym- 
phony Orchestra conducted by 
William Steinberg. Capitol P8419 
(12 in., 41s. 8}d.). 
Gieseking, Philh., Karajan 
Fischer, Philh., Furtwaengler (6/53) ALP1051 
Backhaus, V.P.O., Krauss (1/54) LX T5355 
Badura-Skoda, V.Op , Scherchen (7/54) 
de Groot, Hague P.O., Otterloo (s/60) A BL3032 
Kempff, Berlin P.O., Kempen (7/55 
Solomon, Philh., Menges (1/56) A 
Horowitz, R.C. A., Reiner (9/56 
Casadesus, N.Y. P. 0., ~~ ABL3142 
Wuebhrer, V.P.M., Hollre PL9490 
Gilels, Philh., Ludwig 
Rubinstein, N.Y. S.A., Kri (12/57) RB16045 
Curzon, V.P.O., Knappertsbusch (1/58) LXT5391 


Firkusny gives a forthright performance 
of the Emperor. It is particularly effective in 
the slow movement, and in the finale, which 
is given very considerable rhythmic vitality. 
The orchestra, too, are sympathetic to the 
style, and provide in these movements an 
excellent partnership. Yet in the first move- 
ment the partnership is not quite so 
excellent ; for though Steinberg has been 
able to ensure that ensemble provides no 
difficulty, yet on many occasions the internal 
balance goes wrong. It is, of course, a 
notoriously difficult movement for balance ; 
sometimes the orchestra must accompany 
the piano, sometimes the piano the orchestra. 
The original dynamics are not always 
exactly right for the end Beethoven un- 
doubtedly had in view, but some degree of 
adjustment will usually work wonders ; and 
here there is not quite enough. 

The recording, however, is excellent, both 
for soloist and orchestra, with the difficult 


(10/52) 38CX1010 


timpani figure nearly at the end of the finale 
quite well caught both as to clarity and 
pitch. Something goes wrong, probably 
with tape-manipulation, at the join from 
slow movement to finale: the horns’ octave 
B flat does not bridge the gap as it should. 
On balance this is, however, a good 
version of the Emperor, joining in that 
category at least the Backhaus, Kempff, 
Solomon, Wiihrer, Rubinstein, and Curzon 
records from the list above. (Reviewing it 
last January, R.F. suggested understand- 
ably cautiously that the Curzon version was 
perhaps the best of the lot.) M.M. 


BEETHOVEN. Symphonies. No. | in 
C major, Op. 21; No. 8 in F major, 
Op. 93. Philharmonia Orchestra 
conducted by Otto Klemperer. 
Columbia 33CX1554 (12 in., 41s. 8}d.). 

BEETHOVEN. Sym : No. | in 
C major, Op. 21; No. 8 in F major, 
Op. 93. Hallé Orchestra conducted 
by Sir John Barbirolli. 

Pye Monaural CCL30132 (12 in., 
39s. 114d.). 

Pye Stereophonic CSCL70001 (12 in., 
47s. 114d.). 


ea as above : 


V.P.O., Schuricht (10/53) LX T2824 


Berlin P. O., Fricsay (1/56) DGM18100 
Suisse, Ansermet (11/56) LX T5232 


Klemperer’s coupling of these symphonies 
is. well recorded, with a smooth quality of 
sound rather than any particular brilliance. 
The description might be used for his 
performance, too, with scarcely any modi- 
fication ; for here again the sedater qualities 
are to be found, rather than any particular 
brilliance of effect. 

In the case of the First Symphony the 
approach is very effective. Only the first 
movement might conceivably be felt to lack 
something in attack. The second does not ; 
it is kept going with an active impulse that 
diminishes somewhat only for the minuet. 
The finale is particularly clearly articulated ; 
a virtue which contributes a great deal to 
the effectiveness both of this movement and 
of the performance as a whole. The Eighth 
Symphony, too, is-clear; but here a 
restrained view of Beethoven is taken 
throughout, somewhat detrimentally—par- 
ticularly in the case of the finale—to the 
entirely vivacious effect that surely this 
music was intended to produce. There is 
much, of course, of beauty in the perform- 
ance ; but rather less of vigour. 

In the Pye coupling, on the other hand, 
Barbirolli does not lack vigour ; he keeps 
both symphonies very much on the move. 
The First goes particularly. well, with a 
welcome attack on the opening movement 
that is maintained indeed throughout the 
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ISOBEL BAILLIE and KATHLEEN FERRIER 
‘Ottone’—Handel : Spring is coming; Come to me soothing sleep (KATHLEEN FERRIER SOLOS); 
Greeting; I would that my love—Mendelssohn sepss26 

I will lay me down in peace; O praise the Lord—Greene (KATHLEEN FERRIER SOLOS); 
Let us wander (“The Indian Queen’); 

Shepherd, shepherd cease decoying; 

Ode, Sound the Trumpet—Purcell sepss30 


ALCEO GALLIERA CONDUCTING THE PHILHARMONIA ORCHESTRA 
‘Tl Barbiere di Siviglia’—Overture—Rossini; 
‘La Traviata’—Preludes, Acts land3—Verdi seoss17 


JOAN HAMMOND 
Love and music (“Tosca’); O my beloved daddy (‘Gianni Schicchi’); 
One fine day (‘Madame Butterfly’); They call me Mimi (‘La Bohéme’)—Puccini seossi4 


JOSE ITURBI 
Polonaise No. 6in A flat (‘Heroic’)—Chopin; 
Clair de lune (No.3 from ‘Suite Bergamasque’)—Debussy see3s10 


Sonata No. 14in C sharp minor (‘Moonlight’)—Beethoven sesssi3 


HERBERT VON KARAJAN CONDUCTING THE PHILHARMONIA ORCHESTRA 


‘Swan Lake’—Act 1, No. 2, Valse in A; Act 2, No. 10, Scene (‘Swan Théme’)—Tchaikovsky 
SEL1537 


DINU LIPATTI 
Chopin Waltzes: No. 1in E flat; No.3in A minor; No.6in D flat; No.11inG ‘flat seessos 


No. 2in A flat; No. 10in B minor; No.12in F minor; No.14inEminor sesssos 
No.4in F; No.5in A flat; No.7inC sharp minor; No.9inA flat sesssoo 
No.8in A flat; No. 13in D flat; Nocturne No.8inD flat—Chopin sesss1 


SIR MALCOLM SARGENT CONDUCTING THE HUDDERSFIELD CHORAL SOCIETY 
AND THE ROYAL LIVERPOOL PHILHARMONIC ORCHESTRA 


‘Messiah’ Choruses—Handel: 
Let us break their bonds asunder; Hallelujah; Worthy isthe Lamb; Amen sev1s12 


GEORGE WELDON CONDUCTING THE PHILHARMONIA STRING ORCHESTRA 
Largo (‘Serse’)—Handel; Solemn Melody— Walford Davies 
Minuet—Boccherini; Minuet from ‘Berenice ’—Handel sepsso7 
CONDUCTING THE PHILHARMONIA ORCHESTRA 

Toy Symphony—Haydn; 

Sheep may safely graze (from ‘The Wise Virgins’—Ballet Suite)—Bach arr. Walton sepsso9 


Pomp and Circumstance March No. 1in D—Elgar; 
Enigma Variations—Elgar: No.8, W.N.; No.9, Nimrod sepss2o0 


7-inch 45 r.p.m. Extended Play Records 


@) (Regd. Trade Mark of Columbia Graphophone Co. Ltd.) 


E.M.I. RECORDS LTD - 8-11 GREAT CASTLE STREET - LONDON W.1 
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Enjoy a star-filled evening at 


THE BOWL 


IN CAPITOL FULL DIMENSIONAL SOUND! 


In the splendor of an outdoor setting, music gains a special beauty that 
inspires musicians and audience alike. Here, in the quiet of asummer 
evening, great artists and great orchestras have for more than thirty 
seasons performed their public’s favourite compositions. 


In both recording and performance the Hollywood Bowl Symphony 
Orchestra brings you music one can listen to over and over again. 


This is the kind of romantic music heard in the Hollywood Bowl 
on a star-filled summer evening. FULL DIMENSIONAL SOUND 


Illustrated are just a small selection of this fine series. Cjjstol 


LEFT TO RIGHT : Gaite Parisienne - P.8405, Gypsy - P.8342, L’Italia - P.8351, . 
La Danza - P.8314, Concertos under the Stars - P.8326, Espafia - P.8357, incomparable 


HIGH FIDELITY 
Strauss Waltzes - P.8421. RECORDS 
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For a complete list of F.D.S. recordings write to: Capitol Records - 8-11 Great Castle St - London - W1 
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work—not, it appears in the slow movement, 
without some vocal encouragement to that 
end (or perhaps another). The Eighth is a 
little less happy in the Barbirolli version : 
the development of the first movement is 
allowed to sag a little, and the finale has its 
dull moments. Both symphonies, though, 
benefit on this Pye disc from a forward 
quality of recording—not achieved, how- 
ever, without something of a harsh quality 
particularly noticeable in the strings. A 
further unhappiness in the string sound is 
an occasional prominent individual violin 
vibrato which detracts substantially from 
the strength of line of the firsts. 

Even so, the recorded quality of Pye’s 
monaural disc is distinctly preferable to that 
of their stereo. This has a heavyish back- 
ground additionally disfigured by occasional 
pre-echoes and hum. This last may, with 
luck, be eliminated, but with it most of the 
bass from a general sound already thin. 
The trumpets ring out clearly ; but this 
(and a marginal improvement of balance 
between clarinet and horns in the trio of the 
Eighth Symphony’s minuet) is the only 
advantage I can hear in the stereo version. 
There is no wider spread of sound than is 
already obtainable (with a comparable 
speaker system) from the monaural. 

These two symphonies obviously form an 
inherently sensible coupling. Of the new 
issues I prefer the Klemperer Columbia to 
the other ; but it has its competitors from 
the earlier issues, particularly from the 
Ansermet Decca. The best version of each 
symphony, though, considered individually, 
is probably not to be found in either of these, 
but in other versions dissimilarly coupled. 


BENDA. Flute Concerto in E minor. 

RICHTER. Flute Concerto in D major. 
Jean-Pierre Rampal (flute), Prague 
Chamber Orchestra conducted by 
Milan Munclinger. Supraphon 
LPV334 (12 in., 41s. 9d.). 

Rampal’s flute playing here fully main- 
tains the very high standard he has set in 
his numerous other recordings ; and very 
enjoyable it is to hear such virtuosity and 
such tone (though in the Benda the mike is 
so close that we also hear the keys being 
depressed). But the real hero of this disc is 
Milan Munclinger, director of the Ars 
Rediviva group of Prague, who not only 
secures splendidly vital and stylish playing 
from the orchestra, but was responsible for 
piecing together these two unpublished 
concertos from sets of parts, the Benda in 
Karlsruhe and the Richter in Paris. 

Each of the two composers was born in 
1709 (within a week of the other) and died 
in the later 1780s ; each started as a singer 
and became famous as a violinist. The 
playing of Frantisek Benda, the eldest 
brother of a big musical family, so struck 
Frederick the Great (who was a keen 
amateur flautist) that he took him into his 
service, where he became one of the 
Emperor’s favourite musicians: Burney was 
also much impressed by him. This fute 
concerto of his is a work of the front rank, 
highly dramatic and daring, with an 
exceptionally important part for the orch- 
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estra and demanding a very wide range from 
the solo flute. The two outside movements 
(particularly the first, with its excited 
tremolo strings) are outstandingly dynamic ; 
but the cadenza here is harmonically 
anachronistic. The playing is excellent, and 
except for some over-recording of the very 
good harpsichord continuo and what sounds 
like a late fade-up at the opening, the record 
is also well engineered. 

Frantisek Xaver Richter was leader of 
the second violins in the famous Mannheim 
Orchestra, for whose brilliant first flautist 
Wendling this concerto was probably 
intended. Richter had a _ considerable 
reputation as a composer, though Burney 
commented on his lack of individuality and 
over-fondness for rosalia. This concerto is 
a good deal less adventurous in spirit than 
that of Benda’s, but played as it is here still 
has freshness and charm, and the finale is 
sparkling. In the first movement there is 
some hurrying (started by the harpsichord 
in some repeated quavers) ; but the most 
serious fault here is that in the recapitulation 
of the second subject there is a sudden and 
most disconcerting drop in pitch, which 
spoils an otherwise good recording. L.S. 


Stereo Discs 


Details have been received from both the 
Decca and E.M.I. Groups of Stereo releases 
which should be available by the time these 
words appear in print. Unfortunately, none 
of these records have been received in time 
for reviews to appear in this issue although, 
generally speaking, the majority of the 
records so far announced have already 
appeared as monaural LPs. However, it is 
hoped they will be reviewed in detail in the 
October issue. 

One most important fact which applies 
to both Decca and E.M.I. releases is the 
announcement that the prices of the 
Stereo Discs will be the same as those of the 
equivalent Monaural LPs. Stop Press. Pye 
have also announced similar revised prices. 


BOCCHERINI. Overture in D major, 
Op. 43. Symphony in C minor. 

HAYDN. Symphony No. 94 in G major, 
“Surprise’’. Philharmonia 
Orchestra conducted by Carlo 
Maria Giulini. Columbia 33CX1539 
(12 in., 41s. 84d.). 

I could wish that Carlo Maria Giulini, 
who has so rapidly (and deservedly) won his 
high reputation, had chosen one of Haydn’s 
less hackneyed symphonies for his first 
excursion into this field ; there are already 
nine versions of the Surprise i in the catalogues, 
and however good a new one may be it can 
hardly cause much excitement. However, 
this is a good version, there’s no denying: 
well phrased, controlled, vital, yet with just 
that willingness to relax and enjoy the fun 
that I miss in Dorati’s record reviewed 
below (see under Haydn). 

Strangely enough, both of the Boccherini 
pieces have also made their appearance in 
the catalogues before now—though only 
once each. Beecham performs the D major 


Overture on a rather odd composite disc 
containing Beethoven and Brahms as well ; 
he takes the slower middle section with 
such exaggerated olde-worlde charm that 
I am bound to prefer Giulini’s version. 
But in the case of the C minor symphony 
the already existing version seems to me 
preferable. It was made by Franco 
Caracciolo and the Orchestra Alessandro 
Scarlatti, and although (perhaps because) 
these players have not quite the technical 
polish of the Philharmonia their perform- 
ance is more sympathetic ; Giulini is just 
a little too keen to streamline the music. 
Moreover the Caracciolo performance (on 
Col. 33CX1476) is sensibly coupled with 
another Boccherini symphony. 

The recording on the new disc is very 
good, but it could do with a more clearly 
defined bass-line. Timpani in particular 
are not as good as on the Dorati — 


BERLIOZ. Damnation of Faust, Op. 24: 
Menuet des Feux-Follets ; Danse des 
Sylphes ; Marche Hongroise. 

CHABRIER. Marche Joyeuse. 

RAVEL. Ma Mére L’Oye—Suite. 
Hallé Orchestra conducted by Sir 
John Barbirolli. Pye CCT31005 
(10 in., 30s. 11}d.). 

Sir John Barbirolli excels in orchestral 
colour, of course, and each of these items 
shows this gift. There is the delicate shading 
of Ravel’s Mother Goose (but isn’t it time 
somebody said that this is an exceedingly 
dull suite ?), the atmosphere of the Berlioz 
pieces, as individual and evocative as it ever 
was, and the brilliant orchestral wit of 
Chabrier’s march. All this is extremely well 
done and the recording is good. There is no 
need to say more than that if you like 
the look of it, it can be ly recom- 
mended. T.H. 


BRITTEN. Variations and Fugue on a 
Theme of Purcell, Op. 34. 

DOHNANYI. Variations on a Nursery 
Tune. Victor Aller (piano), Concert 
Arts Orchestra conducted by Felix 
Slatkin. Capitol P8373 (12 in., 
41s. 84d.). 


Britten Variations : 
Concertgebouw, Beinum (3/54) LX T2886 
P. Pears, Philh., Markevitch (3/55) 383CX1175 
Philadelphia, Ormandy feiss 
B.B.C. $0. — 6/58 


hen, L. 'P.O., XT5374 
Jacquinot, Philh., Fistoular PMC1005 
imon, Otterloo (9/57) SBL5210 


Dohnanyi, Boul ult (10/57) ALP1514 
An “maitable and attractive 
coupling. On the whole an excellent 
recording (with some reservations to be 
mentioned later). First-rate orchestral 
players. But something is missing: I think 
it is perhaps a sense of individual character 
in either the conductor, Mr. Slatkin, or the 
pianist, Mr. Aller. I feel it is all just 
superlatively competent, but somehow un- 
inspired. This is bound to be an individual 
reaction: but compare Aller’s handling of 
any of the Dohndnyi variations with either 
Katchen’s or the composer’s own, and you 
will see what I mean. 


A few specific points about the recording 
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(which, incidentally, is now announced in 
stereo form—SP8373) : naturally, the par- 
ticular instruments concerned in each 
variation of the Young Person’s Guide are 
brought well to the fore, but sometimes the 
subsidiary lines are too subordinate. The 
double-bass goes on displaying its possi- 
bilities through the harp’s variation, and 
the harp continues its variation through the 
horns’. I think the double-bass pizzicati 
under the harp should be more distinct, 
more prominent ; and the harp arpeggios 
under the horns more noticeable. In the 
finale, Mr. Slatkin notches up the tempo 
at the change to 3/4, which is specifically 
prohibited in the score. A.P. 
CHOPIN. Piano Concerto No. 2 in 
F minor, Op. 21. Ballade No. 2 in 
F major, Op. 38. Etudes: No. | in 
C major, Op. 10, No. 1; No. 15 in 
F major, Op. 25, No. 3. Mazurkas: 
No. 21 in C sharp minor, Op. 30, 
No. 4; No. 29 in A flat major, Op. 41, 
No. 4. Scherzo No. 4 in E major, 
Op. 54. Vladimir Ashkenazy 
(piano), Warsaw Philharmonic 
Orchestra conducted by Zdzislaw 
Gorzynski. Columbia 33CX1563 
(12 in., 41s. 84d.). 

There is going to be an awful lot of 
confusion between Mr. Ashkenazy and 
Stefan Askenase, who, of course, is a well- 
known Chopin specialist and has in fact 
recorded this same concerto. Vladimir 
Ashkenazy is a twenty-year-old Russian 
with rather more finger dexterity than his 
near-namesake. But he does not so far play 
Chopin with equal understanding. At the 
moment his interpretative powers do not 
equal his remarkable technical resource, 
and he does not succeed in holding the first 
movement of the concerto together. The 
unnecessarily obtrusive slowing-up that 
marks the start of the recapitulation is 
symptomatic of his approach. But the chief 
thing wrong with this concerto is the 
balance. The piano is too near the micro- 
phone and the strings too far from it, so that 
the orchestral playing is quite lacking in 
bite. It is only honest to record that many 
of the bassoon solos are surprisingly clear, 
though not the one in the middle of the 
“col legno” section of the finale, where 
presumably someone forgot to turn up the 
right microphone. Incidentally the famous 
“col legno”’ effect, with the violinists playing 
with the backs of their bows, is itself 
inaudible. 

I found the shorter pieces on the back 
more enjoyable. The Ballade is a little 
marred by too much sustaining pedal 
towards the end, but much of the playing is 
poetic and convincing. The studies and 
mazurkas are very successful. I am not 
fond of the C major study, which always 
seems to me to lack musical feeling, but it is 
here played with astonishing dexterity. I 
think myself that the pianist is too anxious 
to make the end of the A flat mazurka 
sound like a conventional end; whereas 
Chopin meant it to sound as though the 
music had just stopped in mid-air (and what 
a sw original touch this is !). The 
perhaps over-long but very original E major 
scherzo is brilliantly RF. 
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DEBUSSY. Prélude Vaprés midi 
d@’un faune. 

RAVEL. Rapsodie Espagnole ; Bolero ; 
La Valse. Boston Symphony 
Orchestra conducted by Charles 
Munch. R.C.A. RBI6130 (12 in., 
39s. 114d.). 

This French assortment comes under the 
rather meaningless collective title ‘ Bolero’ ; 
but it’s a good and appropriate collection of 
pieces, not otherwise obtainable all together. 
Munch has recorded the Rhapsody and 
La Valse with this orchestra before (H.M.V. 
ALP1245), but these are different perform- 
ances, slightly less ugly than the early ones, 
but still pretty humdrum. One waits in 
vain for a real pianissimo, and I for one 
waited in agonised anticipation for 
the Bolero to end; it has to be 
marvellously done or not at all, and Munch’s 
reading is remorselessly brutal and un- 
sensuous, when it should be thrilling and 
savage and seductive. After the opening 
flute solo, the Faun just proceeds on its way 
quite unappreciative of the magical beauty 
of Debussy’s score; it is all quite well 
played, but nothing ever happens to the 
music. It is disappointing to find the con- 
ductor, whose readings of French music 
seemed so magnificent thirteen years ago, 
now content to beat his way through these 
same works. They are far more sensitively 
recorded by Decca with Ansermet, variously 
coupled. W.S.M. 


DONOVAN. New England Chronicle— 
Overture. 

HIVELY. Tres Himnos. 

PORTER. Poem and Dance. Eastman- 
Rochester Symphony Orchestra 
conducted by Howard Hanson. Mer- 
cury MRL2551 (12 in., 39s. 114d.). 

Here is another disc of contemporary 

American orchestral music in the very 

welcome series with which Mercury is 

extending our knowledge of what com- 
posers over there are up to. I imagine that 
the composers themselves are invited to 
supervise these recordings, so that, in default 
of easily available scores, we can accept the 
performances as authentic. The recording 
itself, as always, has a first-rate sound to it. 

About the last of these discs I had to 
question the choice of music, for none of it 
seemed to me at all significant. This latest 
disc, I am glad to say, is far more interesting. 

The weak work is Richard Donovan’s New 

England Chronicle (composer born 1891, the 

work first performed in 1947). Described 

by the composer as “‘an account of the 
adventures of a few musical ideas in one 
section of the country ”, the ideas are not 
effective enough to this over-long 
overture, and I don’t get the impression that 
the music is sure of where it is going. (An 
impression of this sort is one of the surest 
ways by which a musician judges new music: 
after a first hearing he may feel that he 
hasn’t followed it, that he hasn’t enjoyed it, 
but all the same he senses that these are not 
merely “ notes” but that it is music with 

a coherent significance). 

The other works interested me very much. 

Quincy Porter’s Poem and Dance (composer 

born 1897, the work first performed in 1932) 
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begins with a thoughtful prelude, econom- 
ically scored. It may not be immediate! , 
easy to follow but even at a first hearing |: 
impressed me: it means something, even / 
it takes more hearings to discover how it a!! 
hangs together. The dance that follows is, 
however, immediately attractive and iis 
quietly rhythmic middle section saves ii 
from any charge of being merely effectively 
scored high spirits. 

Wells Hively’s Three Hymns (the note 
gives no date of birth but the work was first 
played in 1954, some eight years after com- 
position) derive from Ravel but show an 
accomplished writer. Don’t let the word 
Hymns put you off: this is music inspired by 
Mexican scenes and it is vividly coloured, 
with lively outer movements. 

The first (“‘ Glory to God in the Highest ”’) 
is built on the well-tried formula of music 
based on an ostinato, crescendoing to a 
climax and then dying away, and although 
it is not highly original, it still shows real 
quality of musical invention. The slow 
central piece (“‘ The Good Shepherd ’’) is 
followed by a lively finale (“‘ Celebration— 
Mexican Nocturne”) which most clearly 
proclaims its French indebtedness but is skil- 
ful enough to make one want to hear works 
by this composer written more recently. 

Altogether, an interesting record and one 
that is perfectly easy for the less expert 
follower of contemporary music to tackle. 


DVORAK. Legends, Op. 59. Czech 
Philharmonic Orchestra conducted 


by Karel Sejna. Suprephon LPV311 
(12 in., 41s. 9d.). 


Little Orchestra Society, Scherman. 
(3/58) NBL5044 


The Philips recording of Dvofak’s Ten 
Legends was found by T.H. to be “so 
boomy that Dvofak’s clear texture, sparkling 
and delightful, is lost throughout”. The 
new recording, if a little congested in full 
orchestral passages, is a great improvement 
on this and allows one to hear the detail 
clearly. The playing, also, is superior to 
that of the Little Orchestra Society and 
there is a wider dynamic range. The com- 
poser wrote these pieces (originally for 
piano-duet) with “special affection”, leav- 
ing it to the listener’s imagination to supply 
a programme. The best known in orchestral 
form are Nos. 3 and 4, the former in the 
manner of a quick Slavonic dance, the latter 
a not very convincing “ heroic  _ 


DVORAK. (a) Suite in D major, Op. 39, 
“Czech”. (b) Suite in A major, Op. 
98b. Czech Philharmonic Orch- 
estra conducted by (a) Alois Klima 
and (b) Karel Sejna. Supraphon 
LPV341 (12 in., 41s. 9d.). 

The D major “ Czech” Suite is (like 
the two Serenades) a fresh and most charm- 
ing work, and a very welcome addition to 
the LP catalogue. There are five move- 
ments—Pastorale, Polka, Sousedska, Romance, 
Furiant—all full of engaging melody and 
individual orchestral colouring. The A 
major “ American” Suite, on the other 
hand, is second or even third rate Dvofak in 
the first and last of its five movements, and 
in none of them is it distinguished. The best 
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People the world over 
; plug in and play— 


Discriminating music lovers the world over choose ii = 
RCA High Fidelity Record Reproducers to bring SK 
them the true, rich musical dimensions originally , RRR 
inscribed on every high fidelity recording. 

Styled in the modern mood, exciting in perform- 

ance, RCA High Fidelity brings you everything 
you would hear at a live performance. ..no more 
no less. 


xX 
“> 


THE PRESIDENT 
RECORD PLAYER 


The RCA President (above) is a ready-to-play high fidelity 
record reproducer of outstanding quality and performance, 
featuring a fully automatic changer; panoramic multiple 
speaker system; new triple control with balanced loudness 
and independent bass and treble; 20 watts peak push-pull 
output from extended range amplifier (25-20,000 cps.). 
Elegantly styled in superb walnut cabinet. 68 gns. Tax Paid. 


THE VICE PRESIDENT 
RECORD PLAYER 


The RCA Vice President High Fidelity Record Reproducer 

(illustrated left) is a beautifully styled record reproducer with 

a quality of reproduction never before associated with 

instruments of its size. 

Panoramic triple speakér system; 10 watts peak power from 
’ push-pull amplifier with frequency range 40-20,000 cps; triple 

control system; 4 speed fully automatic changer. 43 gns. Tax 
Paid. Legs optional £1. 15s. 0d. extra. 


See and Hear 
this equipment at 
363 | HIS MASTER’S VOICE 


OXFORD ST. 


LONDON W.1! RETAIL SHOWROOMS 
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AUTORADIOGRAMS 


‘FUTURAMA’ 


An outstanding console radiogram combining VHF and 
long and medium waveband radio and a 4-speed 
auto-changer. Features include ‘magic-eye’ tuning and 
‘piano-key’ waveband selection. Six valves (plus metal 
rectifier) are used and a 9” x 5” elliptical speaker is fitted. 
There is a ‘Ferrite’ aerial and a built-in VHF aerial. 
Sockets are provided for external aerial and extension 
speaker. Provision is made in this instrument for easy 
adaptation for the reproduction of stereophonic records. 


MODEL 60! RG G@Gens tax 


‘FELICITY’ 


The ‘Felicity’ is a 5-valve (plus metal rectifier) 4-speed auto- 
change radiogram for 7”, 10” and 12” standard and LP records. 
The radio circuit covers VHF, long and medium wavebands. 
Waveband and gram selection is by ‘piano-key’ type 
switches and an 8’ x 5” elliptical speaker is fitted. 

There are switched extension speaker sockets and sockets for 
external VHF and AM aerials. Like the ‘Futurama’, 
provision has been made in the ‘Felicity’ for easy adaptation 
for the reproduction of stereophonic records. 


J MODEL 389 RG 
sets these ans 


‘FERGUSON’ 18 THE REGISTERED TRADE MARK OF THORN ELECTRICAL INDUSTRIES LTD 
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this equipment at 
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“HIS 


NEW ‘DUAL-PURPOSE’ RADIOGRAM, 


MODEL 1633 5/7ens. 
adaptable for stereophonic reproduction 


This wonderful new “His Master’s Voice” 
VHF/AM Radiogram upholds the finest tradi- 
tions of HMV reproduction. It plays standard 
and LP records—and can easily be adapted 
for stereophonic records as soon as you wish, 
simply by fitting the special HMV adaptor kit 
for which provision has already been made in 
the circuitry. 

Latest 4-speed Auto-changer has a rotary head 
pick-up, with manual position for long play 
records. The 5 valve superhet receiver, with 8” 
high performance speaker, gives superb recep- 
tion of VHF/AM transmissions on long and 
medium wave. The drop front, walnut-veneer 
cabinet is of pleasing contemporary design, 
and incorporates a sensible record storage 
compartment. Controls, including ‘piano-key’ 
switches, are accessible when the cabinet is 
closed. 

For both appearance and performance, here is 
a Radiogram you'll be proud to own. 


Model 1633 AC 


The popular HMV Radiogram 
Model 1628 


4-speed Auto-changer; 5 valve radio 
for VHF/AM; internal aerials; elegant 
contemporary cabinet, drop front 
trimmed in gold. 


“HIS MASTER'S VOICE™ 
REGISTERED TRADE MARE OF THE 
GRAMOPHONE COMPANY LTD. 


See and Hear 
this equipment at 


363 | HIS MASTER’S VOICE 
OXFORD ST. 


LONDON wi | RETAIL SHOWROOMS 
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Classical section displaying 
records under the 

heading of (a) Artists, 

(b) Composers in strict 
alphabetical order. 


“Stage and Screen” 
department set beneath 
a delightfully 
designed facsimile 
of a theatre canopy. 


HIS MASTER’S VOICE 
@®3s63 OXFORD STREET 


Completely re-designed, depaitnerts providing the most: modern, 


Easy reference sections 
covering Children’s records 
and British National 

and Folk Music. 


“Latest Releases” section 
and a “Critics Choice” 
feature. 

Cosmopolitan Corner for 
all foreign records. 


Every make of record stocked. 
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STEREO DISCS 
REPRODUCERS 


Special facilities in well 
appointed demonstration 
rooms for hearing Stereo 
Records and Stereograms. 
(2nd Floor) 
Specialist in attendance @ 
to consult on all matters @ 
relating to Stereo Discs, 
Tapes and Amplifiers. 
(2nd Floor) 

All Stereo Discs id 
are mint copies and é 
guaranteed unplayed. @ 


SHOWROOM S 
LONDON, W.1 Tel Maytair 1240 


methods record display ancl presentation, 


@ = Assimil language 
courses. Special French 
Nursery Records —a charming 
way to assist the young 

to learn French. 


@ Personal export and 
gift parcel scheme. 


@ Tape Recorders. 


@ = Radiograms and 
record players. 
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N EW! COMPLETE STEREO SET-UP 


SENSATIONAL VALUE FOR MONEY 


Look at the features! 


Also plays monaural discs and can 


be fed from stereo or monaural tape 
decks ! 


2-channel, 7-valve, push/pull ampli- 
fier (5 watts output each channel) 


Controls — 4-position selector, in- 
dependent bass and treble, balance, 
volume 


L/S plus 2}” 
Tweeter with 
crossover unit 
in each cabinet 


Triangular 
section speaker 
cabinets — fit 
snugly in wall 
corners 


103” Elliptical 3K Speaker cabinets 


HIGH FIDELITY 10 WATT STEREOPHONIC RECORD REPRODUCER 


4-speed transcription unit with vari- 
able speed control on the motor and 
stroboscopic turntable 


3 Two plug-in pickup heads—stereo 


and 78/monaural LP 


Me Console—15” wide x 12” high x 16” 


deep 


—22” high x 12” 
wide x 11” deep 


Walnut veneered 
cabinets—legs 
optional 


Complete (inc. tax) PRICE S83 GNS Legs optional extra 
FOR FULLER SPECIFICATION TURN TO PAGES 52 and 53 
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THREE DECCA STEREO RECORD REPRODUCERS 


0 


SRG300 
105 ens taz paia 


Twin push-pull amplifiers giving 6 watts output 
on each channel and with tertiary winding for 
negative feedback @ Three speakers with cross- 
over @ Separate bass and treble controls; con- 
cealed balance control @ Two ESS/1 extension 
speakers—good looking, easily moved and easily 
accommodated, to enable you to obtain the true 
stereo sound @ VHF-FM and Long and Medium 
wave radio @ Four-speed Garrard auto-changer 
which may be operated manually; pick-up heads 
with sapphire styli for monaural (microgroove 
and 78 rpm) and stereophonic (microgroove) 
discs @ Record storage space @ Special changer 
compartment illumination @ Light or dark 
walnut-finished cabinet with Decca ‘glide-away’ 
doors. Dimensions: 34” wide by 18?” deep by 40° 
high. 


4 
4 


483 ens 


as table model 464 gn:. Both tar paid DECCA 


+ 
+ 
+ 
+4 
+4 
+4 
44 
+ 


sGciss 
73 ens taz paid 


Twin 3-stage amplifiers with neg- 


ative feedback loop @ 4-speed auto- Amplifiers, changer and 
changer with pick-up fitted with extension speakers as 
sapphire styli for all types of record SRG300 @ Three speakers 
@ Full range speaker and ESS/2 with crossover @ Light or 
extension speaker @Cabinet finished dark walnut-finished 
in blue and grey leathercloth. cabinet. Dimensions: 223” 
Dimensions: 15}” wide by 194” deep; wide by 21%” deep by 454” 
height: lid closed—10’; lid open—23’; high with lid open (814” lid 
on legs with lid open—45”. closed). 
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The Perfection of Saville Sound 


Saville is designed for the future as well 
as the present—hence the completely 
matched twin-channel pre-amplifier. 


In our opinion, this fact, combined with 


a superb performance and fine engineering, 
makes Saville the best value in high-fidelity 
amplifiers on the market today. 

Price £42 complete. 


Saville Stereo Pre-Amplifier 
Price £15 


With furniture 


for any home 


to see their high-fidelity equipment housed 
properly. All thanks then to firms like 
Period High Fidelity for such cabinets as 
the beautiful Sheraton piece illustrated. 
This and other examples of their work are 


| 

| 

| 

| 

We believe that discerning people want | 
| 

| 

| 

| 

always in our stock. | 
| 


See and Hear 
this equipment at 
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ones are the third movement, a lively dance 
with a strong American flavour, and the 
fourth a lullaby that was perhaps derived 
from one of the Hiawatha sketches. The 
commonplace theme with which the first 
movement begins—mercilessly repeated—is 
given comically grandiose treatment at the 
end of the work. This Suite was originally 
written for piano solo and is certainly much 
more effective in orchestral dress. The 
playing and recording of both Suites is, in 
general, excellent: but the bass parts in 
the last movement are woolly in tone. 


A.R. 
DVORAK. Violin Concerto in A minor, 
Op. 53. 
GLAZUNOV. Violin Concerto in 


A minor, Op. 82. Nathan Milstein 
(violin), Pittsburgh Symphony 
Orchestra conducted by William 
Steinberg. Capitol P8382 (12 in., 
41s. 84d.). 


Dvorak: 
Martzy, Berlin R.I.A.S., Fricsay 
(9/55) DGM18152 
Gimpel, Sudwestfunk Orch., Reinhardt 
(5/58) PL10290 
Glazunov : 


Rabin, Philh., Matacic (10/55) 38CX1281 
Gimpel, Stuttgart P.M., Eichwald 
(4/58) PL10450 

For those wanting the Dvorak concerto, 
the Martzy recording—a lovely sympathetic 
performance—has yet to be rivalled. But 
it does take two sides, which makes it twice 
as expensive as either the Gimpel version, 
which, as I wrcte in May, is efficient but 
lacking in subtlety and tenderness (and 
rather coarsely recorded), or this new one. 
For all that, I cannot recommend this latest 
issue without some reservations, although of 
course Milstein is always worth hearing. 
To begin with, the violin emerges larger 
than life-size, with dire effect on Dvorak’s 
instrumental balance—as in the develop- 
ment of the first movement, where the 
soloist’s broken chords accompany the flute 
and oboe phrases (or should do), or just 
before the coda of the finale, where the 
violin is marked fp so as not to drown the 
delicate flute solo. Then there is the 
question of tempi. Dvorak is the kind of 
composer who needs time to stand and 
stare, but the agitated thrust forward to the 
dolce theme at bar 78, and the general hurry 
in the bucolic dances of the finale, tend to 
lose the charming rustic atmosphere. The 
transition over the horn’s octaves to the 2/4 
in the finale is far from neat, too. And I just 
fail to understand how any sensitive soloist 
and conductor can belt out that magic 
hushed passage in A flat in the Adagio before 
the music rounds the corner back into the 
triumphant home key. 

When we come to the Glazunov, things 
are better. Gimpel’s recording must be 
rejected because of its edgy tone. Rabin 
gave us most beautiful playing, if you can 
take his rather heavy sentimentalising of 
the work: T.H.’s comment on his “‘ over- 
lingering” may be expanded to mention 
that the speed adopted for the opening is 
crotchet 66 instead of the 92 marked ! 
Milstein does adopt the right speed, and 
consequently finds a momentum which 
Rabin lacked. His intonation is not dead 
‘rue at the very beginning (though not 
perhaps enough to worry most people), and 
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there is a bad moment in the Piz animato 
after the Andante, where soloist and orchestra 
are out of step for the off-beat pizzicato 
chords (this should have been re-made); 
but in general this is a satisfactory perform- 
ance, clearly recorded, of a romantic 
concerto to which Milstein’s warm tone is 


most apt. L.S. 

GLAZUNOV. Birthday Offering— 
Ballet music (excerpts arr. Robert 
Irving). 


LECOCQ. Mam/zelle Angot—Ballet 
music (excerpts arr. Gordon Jacob). 
Royal Philharmonic Orchestra 
conducted by Robert Irving. H.M.V. 
CLP1140 (12 in., 35s. 10d.). 

Birthday Offering is the beautiful ballet 
which was first performed at Covent 
Garden on March 5th, 1956—exactly 
twenty-five years after the first full evening 
of the ballet given by the company which 
was then the Vic-Wells and is now the Royal 
Ballet. Ashton devised this lovely piéce 
d’occasion around the seven ballerinas of the 
company: each had a solo variation, there 
was a pas de deux for Fonteyn and Somes, 
a variation for the seven cavaliers, and a 
grand entry and grand finale. André 
Levasseur provided dazzling costumes ; 
and Robert Irving compiled the score from 
Glazunov—chiefly from The Seasons (which 
was a Petipa ballet that had Pavlova as 
Fairy Frost), but also using the Grande 
Valse de Concert and some piano music, 
orchestrated. The piéce d’occasion, which 
contains some of Ashton’s most brilliant and 
beautiful choreography, has remained in the 
Royal Ballet’s repertory, though now only 
four of the original ballerinas are left. The 
music is highly attractive—sometimes 
delicate and sparkling, sometimes opulent, 
and always tuneful and prettily scored. 
The selections are excellently played by the 
Royal Philharmonic under Irving, and 
perfectly recorded. 

Mam’ zelle Angot is the ballet version of 
Lecocq’s operetta La Fille de Madame Angot 
which Massine devised for American Ballet 
Theatre in 1943, and recreated for Covent 
Garden in 1947. The score, of course, is a 
reworking of Lecocq’s. The selection chosen 
here is of bright, high-spirited, attractive 
pieces, and again its presentation is excel- 
lent. A well-made record from every point 
of view. AP. 


GERSHWIN. Piano Concerto in F 
major. Rhapsody in Blue. Eugene 
List (piano), Eastman-Rochester 
Symphony Orchestra conducted by 
Howard Hanson. Mercury MRL2577 
(12 in., 39s. 114d.). 

The Piano Concerto is not really among 
Gershwin’s best pieces. In fact, it is 
unlikely, in spite of film superstition, that a 
piano concerto will ever be among the best 
pieces of any repertory based on that 
tentative and mutually suspicious border- 
line of jazz and the concert hall; for the 
medium invites so readily the pompous 
ranting which is the very last thing that 
either side should contribute to the other. 
Gershwin, unhappily, falls into the trap 
here, and does his share of pompous ranting 
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(in a way that he certainly does not in Porgy 
and Bess, in a handful of concert pieces, and 
in a fistful of pops). 

This performance, however, does show 
the concerto in the best of lights, for no 
punches are pulled in its presentation at all. 
Eugene List hammers out the piano part 
with tremendous skill and conviction, at 
times handling its bravura moments with 
very great brilliance indeed. Correspond- 
ingly, it is in the more lyrical moments that 
he betrays a trifle of impatience, of un- 
willingness to acknowledge that the music 
has momentarily become easygoing. The 
Eastman-Rochester orchestra sounds as if 
it has no such unwillingness ; it offers the 
ideal blend of concert and intimate style, so 
difficult to achieve. In symphonic passages 
it sounds like the symphony orchestra that 
of course it is. Yet at musically less pre- 
tentious moments it produces, miraculously, 
a hive of soloists ready to phrase rhythmically 
with easy fluency—the clarinets play the 
opening of the slow movement beautifully, 
and so at the same place does the trumpet 
his giraffe-like tune (though he might have 
been helped by rather more forward 
balance). 

Similar qualities of both solo and 
orchestral performance illuminate the 
Rhapsody in Blue, of which the smaller scale 
helped Gershwin to the achievement of 
rather greater unity (the Concerto is as 
diffuse as Mahler). If all the performances 
of the Rhapsody in history had been of the 
calibre of this present one its virtues might 
have been the more easily recognised. 

The pervading influence of the word 
“concerto” leads, quite reasonably, to 
some emphasis in general balance of the disc 
on the solo piano part, which is recorded, 
tonally, very well indeed. The orchestra, 
too, is recorded with extreme brilliance and 
clarity, and with quite enough warmth for 
most purposes. It all adds up to a very good 
record. M.M. 


GRIEG. Piano Concerto in A minor, 


Op. 16. 

. Piano Concerto in 
A minor, Op. 54. Hans Richter- 
Haaser (piano), Vienna Symphony 
Orchestra conducted by Rudolf 
Moralt. Philips ABL3224 (12 in., 


41s. 9d.). 
Coupled as above : 

Moiseiwitsch, Philh., Ackerman (2/54) CLP1008 
Arrau, Philh., Galliera (5/58) 38CX1531 


I found these very enjoyable perforin- 
ances. Admirable piano playing, to begin 
with, by turns poetic and crisply rhythmic 
and always showing real musical under- 
standing. How well in the Schumann, for 
example, the soloist knows when to blend 
with the orchestra in the kind of chamber- 
music style that so many passages need. 
Yet there is no lack of sparkle and brilliance, 
so that Schumann’s finale, which can so 
easily sound tedious, is this time a delight. 

As to the Grieg, regular readers may 
know my views about this concerto from my 
remarks about Arrau’s recent record. 
Richter-Haaser’s reading seems to me to 
have a more appropriate approach: it is 
a good deal crisper and compares, indeed, 
with Lipatti’s performance. I still wish that 
most pianists would not dawdle about so 
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much every time they see the least chance— 
in the middle section of the finale, for 
instance—and Richter-Haaser could some- 
sometimes keep things moving more. But it 
really is a most attractive performance and 
the finale is notable for wonderfully crisp 
and rhythmic playing, especially in the 
passage just before the movement’s pompous 
climax. 

Since the recording is excellent, with out- 
standingly natural piano tone and a really 
good balance between soloist and orchestra, 
this is without doubt my choice of the three 
records which couple these two concertos. 
Arrau’s has some magnificent playing on it, 
almost needless to say, and much deeply 
imaginative insight, but I still find the 
Schumann finale dull, while the Grieg seems 
to me to be wrongly conceived. Arrau fans 
had better hear it before deciding. But 
Richter-Haaser is my own preference and 
I am not sure that you will find better 
performances even if you search among the 
many other records of these works with 


different couplings. T.H. 

HAYDN. S&S - No. 100 in 
G major, “ Military”; No. 101 in 
D major, “The Clock”. London 


Symphony Orchestra conducted by 
Antal Dorati. Mercury MRL2592 
(12 in., 39s. 114d.). 

I have a French friend who deals merci- 
lessly with phrases or opinions that he 
considers extravagant by murmuring “‘ Vous 
exagérez!” in a dry undertone. There 
were moments in these two symphonies 
when I felt that Dorati was exaggerating 
a bit—tempi just too fast, sforzandi just too 
brusque, phrasing just too pointed—but on 
the whole there is very little to complain of. 
If geniality is less in evidence than one 
would like, there is certainly a great deal 
of vitality, and the recording (as usual 
with those that Mercury make in London) 
is exceptionally good. The London Sym- 
phony plays with spirit and refinement and 
every detail of orchestration is clearly 
caught; the “ Turkish music” in Sym- 
phony No. 100 is quite overwhelming. 
Strongly recommended if you happen to 
want this particular coupling of Haydn 
symphonies, but how nice it would be if 
conductors and recording companies would 
turn their attention to some of the earlier 
and still unrecorded symphonies! J.N. 


HOLST. The Planets, Op. 32. B.B.C. 
Symphony Orchestra and B.B.C. 
Women’s Chorus conducted by Sir 
Malcolm Sargent. H.M.V. ALP1600 


(12 in., 41s. 84d.). 

Philharmonic Prom. Orch., Boult (6/54) NLP903 
L.S.O., Sargent (8/54) LX T2871 
Los Angeles P.O., Stokowski (12/57) P8389 


Sir Malcolm’s assured and experienced 
reading of The Planets is well-known, not 
only from his concert performances but 
from his earlier Decca record, still available. 
So I put this new record on the turntable 
with the certain anticipation that here 
would be something superbly good: the 
performance as before, but even better 
recorded. And so, let me say at once, it 
turned out to be. 

This is a superb performance, extremely 
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well recorded. As between Boult and 
Sargent, the two champions of this work 
and its most experienced exponents, I can 
only quote A.R.’s remark when he wrote 
about the earlier issues, that you can say 
that one does this bit better, the other that, 
but that in the end it’s a matter of round- 
abouts and swings. Boult’s start of Mars is 
more menacing because he insists on a real 
col legno (“‘ no hair at all!” I’ve heard him 
say at rehearsal, and how string players 
hate being made to do that !) and this 
newest version of Mars is perhaps the least 
effective of all in that drums are less 
prominent (especially the side drum at 
figure 6 in the score—much too reticent). 
Against that, Sargent’s — again to 
quote A.R., is more mercurial . . . and so 
one could go on. 

Swings and roundabouts it is—two 
magnificent readings, in fact. Here we have, 
however, a new recording and I am in no 
doubt of its finer quality. The Nixa and 
Decca are still both remarkably vivid, with 
wonderfully forward and immediate sound. 
But this new H.M.V. has richness into the 
bargain, as well as a capability of climax 
that is magnificent. The surface is perfect 
(very important in the quiet movements) 
and such things as the double-basses in 
Saturn are marvellously good. 

If I either of the older records 
(I exclude the Stowkowski) I wouldn’t spend 
a couple of pounds on the new one. But 
were I buying my first copy of The Planets, I 
wouldn’t hesitate to choose the 1958 H.M.V. 


Afterthought: but what a pity, when the 
Decca is still so good, to have a rival version 
from the same conductor when there is such 
a lack of Holst in our catalogues. T.H. 


KHATCHATURIAN. Gayaneh: Suite. 
Czech Philharmonic Orchestra 
conducted by Zdenek Chalabala. 
Supraphon LPV330 (12 in., 41s. 9d.), 
Philh., Khatchaturian (10/55) 33C1041 

Gayaneh was a beautiful, downtrodden 

wife who lived with her wicked husband on 
a collective farm named Happiness. The 
husband was wicked because he tried to 
start strikes on the collective farm, ill-treated 
Gayaneh, and went off boozing and com- 
plaining about the Soviet system ; finally 
he left Gayaneh, set fire to Happiness, and 
went off with some robbers. Brave Gayaneh 
denounced his anti-social tendencies, and 
was allowed to marry a handsome frontier 
guard called Kazakov. 

Khatchaturian himself recorded a selection 
of music from this exciting ballet, and two 
suites (not the same music entirely) have 
been available in the past. The new 
Supraphon gives a much bigger helping 
(12-inch instead of 10); there are some 
good pieces, in a jolly, extrovert mood, on 
the new disc. It consists of: Dance of 
Welcome, a very fetching tune ; Gayaneh’s 
Adagio, with a long, beautiful ’cello tune 
marvellously played by the Czech ’cellos ; 
Dance of the Maidens, also familiar ; 
Lyrical Duo, which is long and dramatic ; 
Lullaby, long and rather lovely ; Gayaneh 
and Giko, also long and dramatic, out- 
staying its welcome on disc, though probably 
fine if you’ve seen the ballet ; Dance of the 


Highlanders ; Conflagration ; 
Gopak ; and last, of course, Sabre Danee, 

The orchestral ‘playing i is superb, though 
the recording lacks the vivid presence cf the 
Columbia one. The extra items are worth 


Legzinka ; 


the extra outlay. W.S.M, 


LISZT. Les Preludes, G.97. Berlin 
Philharmonic Orchestra conducted 


by Leopold Ludwig. D.G.G. 
EPL30057 (7 in., 16s. 84d.). 
Coupled on two sides: 

Belgian R.O., Andre (2/54) TMesoo4 


Hague P.O., Otterloo (2/58) ABE10030 
Ludwig plays up the drama and 
derring-do in this picturesque piece of high 
romanticism, and the crispness of his brass 
helps him to lift it on to a higher plane than 
we are used to witnessing. Sluggishness in 
performance so often tends to make this 
work sound ponderous and disagreeable, 
and it is good to hear such a well-prepared 
and incisive reading, especially in so 
economical a format. I particularly liked 
the acoustic of the hall or studio, which 
seems to add weight and power to the tuttis 
without in any way confusing the sound in 
the quick sections. D.S. 


MENDELSSOHN. Overtures. ‘The 
Hebrides”, Op. 26: ‘“ Ruy Blas”, 
Op. 95. Royal Philharmonic 
Orchestra conducted by Sir Thomas 
Beecham, Bart. Fontana CFE15004 
(7 in., 15s. 3$d.). 

Neither of these is a new recording. 
Ruy Blas has already appeared on both 78’s 
and EP (SEL1501) but The Hebrides, though 
released in the U.S. has not before been 
available in this country. 

Ruy Blas gets a good and lively perform- 
ance and the brighter and more forward 
sound of the two. Beecham’s reading of 
The Hebrides is interesting but I am not 
really quite happy about it. He employs a 
very wide range of speed, treating each 
episode with the utmost impressionism, and 
the result is more like a tone poem of the sea 
than a Mendelssohn overture. I am all for 
a leisurely speed at the start—nine times out 
of ten it is played quickly and insensitively 
—and that means, of course, a whipping-up 
at other places: but Beecham goes a little 
too far each way for my liking and the piece 
does not seem to hold together as it should. 

The high violin playing at the start of 
this overture is not quite impeccable and 
the violin tone in general rather lacks 
warmth but in all other ways the playing 
is very good. If you like The Hebrides played 
with this amount of freedom (and really the 
only thing is to hear it), then this is a useful 
coupling of these two overtures. ye 


MOZART. Symphonies: No. 40 in G 
minor, xK. 550 ; No. 41 in C major, 
K.551, Jupiter ”. Cleveland Orch- 
estra conducted ‘by George Szell. 
Fontana CFLI1015 (12 in., 41s. 9d.). 
Coupled as above 

Champs-Elysee, Scherchen (12/54) DTL93020 
Chicago S. , Reiner (3/57) ALPI3 30 

Szell uses the later version of the G minor 
symphony, with clarinets ; and he ensures 
that in other respects too there is a smooth 
sound to the orchestra’s playing. There is 
emphasis, also, where that is required, and 
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HOW SELECTIVE CAN YOU GET? 


Beware of Discophitis ! Cause: Selecting For example—September arrivals: 
Seen BEETHOVEN : Symphonies 7 & 8 PL 10,970 
the wrong L.P. Symptoms: Acute irritation, London Symphony Orch. 
‘ Edouard Van Remoortel 
screaming, poverty, in acute cases Discophobia. TCHAIKOVSKY : Symphony 5 PL 10,380 
a : Bamberg Symphony Orch. Heinrich Hollreiser 
Prophylactic: Consider Vox before you buy. SCHOENBERG : Verkliirte Nacht and 
Kammersymphonie PL 10,460 
Vox have a rich and varied list of Siidwestfunk Orch. Baden-Baden. 
300 records. Eclectic, exceptional, and Jascha Horenstein 
HANDEL : Water Music and 
one or two quite erudite. Technically, TELEMANN : Musique de Table PL 10,650 
? South-West German Chamber Orch. 
Vox records are superb. Economically, many Orlando Zucca 
A ; MOZART : String Quartets, K.171, 172 and 
of them are particularly long, without loss 173 PL 10,630 sQ 
Barchet Quartet 
of quality. Musically, the Vox catalogue CHOPIN CAMEOS PL 10,370 
; George Banhalmi 
is well worth studying, because Vox have been Vi 120 
very selective indeed in selecting it. George Feyer, piano and orch. 
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Please write for full catalogue VOX PRODUCTIONS (G.B.) LTD., OXFORD STREET, LONDON, W.1. GERRARD 7482 
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VEN in the days of the acoustic gramophone, when our 

famous instruments with their large swan-neck horns led the 
field in high-quality record reproduction, we realised the value 
of an individual service of conversion and reconstruction, and the 
great horns were often seen transplanted into cabinets of almost 
any make, shape and date. Though components wear out, or 
become obsolete through technical progress, a good cabinet after 
twenty years may still be as good as a cabinet made to-day. Good 
cabinet-work was never cheap, and to-day it is both expensive 
and heavily taxed. Hence the greatly increased importance of 
our service of conversion and reconstruction. It now saves people 
even more money than before. 
Whilst conversion has its advantages, it also has its risks. With 
a standard branded product, one usually knows exactly what one 
is getting, but a conversion or reconstruction is an individual 
undertaking, and its outcome cannot be sampled in advance. 
The only safeguard therefore is to place such work in the hands 
of those who have the essential qualifications to bring it to success. 
The first is the ability and the will to give close individual attention 
at a high technical level to each job. 
Secondly, all the special skills required must be available—in 
circuitry, in wiring and metal working, and in fine cabinet work. 
With skill must go adequate equipment, and a modern, well- 
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6 Newman St. 
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appointed electronic test laboratory is essential. 

Lastly, whilst competence must be of the highest professional 
standard, the approach and attitude of an engineer carrying out 
a reconstruction should be that of the amateur, in the original 
and truest sense of the word—one who handles things because he 
loves them. 

Conversion then is essentia..y a task for a firm like ourselves 
who make a limited number of instruments to a high standard of 
technical excellence, who are strangers to the conveyor-belt and 
all the imposing mechanism of mass production, and to the 
mentality which these engender. : 

Our service covers everything from a general overhaul, perhaps 
with the replacement of one major component, such as a new 
lightweight pickup, to complete reconstructions in which nothing 
remains of the original instruments except the cabinet. 

Enquiries are invited from any who have an instrument that could 
be converted with advantage. Customers are asked to give full 
particulars of their instrument with their enquiries and, in the 
case of total conversions, include the dimensions and layout of 
their cabinet. 

We will then submit provisional schemes and estimates, which will 
be followed by precise specifications after examination of the 
instrument at our own Works. 


HANDMADE GRAMOPHONES LTD 


Oxford St. + London W:! 


Telephone: MUSeum 9971 (three lines) 
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' good versions ; but they are not. 
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strength, particularly in the strings; but 
the finer degrees of delicacy are not always 
sought. Thus the first movement is given 
with firmness, the second with a briskness 
verging on the uncomfortable ; the third 
with a welcome strength, and the fourth 
again with firmness, and with a welcome 
pointing of some of the violas’ strands of the 
counterpoint—these tell very effectively. 

The Jupiter is perhaps rather more on the 
leisurely side, particularly in the slow move- 
ment. The minuet and trio go well, sharing 
a tempo, as surely they should ; so do the 
outer movements, played with some con- 
siderable degree of majesty. (By a whim of 
either Szell or the tape-editor the finale 
wins, at 359-60, an extra bar’s silence.) 

Throughout, the recording is good but 
rather unclear ; some considerable degree of 
resonance makes it difficult for the solo lines 
of the wind to stand clear of their accom- 
paniment. And some small degree of 
asperity in the string tone makes it undesir- 
able to afford the whole the brilliant setting 
in reproduction to which undoubtedly it 
would otherwise respond. 

Yet the virtues of the performance will 
make the record an acceptable coupling of 
two symphonies which form, surely, a very 
useful pairing. You would think they would 
already be coupled together in twenty-five 
M.M. 


PAGANINI. (a) Violin Concerto No. 1 

in D major, Op. 6. (5) Cantabile, 

- 17. Leonid Kogan (violin), 

(a) Paris Conservatoire Orchestra 

conducted by Charles Bruck. (db) 

Andrei Mitnik (piano). Columbia 
33CX1562 (12 in., 41s. 84d.). 


Violin Concerto: 
Rabin, Philh., Matacic (10/55) 38CX1281 
Ricci, L.S.O., Collins (10/50) LXT5075 
Menuhin, L.S.O., Fistoulari (11/56) ALP1350 
Francescatti, Philadelphia, Ormandy 
(4/58) SBL5219 

Columbia already has the most outstand- 
ing recording of the first Paganini concerto 
with the usual cuts—that by Rabin, which 
seems more breathtaking each time one 
hears it. Far more perfect in intonation 
than Ricci (whose finale nevertheless 
sparkles deliciously), and more effortless 
and graceful than Francescatti, who uses the 
same edition but a different cadenza (Ricci 
plays the Collins version), young Rabin’s 
performance is virtually flawless, and leaves 
one amazed at such technical wizardry: 
— himself could not have bettered 
this. 

Now Columbia, apparently determined 
to scoop the pool on this work, puts out the 
first recording of the complete concerto 
without any cuts—35 minutes as against 
the usual 27 or 28—in a performance which, 
in its seriousness of approach, sees beyond 
the violin pyrotechnics to the musical 
imagination of its creator. Thus the full 
opening tutti (so drastically mutilated by 
Collins) reveals that Paganini’s harmony is 
far from the milk-and-water tonic-and- 
dominant hackwork with which he is 
usually credited ; by taking the first move- 
ment Allegro maestoso, as marked, the usual 
iceling of triviality gives way to something 
much more imposing; by observing the 
composer’s dynamics, the tutti of the second 
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movement captures the dramatically dae- 
monic quality intended (compare the 
thoughtless flip-through—at a casual jog- 
trot pace—in the Francescatti recording) : 
in short, this performance has real style. It 
also reveals in Leonid Kogan a virtuoso of 
the first rank. His intonation is purer 
throughout the work’s hair-raising feats than 
anyone’s except Rabin, his tone is splendidly 
full but used with the utmost subtlety of 
gradation, and his bravura is effortless: 
quite apart from the acrobatics in the long 
(nearly 5 minutes) cadenza, the crispness of 
his ricochets and archets volants in the finale 
particularly compel admiration. This is a 
most exciting issue—sufficiently so to make 
one overlook the rather hard shallow tone 
of the orchestra. 

The little Cantabile for violin and piano, 
listed in Grove as “ unpublished ”’, here 
makes its first appearance on disc. It is a 
characteristically expressive, but rather 
unremarkable piece, and is admirably 
played and recorded. L.S. 


MOZART. Horn Concertos. No. 3 in 
E flat major, K.447: No. 4 in E flat 
major, K.495. Kurt Blank (horn), 
Radio Symphony Orchestra of 
Berlin conducted by Leopold Lud- 
wig. Flute Concerto No. 2 in 
D major, K.314. Gustav Scheck 
(flute), Bamberg Symphony 
Orchestra conducted by Fritz 
Lehmann. D.G.G. DGM18306 
(12 in., 41s. 9d.). 

I think I may be right in saying that Kurt 
Blank has not previously recorded as a 
soloist, though he has taken part in record- 
ings as a member of ensembles. He is a 
magnificent horn-player, possessing both 
beauty of tone and ease of execution. 
Apparently his control over the instrument 
is of the utmost reliability, and his trills and 
leaps are brought off with rare bravura. He 
plays these two E flat concertos lovingly and 
efficiently, and his cantabile is no less 
remarkable than his steadiness in the 
cadenzas. 

I was less enchanted by the tone of 
Gustav Scheck, though his undeniable 
musicianship and artistry make up in good 
measure for this possible disadvantage. 
Flute tone varies perhaps more than that of 
any other woodwind instrument (with the 
possible exception of the bassoon) and I 
prefer a bright sound to the rather reedy 
tone produced by Scheck’s instrument. The 
accompaniment to this D major concerto 
is—like that of Ludwig and the R.I.A.S. 
orchestra—eminently sympathetic and satis- 


fying. D.S. 


PROKOFIEV. Symphony No. 5 in 
B flat major, Op. 100. Philhar- 
monia Orchestra conducted by 
Thomas Schippers. Columbia 
33CX1561 (12 in.; 41s. 84d.). 

Danish Radio, Tuxen (3/53) LXT2764 
Colonne, Horenstein (10/55) PL9170 
There is little of Prokofiev’s store of 
elegance released in this work ; little, too, 
of his store of depth of emotion. But there is 

a great deal of “rumbustion”, and to give 

full effect to this needs—in a sense—a worse 

orchestra than the Philharmonia ; certainly 
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(and perhaps more accurately) one less 
trained to elegance. In the slow movement, 
for example, there is on this record string 
playing to warm the heart ; a marvellous 
etching of the gracious lines Prokofiev 
momentarily allows them. In the preceding 
movement, though, whose musical function 
in the symphony as a whole corresponds to 
that of the classical scherzo, the many 
rugged moments are to some extent 
smoothed over. This, again, is marvellous 
playing—but less marvellous might in the 
context have been more exciting. 

Excitement might have been helped 
along, too, by a different quality of recording. 
This one is clear enough, but not quite so 
spacious as the best. And a rather hard 
quality of string tone is no more than can 
easily be dealt with by controls—but only 
at the expense of taking the edge off the 
percussion. In many symphonies this would 
not matter two pins ; but in this one, where 
profundity may have been Prokofiev’s aim 
but is not everywhere evident in the result, 
the bright colour of the music—and brightly 
colourful it most certainly is—is of the 
highest importance. 

These are hard words to write of a good 
recording of a very good performance of an 
exceptionally difficult work. But even 
greater degrees of excellence, in nearly 
every respect, are to be had from Horen- 
stein’s Vox version of the symphony listed 
above, a three-year-old record that was 
exceptional in its day and remains so even 
in the face of the new competition. It offers, 
too, a very substantial bonus, Prokofiev’s 
Cl. ssical, done very winningly. 

M.M. 


ROSSINI. Overtures. “Il Barbiere di 
Siviglia”: “La Scala di Seta”: 
“Guglielmo Tell” (solo ’cello: J. 
Neilz): ‘‘La Gazza Ladra’’ 
*“L’Italiana in Algeri’’. ‘‘La 
Cenerentola ”’. French National 
Radio Orchestra conducted by Igor 
Markevitch. Columbia 33CX1560 
(12 in., 41s. 84d.). 

Markevitch has a way with Rossini 
and gets sparkling and well-turned per- 
formances. The orchestra plays with 
enthusiasm and the solo work is all excell- 
ent, especially the testing duet for oboes 
in La Scala di Seta (I rather like the 
way they jump in almost too soon each time) 
and the beautiful ’cello introduction to 
William Tell. Some of the overtures vary in 
orchestration quite a bit from what I am 
used to, but there is no laying down the law 
about exactly what Rossini did want, and 
these versions may well be as authentic as 
any others. The differences are all only 
small and unimportant ones anyway and 
the touching up is always based on 
consistency (the scores have a habit of 
putting something in at one place and 
leaving it out next time the same music 
comes round) and the quest for the utmost 
brilliance. Where brilliance is sometimes 
lacking is in the tuttis, where the texture 
isn’t sorted out enough (by the conductor or 
the recorders, I can’t tell which). 

But what makes me hesitate in recom- 
mending this collection over others is the 
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shrillness of the recording. My fairly 
resourceful machine eventually made it 
sound tolerable, though the full orchestral 
sound was never really satisfying. Other 
collections of Rossini overtures (though not 
precisely the same ones) sound far better, 
though they may not be played with such 
verve. The choice probably depends on 
how well your gramophone can cope with 
a rather hard, shrill sound. T.H. 


ROSSINI. William Tell—Overture. 
Berlin Philharmonic Orchestra 
conducted by Paul van Kempen. 
D.G.G. EPL30099 (7 in., 16s. 84d.). 

Understandably, this is not particularly 

Italianate Rossini, though it is finely played 
and spaciously recorded. Van Kempen 
gives his solo ’cellist just enough freedom in 
the opening pages, and the result is an 
introduction of great charm and spon- 
taneity. The cor anglais solo is also played 
imaginatively, and the ensuing storm shows 
off the orchestra’s unleashed power and 
punch. An excellent issue of a perennial 
favourite. DS. 


SCHOENBERG. Verklarte Nacht, Op. 4 
(arr. for string orchestra). Kammer- 
symphonie, Op. 9. Siidwestfunk 
Orchestra, Baden-Baden, conducted 
by Jascha Horenstein. Vox PL10460 
(12 in., 41s. 9d.). 


Verklarte Nacht : 
Stokowski S.O. (12/54) ALP1205 
Israel P.O., Kletzki (5/55) 33CX1251 


In the two works on the present record 
we find Schoenberg right at the beginning 
of the path that was to lead him towards 
“composition with twelve notes related 
only one to another”’. Verklarte Nacht was 
written originally in 1899 in a version for 
string sextet, but rescored for string 
orchestra in 1917 and revised in 1943. 
It is a symphonic poem in the classical 
Lisztian sense of the phrase, based on a 
poem by Richard Dehmel which describes 
a man and a woman walking together 
through a brilliant moonlit night. The 
woman confesses that she is going to bear 
a child by another man; he forgives her 
and accepts the child for his own, and the 
night is transfigured by their mutual love. 
(The poem is printed in full in the original 
editions, but is omitted from the revised 
American ones.) The music closely follows 
the poetic form, with its two contrasted 
speeches framed and separated by shorter 
narrative passages, but it is at the same 
time completely coherent as music, like the 
best of Richard Strauss’s tone-poems. But 
it is typical of Schoenberg’s Janus-faced 
position in musical history that he should 
have conceived the idea of a tone-poem 
written in a post-Tristan idiom but scored 
for the chaste medium of a string sextet 
instead of for a gigantic Straussian orches- 
tra. In fact the tension between medium 
and style at times becomes too much for 
him, and his writing simply demands 
more richness of tone than solo strings can 
supply—hence the version for string orches- 
tra, which is the one we usually hear today 
and the one recorded here. But this too 


has its disadvantages, for a normal string 
orchestra is not so 


as to give 
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perfect polyphonic balance between six 
equal parts, and the work in this version 
poses the conductor with some difficult 
problems of balance—problems which 
Horenstein is very far from solving on the 
present record. 

Similar problems are again in evidence 
in the Chamber Symphony, Op. 9, and in 
an even more acute form. In the seven 
years that had elapsed since the writing of 
Verklarte Nacht Schoenberg’s harmonic idiom 
and his capacity for large-scale musical 
architecture had developed amazingly. The 
harmonic language is still tonal, but only 
just. What are referred to in some circles as 
“the key-determining sections” are notated 
in E major and are sometimes recognisably 
in that key. On the other hand the four-bar 
introduction to the whole work (which 
recurs crucially in the “slow move- 
ment”) is an oblique approach to an 
indisputable F major; the extremely 
important horn motif that immediately 
follows it is a pile-up of five successive 
fourths, than which there could hardly be 
anything more disrupting tonally ; and the 
general idiom is so chromatic as to be quite 
frequently atonal in effect. The Chamber 
Symphony is cast in a single movement, 
with episodes that might in a classical 
symphony be described as scherzo and slow 
movement inserted into it. An unsympa- 
thetic critic might complain that they had 
merely been spatchcocked in as a result of 
Schoenberg’s continual striving after com- 
pression, but I am inclined to think that 
this exceedingly complex form is convincing 
in performance. 

What is a good deal more questionable is 
whether the orchestration ‘‘ comes off”. 
Perhaps one should say “‘ instrumentation’’, 
since Schoenberg uses a band of only fifteen 
instruments: flute, oboe, clarinets in D 
and A, bass clarinet, bassoon and double- 
bassoon ; two horns, and string quintet 
(including double-bass). However, some of 
the writing is so thick that it is difficult to 
see how a conductor could contrive to make 
the elaborate polyphony clear. It looks 
rather as if Schoenberg imagined he could 
solve the problems of balance posed by his 
use of single instruments merely by adjust- 
ing the dynamics with extreme care on 
paper. Perhaps performances disillusioned 
him ; at any rate it is interesting to note 
that he rescored the work for full orchestra 
in 1935, and I can’t help wishing that 
Horenstein had used this later version for 
the present recording. 

Over and above the problems of texture 
in the Chamber Symphony, there are those 
of tempo. In the issue of *‘ The Score” 
for February 1958 (pp. 38-40) Norman del 
Mar has indicated some of the contra- 
dictions and anomalies in Schoenberg’s 
own metronome and tempo marking. The 
impression I am left with is that in Schoen- 
berg one very often has the spectacle of a 
composer whose intellect and imagination 
are superbly developed, but at the expense 
of that feeling for the sheer physical reality 
of music that characterises most great com- 
posers. Perhaps this is what is meant by 
certain critics when they describe him (with 
approval) as “‘ uncompromising”. Well, 
if so, I can only say that a little more 
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“compromise ” might have been a good 
thing ! 

It is for this reason that I don’t fee! like 
taking Horenstein too strongly to task for 
his rather high-handed treatment of Sc}ioen- 
berg’s tempo-markings, as at least one critic 
did when this record was released in 
America. Horenstein’s tempi are in general 
slower than those marked, and sometimes 
exaggeratedly so; his over-all timing for 
the work is 26 minutes, as opposed to the 22 
given in the miniature score. But I must 
admit that I think he applies the brakes 
only slightly too hard. These tempi do 
allow quite a lot of the polyphonic detail to 
be articulated meaningfully, and they a'so 
provide some welcome rest for the ear in the 
slower sections. 

But this record has some serious failings. 
In both Verklérte Nacht and the Chamber 
Symphony the balance is quite unusually 
bad. Verklarte Nacht should be com- 
paratively simple from the engineering 
point of view, but in attempting to impose 
the sort of resonant tonal gloss on the string 
tone that is supposed to go down well with 
American record-buyers clarity has been 
thrown out of the window. For an object- 
lesson in how to record this work I can only 
recommend the engineers responsible for 
this recording to listen to the Columbia 
version with Kletzki listed above. It is not 
perfect as a performance and it is marred 
by a pointless 25-bar cut, but at least one 
can hear what is going on. Horenstein must 
take some of the blame, too, for allowing 
some slipshod entries, for failing to bring out 
important melodic lines—lines which leap 
to the eye as important, even without 
Schoenberg’s direction Hauptstimme ”— 
and for his very rough-and-ready approxima- 
tion to the right dynamics. To take just 
one instance, but a flagrant one, how about 
bar 233, where the Man’s theme, having 
started loudly, should be reduced to a 
tender mezzo piano? This point, like many 
others, is completely missed. 

When we come to the Chamber Sym- 
phony, Horenstein’s coarseness of approach 
is even more disastrous, and the recorded 
balance is so poor as to make the record 
almost unrecommendable, even though it is 
the first to become available in this country. 
In an attempt to get over the problems I 
have specified above, the strings have been 
placed far too close. They sound on top of 
the microphone (in fact their col Jlegno 
sounds as though it were being played on the 
microphone) while the woodwind have a 
halo of resonance round them as though 
they were at the other end of the hall, and 
are sometimes practically inaudible. For 
example, the oboe melody at cue number 34 
is far too distant, and I defy anyone on the 
evidence of his ears alone to say what the 
wind are doing around figures 71 and 72, 
and again around 87. Even the clarinets’ 
ascending fourths at Fig. 75 (marked sehr 
hervortretend) hardly emerge from the sur- 
rounding goo. 

It is sad to have to greet such a praise- 
worthy and interesting coupling with less 
than enthusiasm, but the truth is that neither 
conductor nor engineers seem to have got 
the measure of this complex but rewarding 
music. Even so, I hope that it will be 
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Symphony No. 41 in C Major, K.551 (Jupiter) 
Symphony No. 40 in G Minor, K.550 

The Cleveland Orchestra 

conducted by George Szell 

CFL1015 


MOZART 

Piano Concerto No. 17 in G Major, K.453 
Piano Concerto No. 25 in C Major, K.503 
Rudolf Serkin (Piano) 

Columbia Symphony Orchestra 

conducted by George Szell 

CFL 1016 


MENDELSSOHN 

Overture: The Hebrides (Fingal’s Cave), Op. 26 
Overture: Ruy Blas, Op. 95 

The Royal Philharmonic Orchestra 

conducted by Sir Thomas Beecham, Bart. 

CFE 15004 


RICHARD STRAUSS 
Burleske in D Minor for Piano and Orchestra 
Rudolf Serkin (Piano) 

The Philadelphia Orchestra 

conducted by Eugene Ormandy 

CFE 15018 


A product of Philips Electrical Limited, Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
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bought by anyone who is_ sufficiently 
interested in Schoenberg to want to study 
the origins of his later style. The Chamber 
Symphony in particular is a work that 
immensely repays study, and this first 
recording is certainly better than nothing, 
provided you are willing to supplement 
what you actually hear by using the 
miniature score (Universal, 14s. 6d.). 


STRAUSS, RICHARD. Der Rosen- 
kavalier—Suite. Don Juan, Op. 20. 
Philharmonia Orchestra conducted 
by William Steinberg. Capitol 

. P8423 (12 in., 41s. 84d.). 

The appearance of the Philharmonia 
Orchestra on a Capitol label is rather 
unusual. So is the sound, for much of the 
orchestra’s smoothly powerful tutti effect 
appears to have been transmogrified so that 
one is tempted to sing (to the tune of the 
Bridal March in Lohengrin) ‘‘ Here comes 
the sound/All fat and round”; and a 
very odd sound it is when compared to the 
usual E.M.I. recordings, although the 
recording was made in this country and 
under the usual conditions. Fortunately 
the timbre of most of the solo instruments 
remains fairly recognisable, and it goes 
without saying that the violin, oboe, and 
horn solos in Don Juan are splendidly 
played. 

Steinberg’s view of Don Juan is a justifiably 
passionate one, but occasionally one gets the 
feeling that he is pushing a little too much. 
The result is that the Don appears to us in 
streamlined cloak and chromium-plated 
dagger, though whether his tail-fins are 
up-swept I would not like to guess. The 
Rosenkavalier Suite is rather more satisfying 
musically, and here again the playing is of 
an exceptionally high standard. Steinberg’ $s 
precision in the Introduction to Act 3 is 
both remarkable and exciting, and if you 
happen to like excitement you may not be 
disappointed by his Don Juan either. D.S. 


TCHAIKOVSKY. Symphony No. 5 in 
E minor, Op. 64. Bamberg Sym- 
Phony Orchestra conducted by 
Heinrich Hollreiser. Vox PL10380 
(12 in., 41s. 9d.). 


Milan La Scala, Cantelli ALP1001 
Concertgebouw, Kempen (10, ABL3007 
Karajan 

.» Sargent (5/55) ALP1236 


Paris Cons., Solti (10/56) LXT5241 
Leningrad P.O., Mravinsk 
New York P.O., Mitro ios (9/67 L5205 
Pittsburgh S.O., Stein 
Philharmonia, Silvestri (1/97) ALP1491 
Concertgebouw, Kempen (11/57) ABL3185 


At the end of any review of a Tchaikovsky 
symphony record the writer must get round 
to the question whether the new version is 
good enough to be added to the short list 
extracted from earlier recordings, for he 
presumes that that is what his readers 
finally want to know. This time I shall 
begin with that question—and I am afraid 
that the answer is that I cannot see Horen- 
stein’s performance, the Bamberg orchestra’s 
playing or Vox’s recording holding their 
own with the best of the others. These 
others are the five that run from Solti to 
Silvestri in the list above. 

I cannot sense that Horenstein is par- 
ticularly interested in this symphony. Some 
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part of this impression is due to the record- 
ing, I am sure, but certainly not all of it. 
There is something of mere routine about 
the playing of the very opening andante: the 
slow speed chosen for the opening of the 
allegro, with its accompaniment chords 
clipped very short, did not raise my hopes 
and when I got further into the movement 
and found very little excitement generated, 
I began to feel it was all rather a failure. 
And so it remained, even to a lamentably 
dull playing of the famous horn solo at the 
start of the slow movement, which one would 
have expected any good player to rise to. 

But the basic weakness of this record is its 
small range of sound, for much of the time 
from about mf to a single f. There is a 
woeful lack of really soft string playing and, 
at the other extreme, climaxes never blaze. 
Here, of course, one asks if the recording is 
to blame. I do not think it good, but I feel 
sure that Horenstein has not taken the 
trouble to get soft playing at anyrate: the 
lack of brilliant brass at climaxes may more 
likely be ascribed to the recording. 

This seems to me, in short, a very dull 
and undistinguished account of this much 
recorded symphony. 


TCHAIKOVSKY. Symphony No. 6 in 
B minor, Op. 74, “ Pathétique ”. 
Philharmonia Orchestra conducted 
by Rudolf Kempe. H.M.V. ALP1566 
(12 in., 41s. 84d.). 


Vienna P.O., Karajan (1/53) 383CX1026 
Philharmonia, Cantelli ( fea) ALP1042 
Par. Cons., Kleiber (5/54) LXT5370 
Concertgebouw, Kempen (1/55) ABL3127 


Hamburg R.O., Schmidt-Isserstedt 


LGX66031 
Berlin P.O., Fricsay (2, et AX DGM18104 
N.Y. Stadium S. 0., _ (3/55) AXTL1068 
Leningrad P.O., Mravinsky DGM18334 
Boston S.O., Monteux 2/57) ALP1356 
Chicago S.O., Kubelik (6/57) MRL2000 
Suisse, Ansermet 57) LXT5306 


Philharmonia, Silvestri (12/57) ALP1495 
Philadelphia, Ormandy (12/57) SBL5214 
This is exceedingly fine, both in perform- 
ance and recording. The quality of the 
sound is evident right from the divisi double 
basses at the start to the very end: and not 
only is it always vivid but it has a natural. 
balance that is still all too rare on records. 

The performance satisfied me deeply. It 
is of the kind that is extremely faithful to the 
score, no details are ever exaggerated, yet 
it is as moving as one could wish. It is 
certainly on the grave side and there is a 
nobility that runs through the whole con- 
ception—never anywhere is there even a 
taint of the almost hysterical emotion some 
conductors like to invoke (and, it must be 
admitted, some listeners like to hear). 
the same time there is no lack of excitement 
when that is called for: the allegro vivo of 
the first movement, for instance, is the more 
arresting by contrast with the reflective 
opening, while at the climax of this move- 
ment the sheer intensity of the playing, 
especially by the Philharmonia’s strings, is 
really memorable. 

The mood prevails in the second move- 
ment: it is tender even though it does not 
smile but, easy as the speed is, I do not think 
it could be accused of any lack of grace. 
(Cantelli, among earlier recordings, takes 
much the same view.) 

The march movement, the one chance of 
real contrast in the whole symphony, is a 
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tremendous success. Kempe takes a steady 
speed (which I personally so much prefer), 
yet it is always fleet and the orchestral 
players are given time to play really per- 
fectly and to give Tchaikovsky’s orches- 
tration (and what a brilliant job that is) its 
fullest effect. The mood of reflective grief 
returns for the last movement and rounds 
off what seems to me an outstandingly fine 
conception of the symphony as a whole, 
marvellously played and recorded. 

As to comparisons, I have been faced with 
all 13 of the previous issues and it would be 
dishonest to pretend that I have had time 
to examine them all thoroughly (even could 
I have faced it!). In any event A.P. has 
analysed them most thoroughly in earlier 
issues of THE GRAMOPHONE. I have, how- 
ever, taken samples of all of them and can 
find no reason to disagree with his short 
list of Cantelli, Fricsay, Mravinsky and 
Monteux: and it would be unfair not to 
add Silvestri for those who like his sort of 
mannered and often exaggerated conduct- 
ing, as well as Ormandy, whose performance, 
while not in the short-list class, is very good 
value at a cheaper price. 

It is, of course, quite impossible to single 
out one performance that everyone would 
think the best: but if you add Kempe to 
the above few you will be sampling all those 
which are outstanding. For myself I find 
it difficult to imagine that anyone could be 
disappointed by this latest record of the 
symphony. 


TCHAIKOVSKY. Violin Concerto in 
D major, Op. 35. Ida Haendel 
(violin), Royal Philharmonic 
Orchestra conducted by Sir Eugene 
Goossens. H.M.V. DLP1190 (10 in., 
27s. 10d.). 

I remember hearing a few years ago that 
great Vivaldi expert, Marc Pincherle, 
lecture on the rights of the interpreter in 
the seventeenth and eighteenth century 
music. These “rights” were equivalent to 
a very free hand in altering or rearranging 
almost any aspect of a written score, and it 
gives me a pleasantly reassuring sense of 
continuity to find that the same thing is 
done to nineteenth century music, at any 
rate the Tchaikovsky Violin Concerto, 
which is by no means an untypical score of 
the period. Admittedly, its early career had 
some unusual features, for it was rejected 
by its first dedicatee (Auer) and sub- 
sequently popularised by its second— 
Brodsky, who used to teach and play in 
England, though long before the time of 
most of our readers. But there must have 
been a large measure of agreement about 
details of the solo part by the beginning of 
the present century, and that leads me to 
suppose that accretions and alterations now 
sanctioned date from the last twenty-five 
years or so. 

Many of these “extras” were, I think, 
first introduced by Heifetz, and in this new 
disc Ida Haendel makes effective use of 
them and adds one or two sparks of her own. 
She plays with subtle control over vibrato 
and tone-quality, and her range of expression 
is every bit as wide as the score requires: 
warmth and vehemence, languorous passion, 
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steely glitter and the whirl of the dance. 
Like Heifetz in one of his versions (H.M.V. 
BLP1012), Ida Haendel gets the work on 
to a 10-inch disc, and since it is the less 
expensive variety of recording, collectors 
can save about three shillings! There is 
good time-value, for the first side runs for 
17 minutes 45 seconds and is uncut, while 
the second side, peppered with cuts in the 
finale, takes 15 minutes 42 seconds. Some 
of the cuts are justified perhaps on the 
grounds of Tchaikovsky’s tendency to repeat 
himself, though there are some instances 
when he is obviously trying to avoid being 
too symmetrical, and by cutting four bars 
the pattern is changed from an irregular 
into a regular one. The accompaniment, 
by Goossens and the Royal Philharmonic, 
is efficient and sympathetic, apart from one 
short passage in the first movement’s 
recapitulation when the soloist gets ahead 
of staccato woodwind chords. In the finale, 
the woodwind solos are beautifully played, 
and the dialogue between these and the 
solo violin suggests a gathering of great 
artists. To sum up, this is some of the 
cheapest Tchaikovsky you will get, and it’s 
excellent value for money. DS. 


TCHAIKOVSKY. Sleeping Beauty, 
Op. 66. Philharmonia Orchestra 
conducted by George Weldon. 
Columbia 33SX1095-6 (two 12 in., 
71s. 8d.). 


Paris Cons., Fistoulari 
Covent Garden, Irving (9/56) CLP1073-4 
Minneapolis S.O., Dorati (1/57) MRL2524-7 


For eighteen months the position has 
been that the Dorati recording includes 
every note of the ballet at great cost to the 
purchaser, while the Irving contains almost 
every note played in the slightly cut Covent 
Garden version on two discs (as against 
four) and cheap ones at that. As the music 
Covent Garden cuts is for the most part 
undistinguished, and as Irving gives a 
really magnificent performance, it should 
not have been difficult to decide which 
version to get. But now H.M.V. are to 
delete the Irving performance at the end of 
this month, and in its place Columbia have 
just issued a worthy and enjoyable perform- 
ance by the Philharmonia under George 
Weldon ; good enough for most of us, but 
not quite so well played or recorded as its 
predecessor. The Philharmonia is, need- 
less to say, a wonderful orchestra, but, I 
would suggest, its players cannot hope to 
know this music as well as the Covent 
Garden players who recorded it under 
Irving. Let me cite three instances where 
the new version falls short of the old. In the 
first of the “‘ six fairy” variations in the 
Prologue, Weldon sets too slow a tempo, 
and the oboe soloist does not penetrate 
through the accompaniment. The variation 
in Act 1, where Aurora spins round in her 
death agonies, is quite lacking in tension in 
the Weldon version, partly because it 
doesn’t have enough accelerando or, for that 
matter, unanimity. Lastly, the so-called 
“Three Ivans” in the last act starts 
uncertainly and is never quite taut enough. 
Some of the volume levels are not quite 
happy. At the end of Act 1, when doom 
falls on the palace and all its inhabitants, 
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the music should suddenly dissolve from a 
fortissimo into a pianissimo as the Lilac 
Fairy appears waving her wand. But in this 
performance the Lilac Fairy’s tune sounds 
almost as loud as what has gone before. In 
Act 2 the ’cello soloist who accompanies 
Aurora’s dance in the forest glade sounds 
much too distant. And there are other 
problems of balance not quite solved. 
Nevertheless, I must confess that had the 
Irving performance not existed I would have 
given a warm welcome to these new records. 
Weldon plays almost the same selection as 
Irving, adding a waltz variation for the 
prince in the final pas de deux (but in fact 
borrowed from an earlier pas de deux in this 
same act). He follows Covent Garden in 
cutting the splendid ‘“ Entr’acte sym- 
phonique ” that accompanies the discovery 
of the sleeping princess, a cut I always 
regret, but he can hardly be blamed for 
that. Much of the playing is very good 
indeed, notably the spirited polacca in the 
last act. There must be a good half-hour of 
music on each side, and immensely enjoy- 
able music it is. Good records; but the 


Irving set are better. R.F. 


TCHAIKOVSKY. Romeo and Juliet— 
Fantasy Overture. 1812 Overture, 
Op. 49. Capriccio Italien, Op. 45. 
Concertgebouw Orchestra con- 
ducted by Paul van Kempen. Philips 
SBL5217 (12 in., 33s. 84d.). 

I don’t know when this Romeo and Juliet 
was recorded but the other two works on 
this disc were issued on a 10-inch record 
(ABR4003) as long ago as 1954 and reviewed 
by M.M. in THe GRAMOPHONE of August 
that year. He remarked that this music 
depends greatly on its sheer sound and 
thought that though it was clear on this 
record, it lacked richness of tone—and that 
seems even truer in 1958, of course. It is 
a better-calculated performance of 1812 
than Kletzki’s, also reviewed in this issue ; 
it is straightforward, the speeds are sensible, 
there are no disasters. 

But if rich sound is essential for 1872 and 
the Capriccio Itclien, how much more is it 
vital for Romeo and Juliet—and that is the 
weakness here. It is a good performance but 
it just isn’t warm enough in sheer quality. 

Yet this is an inexpensive record. I could 
hardly recommend it to the really fussy 
connoisseur but anyone who is building a 
library from scratch on limited means might 
do well to consider it. Even with its limit- 
ations it is better than some more recent 


(and more expensive) records I have heard. 


VILLA-LOBOS. Bachianas Brasileiras 
Nos. 2 and 9. French National 
Radio Orchestra conducted by 
Heitor Villa-Lobos. Bachiana 
Brasileira No. 5. Victoria de los 
Angeles (soprano) with eight ’cellos 
(solo ’cello: Fernand Benedetti), con- 
ducted by Heitor Villa - Lobos. 
Bachiana Brasileira No. 6. Fer- 
nand Dufréne (flute), René Plessier 
(bassoon). H.M.V. ALP1603 (12 in., 
41s. 84d.). 

The best way—indeed, I think the only 
way—to take the Bachianas Brasileiras is to 
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forget all that guff about integrating Bachian 
harmony and contrapuntal texture with 
Brazilian folk material which we are con- 
stantly hearing, and which the composer, 
in a sleeve-note remarkable for the paucity 
of information he offers, repeats all over 
again. There is precious little even faintly 
suggestive of Bach here, except for the 
charming Aria of No. 6 (and that largely 
because it’s in tranquil two-part counter- 
point), and most people would not quarrel 
with The Record Guide’s view that the Bachian 
aspect of these works, even where it exists, 
is either incongruous or, indeed, absurd. No 
instead listen to the music for the colourful 
and truly original exotic manifestation that 
it is, and one can scarcely help finding it 
attractive. It is no use turning up a prim 
nose at overloaded textures. All right, so 
Villa-Lobos does indulge in rhythmical 
complexities and instrumental eccentricities; 
at least they’re not the coldly scientific 
cerebral excesses favoured by the young 
Germans, but the natural exuberance of a 
composer whose background is the lush 
fecundity and uncontrolled vitality of the 
Brazilian jungles, and whose mind so teems 
with ideas that even when they are second- 
rate ones (as inevitably some of them are) 
they are never arid. 


Only one of these Bachianas has been 
previously recorded in its entirety—No. 5, 
for soprano and eight ’cellos. In sheer 
seductive sound Victoria de los Angeles is 
way ahead of her competitors (Curtin and 
Albanese): her vocalise is hauntingly 
beautiful, and in the difficult semiquaver 
passages of the Dansa she is wonderfully 
light and precise in intonation. Her 
Portuguese may not sound very authentic ; 
yet the real weakness of this performance 
lies not here but in the frequent inexactness 
of ensemble—for which J fear the conductor 
must be held responsible. Victoria herself 
makes one late entry (at Figure 11 in the 
Dansa), and the ’cellos have many lapses 
from tidiness in the first couple of pages of 
the Aria. 


The other suites can be recommended 
without reserve. No. 6 is admirably played 
(though would someone please explain 
Villa-Lobos’s cryptic reference to “replacing 
the ophicleide by the bassoon” ? What 
ophicleide ?), and in No. 9, the last of the 
series, consisting of an expressive Prelude 
and an immense, loosely-constructed Fugue, 
the strings seem (so far as can be judged 
without a score) to overcome the complex 
rhythms with assurance. Immediately 
captivating is No. 2, one movement of 
which has become quite popular ; and this 
is extremely well played and recorded. The 
composer’s love of unorthodox sonorities 
can be heard in his use of a solo tenor 
saxophone in the Prelude (“‘ Song of the 
Capadocio ”, by the way, not as printed) 
and the “ witchcraft” Aria, and of a solo 
trombone in the Dansa (whose sub-title 
** Memory of the Desert ”’ has been omitted), 
as well as by the imposing number of native 
percussion instruments in the finale, the 
joyous “ Little Country Train”. If you 
don’t already know this little humorous 
gem, you should certainly take this oppor- 
tunity of hearing it at its best. LS. 
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THE VIENNA PHILHARMONIC ORCHESTRA 


Concerto No. 20 in D minor, K.466—Mozart 
BRUNO WALTER (piano): 
“Kine kleine Nachtmusik” 
COLH36 


Symphonies No. 38 (‘‘Prague’”’) and No. 41 (“Jupiter”)—Mozart 
COLH 37 


These 2 records are from the ‘Great Recordings of the Century”’ series 


ROYAL PHILHARMONIC ORCHESTRA 
conducted by SIR EUGENE GOOSSENS 
Concerto in D major—Tchaikovsky 
DLP1190 
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THE B.B.C. SYMPHONY ORCHESTRA 


Symphony No. 4 in B flat — Beethoven 
Leonore Overture No. 1 — Beethoven 


ALP1598 (Recorded 1939) 


Constantin Silvestii 
THE PHILHARMONIA ORCHESTRA 


**Mathis der Maler” Symphony — Hindemith 
Divertimento — Barték 
ALP1597 


THE PHILHARMONIA ORCHESTRA 


**Casse-Noisette” (‘Nutcracker’) — Tchaikovsky 
ALP 1609 
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Great Works - 
Great Conductors - 


RECORDS LTD., 8-11 GREAT CASTLE STREET, LONDON, W.1. 


Kuclotf. Kempe 


THE PHILHARMONIA ORCHESTRA 


Symphony No. 6 (‘‘ Pathétique”’) 
— Tchaikovsky 


Sin Malcolm Sargent 


B.B.C. SYMPHONY ORCHESTRA 


B.B.C, Women's Chorus 


The Planets — Hoist 
ALP1600 


Kotet huing 


ROYAL PHILHARMONIC ORCHESTRA 
Ballet Music: 


**Mam/’zelle Angot”’ — Lecocg arr. Gordon Jacob 
**Birthday Offering” — Glazounov arr. R. Irving 
CLP1140 


INVALUABLE ADDITION TO AN OUTSTANDING SERIES 
THE HISTORY OF MUSIC IN SOUND: VOLUME VIII 

Volume 8 deals with 

THE AGE OF BEETHOVEN — 1790 - 1830 

HLP20-21, HLPS22 
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Available September 5th. 


(‘SABE TR SIR THOMAS BEECHAM, sart.. c.x. 
OPART ROYAL PHILHARMONIC ORCHESTRA 
SYMPHONY No. 40 IN F MAJOR 
—Haydn 


tartar; 
ai GINETTE NEVEU 
7 Piano accompaniment by Jean Neveu 
TZIGANE; 
DENNIS BRAIN 3: PIECE EN FORME DE HABANERA 
wilh TERSO099 —Ravel 
ERIKA KOTH and 


che by in excerpts from Franz Lehdr’s 


AE 


Orchestra conducted by 
Wilhelm Schiichter 
TEG8372 


1} 
Wind & 


THE PHILHARMONIA ORCHESTRA 
Overtures: ‘Il Barbiere di Siviglia” 

and “L Italiana in Algeri”—Rossini 
TER5097 


FREDERICK HARVEY 
melt Deri ate a The Floral Dance; Song of the Flea; 
So we’ll go no more a-roving; 

Sea Fever 
TEG8370 


Full details of all the new classical records 
for September can be found in the current 
issue of RECORD TIMES, a monthly 
illustrated newspaper with interesting 
articles and the latest news. Id. from 
record dealers or 3/- per annum post free 
from address below. 


RUDOLF SCHOCK ERIKA KOTH 


His Master’s Voice 
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LEOPOLD STOKOWSKI. Toccata and 
Fugue in D minor (Bach, arr. 
Stokowski). Clair de Lune (Debussy, 
arr. Stokowski). On the beautiful 
Blue Danube (Johann Strauss 2nd). 
The Swan of Tuonela (Solo English 
Horn: Robert Bloom) (Sibelius). 
Prelude to the afternoon of a Faun 
(solo flute: Julius Baker) (Debussy). 
Finlandia (Sibelius). Symphony 
Orchestra conducted by Leopold 
Stokowski. Capitol P8399 (12 in., 
84d.). 

Only Stokowski could mate the Swan of 
Tuonela with the Afternoon of a Faun, and 
sprinkle moonlight on the beautiful Blue 
Danube. They are, to quote the sub-title 
of the record, ‘‘ Landmarks of a Dis- 
tinguished Career” and nobody would 
deny that Stokowski has had a distinguished 
—and in many ways remarkable—progress 
from church organist to conductor. It 
might have been even more distinguished 
had he learned to keep in check his burning 
desire to alter what composers wrote down, 
even the ones who are generally acknow- 
ledged masters of modern orchestration. 

I find it a pity that he takes such liberties 
with Sibelius’s beautiful tone-poem The 
Swan of Tuonela. The magical opening bars 
are rushed through at almost double-speed, 
with a huge upsurge of dynamism such as 
Sibelius never intended. Many are the 
places in this impeccable score where piano 
has been changed to forte, “ hairpins ” 
scattered freely among accompanimental 
figures, and whole sections re-orchestrated. 
Finlandia fares almost as badly, and the 
brass is incredibly vulgar, instead of being 
majestic and heroic. The Debussy is 
tolerably well played, though it is a highly 
mannered performance, presumably in- 
tended, like all the others, for Stokowski’s 
fans. What a great pity such an intelligent 
man allows himself to be spoiled by a 
theatrical streak. This disc is highly 
recommended for hi-fi addicts. D.S. 


DANCES FROM OPERAS. eiIntro- 
duction to the Dance, Op. 65 
(Weber—orch. Berlioz). Der Rosen- 
kavalier, Op. 59 (R. Strauss): First 
sequence of Waltzes. Eugen Onegin 
(Tchaikovsky) : Waltz and Polonaise. 
The Bartered Bride (Smetana) : 
Polka, Furiant and Dance of the 
Comedians. Schwanda the 
(Weinberger): Polka, Furiant and 
Fugue. Bamberg Symphony 
Orchestra conducted by Heinrich 
Hollreiser. Vox PL10590 (12 in., 
41s. 9d.). 

Only the Slavonic pieces on this disc live 
up to the title “Dances from Operas ” 
without stretching quite a few points: the 
Rosenkavalier sequence (arranged by Strauss 
in. 1944) is merely a pot-pourri of tunes from 
the opera mostly in waltz rhythm, not a 
dance at all, and Invitation to the Waltz only 
squeezes in because Berlioz’s orchestration 
was made for an interpolated ballet in a 
Paris production of Freischiitz (!). Even the 
Onegin waltz is prefaced, quite irrelevantly 
here, by the reminiscence of the Letter Song 
which introduces Act 2. However, quite 
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apart from niceties of nomenclature, this 
record is far from satisfactory. The perform- 
ances are without exception undistinguished, 
pedestrian and lumpy ; rhythm is sluggish 
(the Fugue from Schwanda rapidly loses even 
what little momentum it starts with) and 
lacking in buoyancy; the playing is un- 
disciplined (note the untidy opening of the 
Strauss, and the ragged pick-up of the 
Schwanda Polka) and unimaginative ; the 
recording is coarse, often over-resonant 
(e.g. in the Smetana) and conspicuously 
deficient in bass. L.S. 


‘avel : 
Budapest Quartet 
Loewe: 


CHAMBER MUSIC 

ALBINONI. Oboe Concerto in D 
minor, Op. 9, No. 2. 

MARCELLO, ALESSANDRO. Oboe 
Concerto in C minor. 

SCARLATTI, ALESSANDRO. Oboe 
Concerto in F major. 

VIVALDI. Oboe Concerto in C major, 
Op. 8, No. 12. Pierre Pierlot (oboe), 
Oiseau-Lyre Ensemble conducted 
by Louis de Froment. London 
L’Oiseau-Lyre OL50143 (12 in., 
39s. 11}d.). 

Albinoni offers an exceptionally beautiful 
slow movement ; Vivaldi exceptional vir- 
tuosity on the part of the soloist. Alessandro 
Scarlatti is represented by an effective 
arrangement of a flute sonata ; Alessandro 
Marcello by the extraordinarily striking 
Concerto in C minor which has been at 
times variously ascribed to his brother 
Benedetto and to Vivaldi. (The same 
concerto is alternatively available on Decca 
LX3100 coupled with a real Vivaldi 
bassoon concerto, and on_ Brunswick 
AXTL1042 with works by Rossini, Gambini, 
and Bonporti.) 

All four concertos of the new Oiseau-Lyre 
disc agree in offering oboe-playing both 
skilful and lyrical, supported by good 
string-playing and an audible harpsichord 
continuo. Between all these contributions 
a good balance of sound has been kept; and 
in other respects, too, the recording is 
satisfactory. There is a suspicion, however— 
scarcely more—of surface noise. It is the 
only blemish, and a very mild one, on a 
very good record. M.M. 
DEBUSSY. String Quartet in G minor. 
RAVEL. String Quartet in F major. 

Loewenguth Quartet. D.G.G. 
DGM18312 (12 in., 41s. 9d.). 
Cow as above : 
Curtis Quartet (3/57) WLP20011 
Debussy : 
Quartet (7/54) 33CX1155 
(8/54) ABR4002 
nguth Quartet (9/55) DG16073 

Not quite all the poetry is extracted from 
the Debussy ; the Loewenguth Quartet 
seem not entirely willing to linger over the 
more seductive moments, perhaps fearing 
to sentimentalise the work. Similarly there 
is a reluctance to drop to a really low 
volume level, when that is called for by the 
music. Yet in other respects style is by no 
means lacking; and some considerable 
degree of attack certainly illuminates very 
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many passages. The recording is well 
balanced, warm in tone, and moderately 
clear and forward. 

This in total adds up to a very acceptable 
version of the Debussy. The Ravel side of 
the record offers similar characteristics, both 
of performance and recording ; it is the 
version already familiar in its two-sided, 
ten-inch form listed above. The new con- 
tinuity is obviously an advantage ; but no 
continuity can remove one minor irritation 
of the performance placed unhappily just 
where the mind magnifies it most—an 
infuriating ’cellist inverts the very last chord 
of the piece by sustaining his A, carefully 
marked by Ravel not to be sustained. 

More important reasons than this, how- 
ever, lead me still to prefer to all others the 
Nixa version of the Ravel. This is exception- 
ally clearly recorded, and offers a perform- 
ance by the Curtis Quartet that is 
by turns alert and poetic in the highest 
degree. Like the new D.G.G., the Nixa 
disc backs the Ravel quartet with a good 
version of the Debussy. Considered separ- 
ately, though, the outstanding version of 
this latter work in the catalogues seems to 
me to be that of the Italian Quartet—a 
romantic performance warmly recorded by 
Columbia, offering on its reverse the Twelfth 
Quartet of Milhaud. This is a strangely 
beautiful work written in memory of Fauré 
—a tribute in which both Debussy and 
Ravel would gladly have joined. M.M. 


BACH. Brandenburg Concertos. No. | 
in F major, BWV1046; No. 2 in 
F major, BWV1047; No. 4 in G 
major, BWV1049. Philomusica of 
London directed by Thurston Dart 
(harpsichord) with Carl Pini and 
Granville Jones (violins), Dennis Clift 
and Sydney Ellison (trumpets), Peter 
Graeme, Rosemary Wells and Neil 
Black (oboes), Vernon Elliott (bassoon), 
Christopher Taylor and Richard Taylor 
(recorders). London L’Oiseau-Lyre 
OL50167 (12 in., 39s. 114d.). 
Brandenburg Concertos, complete : 

S.C.O., Munchinger (8/56) LXT5198-9 
L. Bar. Ens., Haas (12/53) WLP6309-1/3 
Schola Cantorum Basiliensis, Wenzinger 


(4/55) APM14011-2, AP13016 
tei (12/55) PL122-1/2 . 


Ensemble, I 

The Philomusica of London has blotted 
its escutcheon. With success nearly in sight 
on the last lap of the great Brandenburg 
point-to-point, it has sloughed its horns and 
blown somebody else’s trumpets. If my 
metaphors are mixed up, so is the reasoning 
behind this odd recording of the first 
Brandenburg with trumpets in place of 
horns. The effect is startling, but since the 
key is F and the second of these concertos 
(also in this key) has a trumpet part I get 
the horrid impression that I’m either 
hearing the wrong work in the right key or 
else hearing double. Let me sum up the 
reasoning for this strange metamorphosis as 
set out in Thurston Dart’s sleeve note. The 
main statements are italicised ; my replies 
follow in Roman. 

It is not easy to determine what instruments 
Bach was designating by his use of this term 
(corni da caccia). Bach, as everyone familiar 
with his biography knows prefectly well, 
was the kind of man who called a spade a 
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spade. Likewise he called a horn a horn, 
and a trumpet a trumpet. On the auto- 
graph of the second concerto, he calls for 
“1 Tromba”; and in the first concerto 
**2 Corni da Caccia”’. He clearly wanted 
different instruments and different sounds, 
since the whole point of the Brandenburg 
Concertos is their contrasting orchestration. 
With the first two concertos in the same key, 
the orchestration had to be as different as 
possible. 

These parts (marked “‘corni da caccia’’) 
were intended for the older Jagdhorn. Had Bach 
wanted Jagdhérner, he would have marked 
the score accordingly ; and even though 
there was some confusion in terminology 
and nomenclature, he could still have 
written “ tromba da caccia”’ or “ tromba 
selvatica’’, and in any case would have 
secured his players on the harsh-toned 
instrument in question. An important clue 
lies in the fact that Bach used Italian names 
for all the instruments in the Brandenburg 
Concertos, excepting only ‘“ Hautbois ” 
and “ Traversiére’’. He most assuredly 
knew the difference between “ corno” 
and “ tromba ”’. 

(The parts) should therefore sound one octave 
higher than they would on a modern horn. 1 
suppose this is a logical counterpart to Karl 
Haas’s recording of the second concerto, in 
which the trumpet part is played an octave 
lower. But what is worse than a trumpet 
down an octave ? Why, two trumpets up 
an octave ! And here they are, resting on 
the slender support of Bach’s own re- 
working of one movement as the Sinfonia 
to the Church Cantata No. 52 (Falsche 
Welt). This re-working happened nearly a 
decade after the composition of the Branden- 
burgs, however, and it was done for a 
different set of circumstances in a different 
city. What was good for Céthen and 
Carlsbad was not necessarily good for 
Leipzig ! 

A tantivy is loud ond exciting, nat soft and 
well-nigh inaudible. Agreed, if we are out 
hunting with the Margrave. But not in the 
castle hall where the concerts took place: 
Bach’s reference to the tantivy was obviously 
intended for the man playing that particular 
part, not for the audience. Nevertheless, the 
audience could hear it if they wanted to, 
for the string parts would not be doubled 
as in a modern symphony orchestra, and 
the sound of the horn call would easily 
penetrate the small ensemble of oboes and 
strings. 

C. S. Terry pointed out many years ago (that) 
two kinds of hunting-horn seem to have been used 
in Germany. Terry also pointed out that 
among the guest players in the Céthen 
orchestra were two Waldhornisten (June 
6th, 1722) “ whose engagement indicates a 
performance of the first Brandenburg 
Concerto in F major”. Now a Waldhorn 
is a cor de chasse, which in turn is a corno 
da caccia. It is the instrument you see in 
the portrait by Haussmann of Gottfried 
Reiche of Leipzig, and it shows that though 
Reiche was a trumpeter first and foremost 
he wasn’t unwilling to be depicted as a 
horn-player. 

Thurston Dart’s performances of the 
second and fourth concertos are very fine, 
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and he is supported by an expert group of 
soloists. Of course, there may be some col- 
lectors who feel it a disadvantage to have the 
Suites and the Brandenburgs mixed up 
instead of appearing on two separate sets of 
two discs, but on the other hand it means that 
people unfamiliar with one or the other may 
make the acquaintance of a work they have 
hitherto missed or avoided. The D.G.G. 
set still takes some beating, and in spite of 
occasional flaws it is far ahead of Vox, Nixa, 
and Decca. If Oiseau-Lyre would re-record 
No. 1 and then issue the six concertos on 
two discs, the competition would be keen 
indeed. DS. 


HANDEL. Water Music. 

TELEMANN. Musique de Table (Third 
Production). Reinhold Barchet and 
Susanne Lautenbacher (violins), 
Friedrich Milde (oboe), South-West 
German Chamber Orchestra con- 
ducted by Orlando Zucca. Vox 
PL10650 (12 in., 41s. 9d.). 


Water Music : 
Berlin P.O., Lehmann (11/54) APM14006 
(12/56) NCL16017 


P.P.O., Boult 
This recording appears to offer Handel’s 
Water Music and Telemann’s Musique de 
Table (III) but in fact both works are far 
from being complete. Only a selection of 
Handel’s score is given, whereas the 
versions by Lehmann and Boult present 
the entire work, though admittedly with 
somewhat different order of movements. 
The Telemann suite constitutes only a 
small part of the “ Third Production ” 
(Musique de Table, partagée en Trois Produc- 
tions appeared on the title-page) and no 
less than four items are missing. These are: 
a quartet for violin, flute, ’cello and 
continuo, a concerto for two horns and 
string orchestra, a trio for two flutes and 
continuo, and an oboe sonata. Telemann’s 
idea was to alternate chamber and orches- 
tral music as far as possible, so that the 
hour’s entertainment began with the first 
suite, then came quartet (chamber), con- 
certo (orchestra), trio and sonata (chamber) 
and—to end with—the finale of the suite. 
In writing this music for the apparently 
trivial business of providing a background 
to the meals of the Duke of Saxe-Eisenach, 
Telemann was doing no more than follow 
the good example set by his predecessors. 
There is so much cant talked about light 
music today that many people find it 
difficult to realize the amount of light 
music written during the eighteenty century. 
Telemann was certainly not ashamed of his 
Table-Music, nor were others ashamed to 
borrow whole movements from it and 
adapt them to their own purposes. The 
music was published in 1733, and the list 
of subscribers included the names of some 
of Europe’s greatest musicians. The 
solitary English subscriber, in fact, was 
G. F. Handel, and in the course of time 
Handel made use of 16 numbers from 
Telemann’s musical triptych. 
In view of the interest and elegance of 
the music, a recording would be welcome, 
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even a partial one such as this. But Vox, 
unfortunately, have paid little attention to 
the basic needs of an eighteenth-century 
score, with the result that the performance 
is dull and uninspired. One not unre- 
markable reason for this incessant dullness 
is the fact that the entire suite is played at 
roughly the same dynamic level, and that 
level happens to be forte. There are, it is 
true, occasional ‘‘echo” passages here 
and there, but the insertion of these 
requires no great intellectual effort. What 
I am referring to is the overall dynamic of 
the performance, and the constancy of this 
can be judged pretty accurately by playing 
the first few bars of each movement and 
then moving the pick-up on to the next 
band. It is almost inconceivable that 
movements with such contrasted and 
intriguing titles as Bergerie, Allegresse, 
Postillons, Flaterie, and so on should suggest 
a policy of no variation in the dynamic 
level. Admittedly Telemann has marked 
no dynamics, for the simple reason that he 
thought his executants musical enough to 
provide what was necessary. 

Another thing he expected from his 
musicians was a fairly imaginative apprecia- 
tion of the scoring, which is for 2 oboes, 
strings and continuo. The mere fact of 
having two oboes would immediately 
suggest the participation of another double- 
reed instrument to play along with the 
*cellos — the bassoon ; and in many 
instances when the oboes are playing alone 
with the continuo, the fruity support of 
the bassoon would be a sine qua non of the 
ensemble. 

Stylistically the playing is often poor, 
though I suspect this is not entirely the 
fault of the orchestra, some of whose 
musicians are endowed with a pleasant 
tone and an adequate technique. The 
fault rests, I fear, with the conductor, 
Orlando Zucca. 

Many of the same criticisms are true of 
the Handel, thus if you want the Water 
Music, my advice is to buy Boult or 
Lehmann ; if you want Telemann’s Musique 
de Table, I’m afraid you will have to _ 

DS. 


HAYDN. String Quartets, Op. 76: 
No. 3 in C major, “ Emperor ” ; No. 4 
in B flat major, “‘ Sunrise ”. Budapest 
String Quartet (Joseph Roisman and 
Jac Corodetsky, violins ; Boris Kroyt, 
viola; Mischa Schneider,  ’cello). 
Philips ABR4066 (10 in., 30s. 11d.). 

A recording by the Budapest Quartet of 
Haydn’s “Sunrise” quartet was issued 
over here by Columbia in 1953 but deleted 
three years later. With a different second 
violinist they have now recorded it again, 
with the more famous “‘ Emperor ” on the 
other side. The “ Sunrise ”’ is, I think, the 
better work, and it receives a more polished 
performance. The first movement is full of 
nineteenth-century romantic undertones, 
the slow movement brooding and melan- 
choly, the minuet full of bucolic good 
humour. So far the players have admirably 
conveyed the spirit of the music. Perhaps 
they miss a shade or two of the golden 
happiness of the finale, but the end of this 
movement, with the tempo getting faster 
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New York Philharmonic ABL 3224 
conducted by Leonard Bernstein. 
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Czech Artists 


A SELECTION OF FIRST AND ONLY RECORDINGS MADE 


AVAILABLE IN THIS COUNTRY IN 1957 AND 1958 


LPV 58 DVORAK : Piano Trio, Op. 65 
. As good a version as we are likely to gety’ Record News 


LPM 60 KROMMER- KRAMAR : Harmonie For Wind 
“* . . The delicious Harmonie in E flat for Wind Instruments . . . is played with the 
utmost style . . . this record is warmly recommended ” Gramophone Record Review 
LPV 79 DVORAK : Symphony No. 5 (English No. 3) 
“Record was long overdue. It is very fine and the performance is superlatively 
good” E.M.G. Monthly Letter 
LPV 216 DVORAK: ay No. 6 (English No. 1) 
. a superlative performance...” Gramophone 

LPV 251 JANACEK: Slavonic Mass 

?this is tremendous music by a very great composer, music full of energy and 
beauty and originality” Gramophone 


LPV 253 RYBA: Czech Mass 
*“*... this Czech Christmas Mass is a little masterpiece” Gramophone 


COMPLETE OPERAS 


LPV 94/97 DVORAK : * Rusalka ” 

LPV 91/93 [SMETANA : “The Bartered Bride” 

LPV 98/100 9 “ Dalibor ” 

LPV 142/144 99 “ The Kiss ” 

LPV 154/156 FIBICH : “ Sarka ” 

LPV 160/162 JANACEK : * Jenufa ” 

LPV 337/339 DVORAK : “ The Devil and Kate” 
(available; October) 

LPM 125 FIBICH : “ The Bride From Messina ” 

LPV 139 DVORAK : “* Jacobin ” 


LPV 146 KOVAROVIC : “ The Dogheads ” 
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DVORAK Stabat Mater, Op. 58 
D. Tikalova (soprano), M. Krasova (alto) 

B. Blachut (tenor), K. Kalas (bass) 

Czech Singers’ Chorus 

Conductor : Vaclav Talich 


CZECH 
PHILHARMONIC 
ORCHESTRA 


DVORAK 

Legends . Op. 59 

Conductor : Karel Sejna 
LPV 311 


DVORAK 
Suite in A Major, Op. 98 KHATCHATURIAN 


Gayaneh 
Comb bel to D Maion Op. 39 Suites Nos. 1 and 2 from the Ballet 
Conductor : Alois Klima Conductor : Zdenek Chalabala 
LPV 341 LPV 330 


Blachut 


BENDA 
Concerto for Flute and Orchestra in E RICHTER 
Minor, Jean-Pierre Rampal (flute) and the 
Prague Chamber Orchestra Concerto for Flute and Orchestra in D Major 
Conductor : Milan Munclinger 
LPV 334 


SMETANA Trio in G Minor for Piano, Violin and Violoncello, Op. 15 
SUK Elegy, Op. 23, Suk Trio (Josef Hala—piano, Josef Suk—violin, Josef Chuchro—’cello) 
LPV 302 


Czech and Moravian Folk Songs . Songs and Dances from Oresany (Mikula) 
Songs and Dances from yt (Andrasovan) 
LPM 


Obtainable through the trade from : Messrs. Appletons Ltd., 


DISTRIBUTORS Duwe (Wholesale) Ltd., Selecta Gramophones Ta” Selecta EXPORT 


ABROAD WANTED Wood Ltd., Philip Woolfson Ltd., cltish, Reco Record Factors, ENQUIRIES INVITED 
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TCHAIKOVSKY 

Romeo and Juliet—Fantasy Overture. 
1812—Overture, Op. 49. 

Capriccio Italien, Op. 45. 

The Concertgebouw Orchestra 
conducted by Paul van Kempen. 
SBL 5217 


BERLIOZ 

Overture: Waverley 

The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 
ABE 10040 


PHILIPS 


LONG-PLAVING RECORDS 


BERLIOZ 

Overture: Le Carnaval romain, Op. 9. 
BOCCHERINI Overture in D. 
Overture: Timoleon. 
BEETHOVEN 

Overture: Coriolan, Op. 62. 

The Royal Philharmonic Orchestra 
conducted by Sir Thomas Beecham, Bart. 
SBR 6244 

SCHUMANN 

“Abegg”’ Variations in F, Op. 1. 
Bunte Blatter, Op. 99, Nos. 1—8. 
Clara Haskil (Piano) 

ABE 10037 


the famous Philips ‘Featherweight’ Pick-up. 


Symphony No. 9 
in D Minor, 
Op. 125 (Choral) 


BEETHOVEN 

Symphony No.9 in D Minor, Op. 125 (Choral) 
Erna Spoorenberg (Soprano) 

Maria von llosvay (Contralto) 

Frans Vroons (Tenor) 

Herman Schey (Bass) 

The Amsterdam Toonkunst Choir 

The Hague Philharmonic Orchestra 

conducted by Willem van Otterloo. 

SBL 5227 


ROSSINI-RESPIGHI 
La Boutique Fantasque. 

The Royal Philharmonic Orchestra 
conducted by Efrem Kurtz. 

NBE 11066 


PRESENTING FATHER MacEWAN 
O Sanctissima (Trad.) 

The Holy Child (Easthope Martin Luther) 

Just for Today (Partridge Seaver) 

All in an April Evening (Tynon Roberton) 
Father Sydney MacEwan 

Charles Smart (Organ) 

Philip Green and his Orchestra. 

NBE 11088 


OFFENBACH 

Gaité Parisienne—Ballet. 

1) Overture. 2) Galop—Waltz—March. 
3) Grand Waltz—Can-Can. 4) Quadrille. 
The Philadelphia Orchestra 

conducted by Eugene Ormandy. 

NBE 11062 


Philips Electrical Ltd., Gramophone Records Division, Stanhope House, Stanhope Place, London, W.2. 
Philips are world-renowned makers of Radiograms, Record Players & Changers incorporating 
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and faster, is most dexterously managed, 
The “ Emperor ” is not quite so successful. 
The first movement has some untidy 
moments, while the minuet lacks buoyancy ; 
in this latter movement the upbeats should 
surely be lighter and more staccato, and the 
tempo a little faster. As played the music 
sounds stodgy. There is also a tendency to 
ignore staccato markings in the finale, 
especially at upbeats, and in more than one 
movement appoggiaturas are incorrectly 
interpreted. But there is fine playing on this 
side too, and the famous variations on the 
“Emperor’s Hymn” sound radiantly 
beautiful. All through these two quartets, 
Haydn shows a remarkable obsession with 
his initial idea in each movement. As a 
famous Haydn scholar said to me recently, 
he often seems to do everything he possibly 
can to avoid writing a second subject, and 
in these two quartets, second subjects, if 
any, almost always turn out to be the 
opening tune not very heavily disguised. 
And yet he gets more variety out of his one 
tune than most composers can find in three 
or four. The recording quality is outstand- 
ingly good, and I found this disc, despite 
some shortcomings, most enjoyable listen- 


ing. 
JANACEK. String Quartets, Nos. 1 
and 2. Smetana rtet. Supra- 


phon LPV298 (12 in., 41s. 9d.). 

This is a very important and valuable 
record. I own that I say this chiefly because 
of the Second String Quartet, which I have 
known for several years, and am deeply 
fond of. I have not had time to come to 
proper terms with the First, which is perhaps 
a less immediately lovable work. 

This Quartet No. 1 is “inspired by 
Tolstoy’s ‘ Kreutzer Sonata’”—a novel 
which in its turn is inspired by Beethoven’s 
Kreutzer Sonata. It is a tale about, almost 
a tract on, marital fidelity ; and takes the 
form ofa narration by a traveller in a railway 
carriage who passes the time telling his 
fellow-passengers about his marital life, 
ending with the murder of his wife, whom 
he suspected of unfaithfulness. Tolstoy 
“uses the passionate musical ideas of 
Beethoven’s sonata as a sort of key to the 
marital tragedy”. On his copy of the 
book, Janacek noted: ‘Whom music 
affects like a perfume will in himself 
generate related pure and vital moods— 
longing, love, etc.”. Longing and love were 
both prominent in his own mind at the 
time he wrote this Quartet (1923). Like so 
many of the compositions of the last ten 
years of his life, it finds its emotional origins 
in his deep, wellnigh ecstatic attachment for 
Kamila Stésslova: ‘‘ You were the gipsy, 
Zefka ” (in the Diary of One who Vanished) ; 
“* My Katya grows in her, Kamila: this will 
be the most gentle and tender of my works”. 
Tolstoy’s novel moved him, not so much to a 
musical reflection, as to a musical comment 
and affirmation ; in his first three move- 
ments Janacek seems to explore the roots of 
erotic attachment, to portray the joys of 
resultant companionship, but also to lay 
bare at times the ugly emotions—notably 
jealousy—which can destroy understanding. 
But Janacek’s work, unlike Tolstoy’s, ends 
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not in murder, but in a glorification of love. 

All very well, you say, but what of the 
music ? First impressions are that it is 
sparce, relatively unlyrical for Janacek, 
concerned to say its say as directly as 
possible. It was composed for the famous 
Bohemian Quartet, and the string writing 
is filled with strange and imaginative 
sounds such as we find in no other works. 
It is intensely communicative, packed with 
fascination and interest. The opening, a 
constant confrontation of an impassioned 
adagio motif with a harmless leggiero one, is 
most impressive. In the second movement 
there are eerie passages where a melody is 
played sul ponticello and tremolando by one 
instrument against a long trill from another. 
The opening of the third movement presents 
an harmonious canon between first violin 
and ’cello, constantly clouded and embit- 
tered by agitated figures from the other 
instruments. 

At the age of 73 Janacek declared to Mme 
Stésslova (who was nearly forty years 
younger than he was): “ Wherever there 
is warmth of pure sentiment, sincerity, 
truth and ardent love in my compositions, 
you are the source of it”. In the last year 
of his life he exclaimed: “Youth is 
eternal! Life is young! It is spring! I 
am not afraid to love. To open the eyes! 
Life is beautiful! ’. This is the mood 
found in his wonderful Second String 
Quartet, originally entitled Love Letters (and 
with a viola d’amore instead of viola), but 
then called simply Intimate Letters because 
the composer was reluctant “ to deliver up 
his feelings to the indiscretion of stupid 
people”. It is a marvellous singing of his 
happiness, a great opening of the heart. The 
first movement describes the first meeting— 
almost monothematic in its depiction of 
successive moods of agitation, tenderness, 
and the full flowering of love. The second 
movement is an idyll “concerning the 
summer at Luhacovice Spa”, the third is 
gay— but it melts into a vision which 
resembles your image”, while the Finale 
shows “‘ fears for you” that are resolved in 
fulfilment. 

In this last movement Janacek’s string 
writing reaches its limits of unconvention- 
ality. There are furious trills fff sfz sul 
ponticello, faint drifting harmonics, and an 
elliptical final page in which the three lower 
instruments eventually settle on chords of 
D flat, while the first violin pursues a jerky 
erratic course in a flutter of mordents. The 
chief constructive principle, in all four 
movements, is the repetition of a theme in 
different tempos and with different har- 
monic and instrumental colourings—as if 
the composer were seized by a thought, and 
then pursued it. 

The Smetana Quartet know and love 
these works. Their performances are deeply 
eloquent ; again and again the instruments 
seem to be “ speaking’’, (and one feels that 
there must be words behind some of the 
short utterances of Quartet No. 1 ; in fact, 
there almost certainly were. It was part of 
Janacek’s genius to transmute these “speech 
lines” into music which is communicative, 
purely as music). The recording is comfort- 
able and clear, though I feel that it has 
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perhaps not quite done justice to the 
dynamic range and great tonal beauty of 
the Czech quartet. This is a record which 
should reward its buyers highly. Miniature 
scores of both Quartets are available from 
Boosey & Hawkes, at 12s. 6d. each. A.P. 


LA BARRE. Flute Suite No. 9 in 
G major. Gustav Scheck (flute), 
Fritz Neumeyer (harpsichord), 
Hannelore Miiller (bass gamba). 
D.G.G. Archive EPA37061 (7 in., 
16s. 84d.). 

A few years younger than Marin Marais 
and Couperin-le-Grand, Michel de la Barre 
had created quite a respectable reputation 
for himself as a composer of opera-ballets 
and chamber music in early eighteenth- 
century Paris. This disc introduces him as a 
composer of a charming Suite in G for flute 
and continuo, played by Scheck and two 
expert accompanists. Scheck is probably 
using an early flute, for the timbre is different 
from that on his Mozart disc reviewed on 
p. 145. He displays considerable sympathy 
towards this ornate, even fussy French music 
of the high baroque, but he breathes into 
it an air of courtly cheer and gracious, 
relaxed living. The harpsichord is well 
balanced with the flute, and the bass gamba 
is ideally discreet: it would obviously be a 
mistake to overload the bass in a flute suite 
or sonata. But the record is excellent, and 
the music—especially the final chaconne— 
of good quality. DS. 


MILHAUD. Quatre Visages (1946)- 
Michael Mann (viola), Dika Newlin 
(piano). D.G.G. EPL30295 (7 in., 
16s. 83d.). 

The four faces are those of la Californienne, 
la Wisconsinienne, la Bruxelloise, and la 
Parisienne ; four glamorous sketches written 
in America for Germain Prévost, violist of 
the Pro Arte Quartet—‘‘because”, Milhaud 
says, “‘ he loves friends, youthful faces, and 
music’. The faces are grave and gay, like 
those of humanity (save in the Tube at 
rush-hour ; those are grave only). 

In Milhaud’s view, though, faces should 
betoken gravity in California and Brussels, 
gaiety in Wisconsin and Paris. For a listener 
of catholic tastes torn desperately between 
the four girls, perhaps the easiest way out is 
to love all of them. Michael Mann and 
Dika Newlin play seductively enough to 
make this seem the obvious solution ; and 
D.G.G.’s recording—in case any man could 
be stone-hearted enough to think that it 
matters—is everywhere very good indeed. 

M. 


MOZART. String Quartets: No. 11 in 
E flat major, K.171 ; No. 12 in B flat 
major, K.172; No. 13 in D minor, 
K.173. Barchet Quartet. Vox 
PL10630 (12 in., 41s. 9d.). 

In his middle ’teens Mozart produced 
two sets of string quartets, six in each set. 
They are very little known. The Barchet 
Quartet have already recorded the earlier 
set on two discs, and on this one they offer 
three from the later set, which was inspired 
by Haydn’s recently published “ Sun” 
quartets. These “Sun” quartets were 
more meaty and more lushly scored than 
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any previous works in this genre; they 
were also more contrapuntal, and three of 
the six ended in fugues. In the early 1770’s 
fugues were pretty generally discredited as 
old-fashioned and altogether too “‘learned”’ 
for current taste. But the young Mozart 
must have been greatly encouraged by 
Haydn’s flaunting of popular taste, for he 
must have quickly realised the emotional 
possibilities of a texture broadened by 
counterpoint, a mixture of the old poly- 
phony and the new galanterie. He did not 
as yet have the technique to mix them 
himself with any great success, but his 
attempts are often fascinating. These three 
quartets are also interesting for the way 
they foreshadow later works. It is extra- 
ordinary how particular keys suggested 
similar ideas to Mozart throughout his life. 
Thus the first quartet on this record, which 
is in E flat, starts with a tune in octaves 
which stresses the unexpected notes of 
A natural and B natural in very much the 
same way as the first tune (also in octaves) 
in the famous mature E flat quartet. The 
first movement of the D minor is remarkably 
similar in mood to the first movement of the 
later D minor, and this is perhaps the finest 
music on the record. The B flat has a slow 
movement in E flat, the same key and 
much the same tune and accompaniment 
as “‘ Porgi amor” in Figaro. It must be 
confessed that there are some poor move- 
ments in these three quartets, none worse 
than the slow movement of the D minor, a 
rondo which repeats far too often a tune of 
surprising banality. There is very little to 
be said for the first two movements of the 
E flat, or the first of the B flat. You have to 
wait for the beauties, and if you have 
sufficient enthusiasm for Mozart and are 
prepared to make allowances for a youth 
learning his job, they are worth waiting for ; 
the marvellous C minor slow movement to 
K.171, with its curious semi-fugal texture, 
the attractive schoolboy counterpoint in the 
minuet to K.172 and the misterioso G minor 
trio, the brooding though perhaps rather 
wooden chromatic fugue that ends K.173— 
these are movements to play again and 
again. With a better slow movement and a 
better trio to the minuet, the D minor would 
be a masterpiece. The Barchet Quartet play 
all three works with great skill and under- 
standing, and they are well recorded. 
R.F 


MOZART. Sonatas for Organ and 
Orchestra. No. 14 in C major, 
K.278: No. 10 in F major, K.244: 


No. 2 in B flat major, K.68: No. 1 in 
E flat major, K.67: No. 6 in B flat 
major, K.212: No. 15 in C major, 
K.328. E. Power Biggs (organ), 
Camerata Academica, Salzburg, 
conducted by Bernhard Paum- 
gartner. Fantasia in F minor, 
K.594. Adagio (Prelude on the Ave 
Verum), K.580a. Prelude and 
Fugue in C minor, K.546. Adagio, 
K.356. E. Power Biggs (organ). 
Philips ABL3191 (12 in., 41s. 9d.) 
“In May I was complaining that the eleven 
Mozart “organ” sonatas recorded on 


Philips ABL3190 included some dull ones 
and left out two of the best. I must now eat 
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my words, for it turns out that this record 
was never intended to stand by itself; in 
fact it was the first of two discs with all the 
“organ”’ sonatas on three sides (whereas the 
Parlophone set takes four sides for the same 
amount of music). Why the two discs were 
not issued together I do not know. The new 
one not unnaturally has the same defects as 
its predecessor: excessive reverberation and 
rather stodgy orchestral playing being the 
chief ones. The first sonata is the only one 
to include oboes, trumpets and drums, but 
sad to say these instruments are barely 
audible. The small string band is too near 
the microphone and the result is a certain 
stridency. The last sonata on the disc is 
surely too slow. On the few occasions when 
Mozart allows the organist to satisfy his ego 
the sounds Power Biggs produces are 
pleasing. I find myself liking some of these 
unassuming little pieces more and more. 

The four pieces on the other side are all 
organ solos, though not all intended as such 
by Mozart. The F minor Fantasia is one 
of two in this key written for a mechanical 
organ (and also published in piano duet 
form). It is noble music, and sounds 
magnificent in this performance. It is right 
and proper that it should nowadays be 
played on what, for want of a better word, 
one must call unmechanical organs, and I 
wish that Power Biggs had completed the 
side with the other F minor Fantasia, and 
the little Andante, K.616. Instead he offers 
three arrangements, presumably made by 
himself. The Ave verum prelude was written 
by Mozart for cor anglais and strings. The 
so-called “Prelude and Fugue” is an 
arrangement of the Adagio and Fugue for 
string orchestra (the fugue itself having 
been originally written for two pianos). 
Played on this particular organ the work is 
not successful. The reverberation makes a 
dreadful jumble of the part-writing in the 
fugue, and the ingenuities go for nothing 
at all, for they cannot be heard. The 
remaining adagio is the one originally 
written for glass harmonica. 

The two adagios sound as though they 
were recorded at a higher level than the two 
big. works, with the result that they fail to 
provide the quiet contrast the ear would 
welcome after the prolonged fortissimo 
playing in their predecessors. In the gap 
between the C minor “ prelude” and its 
fugue, church bells are clearly audible. 


major, Op. 161. Hungarian String 
Quartet (Zoltan Szekely, Alexandre 
Moskowky, Denes Koromzay, Vilmos 
Palotai). Columbia 33CX1566 (12 in., 

41s. 8}d.). 
Budapest Quartet (4/58) ABL3158 
As so often, the Hungarian Quartet 
shows a shade niore expertise over technical 
difficulties, and the Budapest a shade more 
feeling in lyrical passages. But even so 
guarded a generalisation as that needs 
qualification. Are the Hungarians perhaps 
to be preferred for their stricter tempo in the 
slow movement ? Conversely do they not 
take the scherzo so fast that they are in 
danger of tripping ? There is so little in it. 
Certainly the new version has a slightly drier 
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acoustic, which you may or may not prefer ; 

gone are the days when the Hungariays 
always seemed to play in over-resonant 
halls, and I think they keep a little more 
in tune than their rivals. Their precision is 
miraculous, notably in the tremendously fast 
repeated triplets of the first movement ; the 
*cellist in particular is astonishingly deit, 
This is a splendid performance ; perhaps it 
just has the edge on the other, though for 
my taste it is not quite so pleasinyly 
recorded. But in truth it does not much 
matter which version you hear ; so long as 
you hear one of them, and so enjoy the 
privilege of getting to know a really 
stupendous piece of music. RF. 


SCHUBERT. Piano Quintet in A major, 
“The Trout”, D.667. Clifford 
Curzon (piano), and members of the 
Vienna Octet (Willi Boskovsky, 

* violin; Giinther Breitenbach, viola ; 
Nikolaus Hiibner, ’cello; Johann 
Krump, double-bass). Decca LXT5433 
(12 in., 39s. 114d.). 


Vienna Octet (2/52) LX T2533 


Wuehrer, Barchet Quartet (2/57) PL8970 
Horzowski, Budapest Quartet (2/57) SBR6220 
Badura-Skoda, Kamper, Weis, Kwarda, Hermann 

(5/57) WLP5025 


The old Decca version of the Trout made 
by members of the Vienna Octet suffered— 
or perhaps I should say seems now to 
suffer—from a lack of clarity in the record- 
ing. The new one most certainly does not ; 
throughout there is a first-class quality of 
sound for strings and piano alike, with a 
first-class balance between the two into the 
bargain. Within themselves, the strings 
might occasionally have allowed a readier 
prominence of the ’cello when the music 
calls for it; but the viola, usually most 
reluctant of soloists, is very adequately 
forward in his corresponding moments. 

The extremely agreeable quality of 
sound is by no means the only virtue of the 
disc. The partnership of the Viennese 
strings and the English pianist is a very 
happy one, allowing every point to 
Schubert’s music in detail, and also giving 
an alert reading of the quintet as a whole. 
Once, indeed, the alertness might be 
thought to be overdone: the scherzo is 
taken so quickly (and cleanly) that it 
becomes clearly impossible to maintain the 
same tempo for the trio without sounding 
obviously silly, and a very considerable 
slowing-up needs to be made. Individually, 
scherzo and trio are undeniably effective ; 
but the movement, considered as a whole, 
may be thought to ‘suffer. One other minor 
happiness has, too, a backfire. At the end of 
the variation movement the original tune 
returns, this time with the “ running 
water” accompaniment figure familiar 
from the song version. To this Curzon 
gives, agreeably, something of the 2/4 
equivalent of a Viennese lift by slightly 
anticipating the second and third quavers 
of each bar ; but when the accompaniment 
is transferred to the strings his Viennese 
colleagues fail to acknowledge the compli- 
ment. 

The abundant virtues of this disc, 
however, are much more important ; and 
they make it an unquestionably outstanding 
version of the Trout. The Nixa record is 
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overall size and weight have been drastically 
reduced. They are in fact the smallest 
valve-operated units for their power rating 
manufactured in the world. 

These instruments are eminently suitable 
for a wide variety of industrial and commu- 
nications work and present to the amateur 
enthusiast an opportunity of owning a 
precision-built amplifier incorporating new 
techniques and advanced circuitry not 
previously available for the domestic market. 
Soundrite amplifiers carry with them the 
reputation for quality craftsmanship asso- 
ciated with all other Soundrite electronic 
equipment and the celebrated Soundrite 
Professional Grade magnetic recording 
tapes, which are used extensively by indus- 
trial, research and scientific establishments. 


Illustrated is the 20-watt wide range power 
amplifier which, with its associated pre- 
amplifier, is now available to the home 
market. Also available are a 12-watt ampli- 
fier with pre-amplifier, a 12 + 12 watt 
stereophonic 24-watt monaural integrated 
amplifier. All these products, which will 
be available immediately after the Radio 
Show from leading dealers, have been 
developed by Radford Electronics Ltd. of 
Bristol, who have co-operated with 
Soundrite Ltd. in the production of these 
new designs. 


as 

he Soundrite amplifiers presenta radical advance 
lly Wi in audio equipment design, since through 
: the use of grain oriented materials their 


o 


The full range of Soundrite audio electronic 

equipment will be displayed at this year’s 

RADIO SHOW on Stand No. 409 in the 
_ Audio Hall. 


SOUNDRITE LIMITED 
82-83 NEW BOND STREET, LONDON, W.|1 
HYDE PARK 1138/0 


Detailed technical literature and comprehensive list of appointed stockists available on request. 
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COLLECTORS’ CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


(LANgham 6155) 


(TEMple Bar 5614) 


RECOMMENDED SELECTIONS FROM OUR STOCK 
(Post free in U.K. Just remit list prices) 


BACH : Organ Music by Fernando Germani 
BEECHAM conducts “' Lollipops "’ (Poet & Peasant, Valse Triste, 
Trojans music, Mozart March, Rouet d’Omphale, Prelude al'apres- 
midi, etc.) ° 
BEETHOVEN : 3rd Symphony—Erelen. Philharmonia—Klemperer 
5th Symphony. Philharmonia—Klemperer 
6th Symphony—Pastorale. Philharm.—Klemperer 
7th Symphony. Philharmonia—Klemperer 
** Emperor "’ Concerto. Curzon/Vienna Philharm. 
** Archduke "’ Trio. Cortot, Thibaud, Casals 
BERLIOZ : Concert—Trojans, Faust, etc. Philharm.—Mackerras 
BRAHMS : Ist Symphony. Philharmonia—Klemperer 
2nd Symphony. Philharmonia—Karajan 
3rd Symphony. Philharmonia—Cantelli oo 
Double Concerto. Cistrakh/Fournier/Philharmonia ... 
DELIUS : Concert—Brigg Fair, Song before Sunrise, First ane 
Summer night, etc. Royal Phil.—Beecham 
BIZET : L’Ariesienne suites & Patrie Ovt. R.P.O. —Beecham 
GRIEG : Peer Gynt : incidental music. Royal Phil.—Beecham 
Piano Concerto & SCHUMANN: Pf. Concerto 
Moiseiwitsch/Orch. ene eee ous 
LIPATTI’s last Recital (Bach, Mozart, & Schubert) ose 
LISZT : Pf. Concerto No. | & Hungarian Fantasia. Caiffra/Orch. . 
Hungarian Rhapsodies 2, 6, 12 & 15. Gyorgy Cziffra, pf. 
Piano Recital—Spanish Rhapsody, Valses, etc. Cziffra 
MOZART : Symphonies 38—Prague & 39. Philharm.—Klemperer 
Symphony ae & 2nd Divertimento. P.R.O.— 
Beecham 
4 Horn Concorees. Dennis Brain/Philharm. —Kerajen 
Eine kleine Nachtmusik & HANDEL : Concerto 
Grosso, Op. 6/4. Philharmonia—Klemperer 
PROKOVIEV : Cinderella ballet. Royal Philharmonic—irving 
RACHMANINOY : Pf. Concerto 4 & RAVEL : Pf. Concertoin G. 
Michelangeli/Philharmonia—Gracis .. o 
RIMSKY-KORSAKOY : Sheherazade. "Royal Phitharm _—Beecham 


SCHUBERT : Unfinished : Italian 
Symphony. Philharmonia—Cantelli .. 


Trio, Op. Trioin D. Cortot/Thibaud/ 


R. STRAUSS : 2 Horn Dennis Brain/Philharmonia 
TCHAIKOVSKY : Sth Symphony. Philharmonia—Silvestri 
6th Symphony—Pathetique. Phil.— 
Mravinsky ° 
Swan Lake ballet. Phitharmonio—irving . 
TCHAIKOVSKY & MENDELSSOHN Violin Concertos. Ferras/ 
Philharmonia ... 
WAGNER : Flying Dutchmen, & ‘Gotter- 
dammerung Berlin Philharmonia—Kempe - 
Concert—Mastersingers, Tristan, & Tannhauser. 
Berlin Philharmonic—Karajan ‘ 
« BARBER OF SEVILLE "’ Cpte. Gobbi, Callas, Alva, ete—Galliera 
* BOHEME” complete. Delos Angeles & Bjorling. c—Beecham 
« CARMINA BURANA " (Orff) complete. Cologne—Sawallisch 
«« GONDOLIERS "’ complete. Glyndebourne Festival Cast—Sargent 
“ Dl abridged. Callas, di Stefano 
obbi 
“THE MIKADO complete. Oyly Carte ‘Opera—Godirey 
«* NORMA " abridged. Callas, Stignani, Filippeschi, La Scala 
SUOR ANGELICA ” (Puccini) V. de los Barbieri, 
etc. 
“TOSCA” complete. Callas, Gobbi, di Stefano, La Scala—Sabata 
« TROVATORE ” Cote. Callas, di Stefano, Panerai, Barbieri, etc. 
MAHLER : Kindertotenlieder. Fischer-Dieskau & Berlin Phil. 
MONTEVERDI : Madrigals, etc. Nadia Boul Vocal 
CALLAS sings Puccini—Boheme, Manon, Butterfly, Schicci, etc. 
CALLAS sings from Lakme, Barber, Wally, Chenier, Vespri, etc. ... 
CALLAS sings from Medea, Vestale, Sonnambula & Puritani 
CHALIAPIN sings from Boris, Sadko, Russalka, Prince _ etc. . 
PETER DAWSON sings his favourite songs . ase 
GIGLI sings Plaisir d'amour, Caro mio ben, La Peloma, on. 
GOBBI sings from Pagliacci, Rigoletto, Traviata, Tosca, Ballo 
MUZIO sings from Norma, Tosca, Boheme, Chenier, Traviata, etc. 
BIRGIT NILSSON sings from Flying Dutchman, Tannhauser, 
Lohengrin, Tristan, Aida, Masked Ball, & Force of Destiny wa 
PAUL ROBESON sings his favourite songs . 
ELISABETH SCHUMANN sings Wolf & Richard ‘Strauss Lieder 
TAUBER sings Lehar—Land of Smiles, Merry Widow, Frederica, etc. 
TAUBER in Opera—D. Giovanni, M. Flute, Seraglio, Carmen, etc. 
nn, etc. ow 
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Gesellschaft 


EXTENDED PLAY RECORDS - SEPTEMBER RELEASES 


BRAHMS 
Academic Festival Overture, Op. 80 
Berlin Philharmonic Orchestra 
Conducted by Paul van Kempen 
EPL 30248 


CHOPIN 
Prelude No. 15, D> major, Op. 28 ‘ Raindrop ’ 
Funeral March from Piano Sonata No. 2 
Stefan Askenase, Piano 
EPL 30264 


LISZT 
Les Préludes 
Berlin Philharmonic Orchestra 
Conducted by Leopold Ludwig 
EPL 30057 


MILHAUD 
Quatre Visages 
The Wisconsonian * The Californienne 
The Bruxelloise * The Parisienne 
Michael Mann, Viola 
Dika Newlin, Piano 
EPL 30295 


ROSSINI 
Overture ‘ William Tell’ 
Berlin Philharmonic Orchestra 
Conducted by Paul van Kempen 
EPL 30099 


PUCCINI 
‘La Bohéme’ 
Mi chia mano Mimi (They call me_Mimi) 
BIZET 
* Carmen’ 
C’est des contrebandiers le refuge ordinaire 
Maria Stader, Soprano 
Radio Symphony Orchestra of Berlin 
Conducted by Gustav Kénig 
EPL 30291 


SCHUMANN 
Two Venetian Songs 
Des Sennen Abschied * Talismane 
Freisinn 
Schneeglickchen Stiindchen 
Dietrich Fischer-Dieskau, Baritone 
Giinther Weissenborn, Piano 


EPL 30314 
Please write for free inclusion in our mailing lists to : 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 


12/13 Rathbone Place, Oxford Street, London, W.1. 
(formerly Heliodor Record Co. Ltd.) 
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LONG PLAYING RECORDS 33} * SEPTEMBER RELEASES , 
BEETHOVEN MOZART 
Piano Sonata No. 17, D minor, Op. 31, No. 2 Die Entfiihrung aus dem Serail 
Piano Sonata No. 18, E> major, Op. 31, No. 3 Abridged Version 
ae Walter Franck, Selim Pasha * Maria Stader, Constanza { 
Rita Streich, Blonda * Ernst Hiafliger, Belmonte 
panuesr Martin Vantin, Pedrillo - Josef Greindl, Osmin 
String Quartet, G minor, Op.’ 10 RIAS Kammerchor 
Radio Symphony Orchestra of Berlin 
RAVEL Conducted by Ferenc Fricsay 
String Quartet, F major DG 17113 
Loewenguth Quartet, Paris 
DGM 18312 SCHUBERT 
An die Leier + Grenzen der Menschheit 
MENDELSSOHN Der Kénig in Thule 
Trio No. 1, D minor, Op. 49 
for Piano, Violin and ’Cello SCHUMANN 
Trio Santoliquido Die beiden Grenadiere i 
DG 16107 
LOEWE 
MOZART Hochzeitslied * Kleiner Haushalt 
Horn Concerto No. 3, Ep major, K.447 Kim Borg, Bass 
Horn Concerto No. 4, E> major, K.495 Michael Raucheisen, Piano 
Kurt Blank, Horn DG 17004 
Radio Symphony Orchestra of Berlin 
Conducted by Leopold Ludwig 
MOZART 
Flute Concerto No. 2, D major, K. 314 Sonatafor Piano Duet, B> major, K.358 
Gustav Scheck, Flute Sonata for Piano Duet, D major, K.318 " 
Bamberg Symphony Orchestra Sonata for Two Pianos, D major, K.448 
Conducted by Fritz Lehmann Monique Haas and Heinz Schréter, Pianos . 
DGM 18306 DGM 18455 : 


Please write for free inclusion in our mailing lists to : 
DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 
12/13 Rathbone Place, Oxford Street, London, W.1 
(formerly Heliodor Record Co. Ltd.) 
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Variations and Fugue SU 
on a theme of Mozart 
Berlin Philharmonic Orchestra 
* OGM 18375 the 
fiel 
Its 
RICHARD STRAUSS 
Ein Heldenleben 
Saxon State Orchestra, Dresden . 
OGM 18378 cle 
ph 
is 
ab 
thi 
fat 
be 
att 
the 


arl Bohm 


A Master of the Baton 


September, 1958 Se 
| 4 ra 
| th 
. 


September, 1958 


quite a good runner-up ; the Vox might 
reasonably be considered by anyone strongly 
impressed by the desirability of the Schubert 
Notturno in E flat for Piano Trio as a fill-up; 
and the 10-inch Philips might reasonably 
be considered by anyone quite imperatively 
secking economy. But none of these three 
seems to me to be the equal of the new 


Decca. M.M. 
SHOSTAKOVITCH. °’Cello Sonata in 
D minor, Op. 40. Daniyil Shafran 


(cello), Nina Miusinian (piano). 
Supraphon LPM304 (10 in., 30s. 11d.). 
Brabec, Holetschek (1/54) LW5068 

A.P. was fairly unenthusiastic about 
Shostakovich’s ’Cello Sonata when he 
reviewed the previous recording. I like it a 

deal more ; there are two fast move- 
ments which do seem pretty uninspired, but 
the slow first and third movements contain 
much beautiful and expressive music, and 
the whole sonata is written gratifyingly for 
the performers. 

The Decca MP disc still sounds excellent. 
Supraphon’s ’celliist Daniel Shafran is a fine 
player and evidently a fine musician too, but 
so is Emanuel Brabec who plays the work 
for Decca. The Supraphon disc falls down 
because the piano tone is slightly back- 
ward and thin in quality and because it is 
a'more expensive investment than the Decca 
version. The first movement of the Sonata 
goes at a better pace in the new perform- 
ance, but I would choose the Decca all 
the same. W.S.M. 


SMETANA. Piano Trio in G minor. 

SUK. Elegy. Suk Trio (Josef Hala, 
piano; Josef Suk, violin; Josef 
Chuchro, ’cello). Supraphon LPV302 
(12 in., 4s. 9d.). 

Like the rest of Smetana’s chamber music, 
the Piano Trio (his earliest work in this 
field) is autobiographical in conception. 
Its febrile, elegiac mood commemorates his 
eldest daughter, “* whose rare musical talent 
gave us such delight, too early snatched 
from us by death at the age of 4} years ”’. 
The passionate chromatic falling figure with 
which the work opens runs throughout the 
first and second movements (in the latter 
closely resembling the most characteristic 
phrase of Moussorgsky’s Song of the Flea) and 
is again referred to in the finale; the 
abrupt transitions of mood suggest some- 
thing of the distraction of the bereaved 
father. Despite the powerful creative urge 
behind the work, which caused him to 
attempt to sublimate his feelings in this way, 
the Trio was at first a failure—a further 
blow for this unluckiest of composers—and 
it was only Liszt’s praise, a year later, which 
restored his confidence. 

We have had to wait until now for a 
recording to be issued in this country, and 
at least we can be certain that this team 
knows the correct tradition, since the leader 
(about whose identity A.P. was speculating 
in the July issue) is the grandson of the Josef 
Suk, the foremost Czech chamber-music 


player of his day and Dvofak’s favourite 
pupil and son-in-law. The 

(which is rather gritty) gives the piano a 
rather hard tone and occasionally makes 
the strings sound a bit rough, but it is clear 
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that this ensemble is an assured one, giving 
a performance which in most respects is 
highly commendable. My one reservation 
concerns the violinist, who, though a strong 
player, has a fast vibrato and a liking for 
portamentos: this gives the music a certain 
sentimentality that seems to me stylistically 
out of keeping and that is certainly not 
echoed by his colleagues. 

The fill-up is a programmatic piece 
representative of Vysehrad Castle in the 
sunset. It was originally scored for violin, 
’cello, string quartet, harmonium and 
harp (!) and was composed as accompani- 
ment to what the sleeve-note, i in its quaint 
English, describes as a “live picture ” 
Without this tableau vivant (to translate the 
term back again), the music is not very 
memorable. 


INSTRUMENTAL 
BACH. Partita No. 2 in C minor, 
B ° on the depart- 


Landowska 
R.C.A. RB16068 (12 in., 39s. 114d.). 

This is Landowska at her superb best, 
playing with unexampled authority, 
imagination, and sensitivity, with wonder- 
fully varied registration, and given very 
good recording. The C minor Partita is, 
Madame Landowska says in her excellent 
sleeve-note, ‘‘ Bach’s most eloquent homage 
to French. music”, and also “to the 
tradition and style of French interpreta- 
tion”. She quotes Couperin’s remark in 
Art de Clavecin, write differently 
from what we play”, and those who play 
this Partita on the piano will not therefore 
be surpr*ed to find, for example, the second 
semiquaver of the phrase at the start of the 
Allemande dotted (as, of course, when it 
appears thereafter) and to note the more 
definite character thus taken on by the 
phrase. 

The melody of the Sarabande is played 
an octave lower than written (in the piano 
score) to correspond with its repetition, in 


the bass, and inverted, in the second half 


of the piece: an effect impossible on the 
piano. This dignified movement is followed 
Hd a high-spirited Rondeau and Caprice. The 
Suite begins with a Sinfonia on the pattern 
of the French Overture, but proceeds to an 
expressive Andante and thence to an Allegro 
in the form of a two-vojced Fugue. I see 
that R.F., reviewing the Capriccio on the 
Departure of his Beloved Brother in January, 
1957, found it “‘ not one of Bach’s more 
sucessful efforts” and the opening Arioso 
** decidedly dull” (this was a performance 
on the clavichord), but I think he would 
change his opinion if he heard the present 
performance, which is full of tenderness— 
the lament of Johann-Jakob’s relations 
and friends, a melody on a familiar type of 
descending chromatic bass, is particularly 
moving—and intimate feeling, and of gaiety 

in the Fugue imitating the horn fanfare in 
the Aria di Postiglione. The little work, 
composed by Bach in his nineteenth year— 
under the influence of Kuhnau’s descriptive 


(harpsichord). 
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Sonatas—makes most enjoyable listening. 

J. K. F. Fischer’s splendid Passacaglia in 
D minor, played with great cumulative 
power, begins in the low register of the 
harpsichord and at last “* blazes out ” in a 
theme noticeably akin to that of Bach’s 
Chaconne, in the same key, for unaccom- 
panied violin—one more instance of Bach’s 
indebtedness to Fischer. It is strange, by the 
way, that Scholes omitted this important 
composer (born about twenty years before 
Bach) from his Oxford Ca 

The last piece on the disc, Bach’s Fantasia 
in C minor, reveals its stormy character on 
the two manuals of the harpsichord in a way 
the one keyboard of the piano never could 
achieve, and makes here its full and 
magnificent effect, its last note showing the 
sustaining power of Madame Landowska’s 
Pleyel harpsichord—it lasts six seconds! 
The sleeve has a delightful photograph of 
the great artist on it, in a genial mood, 
which would have been more —s 
left uncoloured. 


ugue 

. (5) Fantasia in G minor, 
BWV572; Prelude and Fugue in 
F minor, BWV534. Helmut 
Walcha (organ). Recorded on (a) the 
Schnitger organ at Cappel and (6) the 
small organ of St. James’s, Liitbeck. 
D.G.G. Archive APM14510 (12 in., 
41s. 9d.). 

With his accustomed poise, artistry, and 
crystal-clear registration Helmut Walcha 
has recorded four more of Bach’s extended 
organ works, including one of the longest of 
all—the Toccata, Adagio and Fugue in C. 
This is the one work of the four in which I 
feel that Walcha is slightly below his own 
incredibly high standard of playing. It is a 
difficult work, and a taxing one, even when 
played on a relatively small instrument like 
the organ in St. James’s, Lubeck. The 
Adagio is sensitively registered and its 
baroque cantabile very effective: the sound 
is keen without being unpleasant to listen 
to at a stretch. 

The G major Fantasia and the E major 
Toccata ond Fugue belong to Bach’s Arstadt 
period (1705-7 as as far as these two works are 
concerned) and they must have sounded 
brilliant on Wender’s new organ in the 
Church of St. Boniface. Brilliant they 
sound now on the organs at Cappel and 
Liibeck, though some listeners may be 
alarmed at hearing the E major work in the 
key of F, due to the high pitch of the organ. 
Both performances are first-rate, the Fantasia 
especially being notable for the way in which 
Walcha has seized Bach’s architectural 
design and pointed up its contrasts by 
excellent choice of tempi and registration. 

The F minor Prelude and Fugue is a much 
later work, and is more concise in some 
ways, though its salient characteristics 
conjure up a vision of intransigence and 
solemnity. The fugue subject, with its 
grand gesture, emerges at just the right 
speed and builds up to a fine and sonorous 
climax. Those who enjoy Walcha’s Bach 
should not miss this record. DS. 
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ure of his beloved brother, BWV . 
992. Fantasia in C minor, BWV906. BACH. (a) Toccata and Fugue in a 
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BEETHOVEN. Piano Sonatas. No. 4 


in E flat major, Op. 7: No. 5 in 
C minor, Op. 10, No. 1: No. 6 in 
F major, Op. 10, No. 2. Walter 
Gieseking (piano). Columbia 


33CX1564 (12 in., 41s. 84d.). 

Gieseking did not bring to these early 
Beethoven sonatas quite the freshness and 
immediacy with which Kempff plays them, 
making them sound like new discoveries ; 
but nevertheless these are sound, musicianly 
performances, as one might expect. The 
occasional small fluffs which might possibly 
have been corrected if Gieseking had lived 
are not worrying—after all we would think 
nothing of them if we heard them in a 
recital. What is perhaps a little more 
disconcerting is Gieseking’s occasional 
tendency to hurry the rhythm, and an 
occasional overloud fortissimo that seems 
out of scale with the level of dynamics to 
which he mostly restricts himself. But 
the recording is excellently realistic, and 
the side containing the first two sonatas of 
Op. 10 is really a very generous eid 


CHOPIN. Variations on a German 
Air. Nocturne in C sharp minor. 
Tarantella. Rondo in E flat major, 
Op. 16. Prelude in A flat major. 
Prelude in C sharp minor. Bar- 


carolle. Variations Brillantes, 
Op. 12. Bolero. George Banhalmi 
(piano). Vox PL10370 (12 in., 
41s. 9d.). 


George Banhalmi is everywhere efficient, 
and sometimes poetic. The music, actually, 
only seldom gives great scope for poetry, but 
nearly everywhere great scope for efficiency, 
in a degree even that may readily push that 
virtue to its practical limits. For much of 
the keyboard writing is fiercely decorative, 
in the manner of florid variations, and little 
of it intimate or restrained. Somewhat 
similarly the recorded quality of piano tone 
is here bright and clear, but seldom warm ; 
it matches the playing, and indeed the 
music, very well. 

It will be guessed that ecstatic enjoy- 
ment of this record as a whole is possible 
but unlikely. The man who is really due 
here for such enjoyment is the librarian, 
the ardent filler-in of gaps ; for the entire 
disc, save only the Barcarolle, is chosen from 
the comparative byways of Chopin. Many 
of the pieces, indeed, are now not otherwise 
available on disc at all. 

Thus the two missing early sets of 
variations, florid and mostly rather vapid 
ones, are restored to the catalogues: those 
on The Swiss Boy (the “ German Air”), 
and the slightly later (but not noticeably 
better) set, Op. 12, on Je vends des scapulaires, 
from Hérold’s opera Ludovic. The Rondo 
in E flat requires equal dexterity from the 
pianist ; the same virtue is called for, too, 
in the two national dances—the Tarantella, 
at times managing something of an Italian 
accent, the Bolero, at times something of a 
Spanish. The Nocturne in C sharp minor 
is not the expected one, but the Lento con 
gran’ espressione of 1830 which is included in 
some only of the complete sets of Nocturnes 
published ; similarly the Preludes are not 
those from the Op. 28 set, but the tiny A flat 
major (No. 26) of 1834 written “ for Pierre 
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Wolff”, and the C sharp minor (No. 25) 
of 1841—this last, with the Barcarolle, pro- 
viding substantial relief from the pirouettings 
which dominate much of the other music. 
This is none the less a welcome disc, for 
it enlarges the Chopin recorded repertory 
considerably. It could not, though, be 
rated an infallible recommendation for the 
seeker after enchantment. M.M. 


LISZT. Rigoletto Concert Paraphrase 
(Verdi). Liebeslied Transcription 
(Schumann). Hulanka (*‘ Drinking 
Song ” from Chants aeeaia Op. 74. 
No. 4—Chopin). Richard Farrell 


(piano). Pye CEC32011 (7 in.. 
15s. 33d.). 
Liszt’s Rigoletto Paraphrase concerns 


itself exclusively with the famous quartet. 
After a~short “prelude”, the familiar 
tunes are put through their tricks like circus 
horses, though a more lyrical simile might 
be more appropriate. Liszt turns them into 
a nocturne in which his own spirit seems to 
have driven Verdi’s right out of sight. The 
music must be very difficult to play, and 
Richard Farrell manages it with notable 
success and characteristic restraint. He 
clearly noticed that it is marked piano until 
quite near the end, and he had the skill to 
keep great handfuls of notes soft, relaxed 
and lyrical. His runs are both deft and 
poetic, a rare combination. The two song 
arrangements on the other side keep some- 
what closer to their originals. The 
Schumann is the one more usually known 
as “‘ Widmung ”’, and the arrangement is a 
thing of real beauty. The little Chopin song 
is much less successful ; it is not a very good 
song in the first place, and Liszt does not 
seem to have been much interested in it. 
But the Schumann, both for its musical 
value and for the very fine performance it 
receives, is worth the money on its own. The 
R.F. 


recording is good. 


MOZART. Sonatas for Piano Duet. 
B flat major, K.358 ; D major, K.381. 
Sonata for Two Pianos in D major, 
K.448. Monique Haas and Heinz 
Schroter (pianos). D.G.G. DGM18455 
(12 in., 41s, 9d.). 

A thoroughly attractive coupling of two 
of the duet-sonatas with the two-piano 
sonata, clearly recorded and elegantly 
played, though not, in the last resort, as 
delightfully pleasure-giving as the Badura- 
Skoda/Demus discs (Nixa): three of them 
containing the whole of Mozart’s keyboard 
music for two players, plus a John Christian 
Bach Sonata. A.P. 


MOZART. Sonata No. 14 in C minor 
K.475, Fantasia in C minor, K.457. 
Otakar Vondravic (piano). Supra- 


phon LPM372 (10 in., 30s. 11d.). 
Gieseking (3/55) 33CX1220 
Backhaus (8/56) LXT5167 
Seemann (11/56) DGM18251 


A convenient way to buy these two great 
pieces which, as so often, are coupled 
together (the Fantasia is an afterthought, 
intended as a prelude), The other three 
available versions involve buying a 12-inch 
disc. 

But there praise stops. Mr. Vondravic is 
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a generally neat and accomplished pianist 
with an unexceptionable style in Mozart ; 
once or twice his articulation fails him, and 
in the opening section of the Fantasia his 
accents are rather ugly. To hear these picces 
come to life, listen to Backhaus, for whom 
every phrase and every section means some- 
thing ; Gieseking, too, finds intense and 
exquisite beauty (though, I think, less 
poetry) in the two pieces. The Seemann 
version is expensive and rather prosaic. 
W.S.M. 


SCHUMANN. Abegg Variations, Op. 1. 
Bunte-Blatter, Op. 99, Nos. 1-8. 


Clara Haskil (piano). Philips ABE 
10037 (7 in., 15s. 34d.). 

Abegg Variations : 

Roloff (12/57) EPL30106 


The later the opus number, the less 
likely one is to be familiar with Schumann’s 
piano music, and I do not recall ever 
hearing Bunte-Blatter before. (‘‘ Variegated 
Leaves’, says the dictionary.) Whether 
they would wear well I do not know, but as 
played by Miss Haskil they are charm itself. 
Her recording was previously available as a 
fill-up to a Schubert sonata, a disc recently 
withdrawn ; her performance of these little 
pieces is well worth preserving. On the 
back is to be found Schumann’s first 
published piano work, the “‘Abegg”’ varia- 
tions, and this recording is new to this 
country. Helmut Roloff’s version takes two 
sides and is less attractively played. Miss 
Haskil gets every ounce of charm from the 
music, and I have never enjoyed the work 
so much as when listening to this disc. The 


recording is extremely good. R.F. 
SMETANA. Czech Polkas and Dances. 
Furiant; Polka No. 4; Lancer; 


Stepping Dance ; Hop Dance ; Polka 
No. 1; Neighbours Dance; Polka 
No. 3; Little Onion; Little Hen; 
Grain Dance; Bear; Polka No. 2; 
Stamping Dance. Rudolf Firkusny 
(piano). Capitol P8372 (12 in, 
4ls. 84d.). 

No sooner had the little Supraphon 
record reviewed below been heard, than 
there turned up this far fuller, and far more 
enjoyable, representation of Smetana’s 
piano music. The composer wrote these 
Czech dances tewards the end of his life: 
the four polkas were published in 1877, and 
the other pieces two years later. According 
to Richard Gorer (in his enthusiastically 
pro-Smetana essay in The Heritage of Music, 
Vol. III) Smetana’s Czech Dances “‘ were 
written to show Dvof4k what he should 
have done when he composed his Slavonic 
Dances ... It is quite as hard to compare 
Smetana’s dances with Dvofak’s as it would 
be to compare a Chopin waltz with a 
Strauss waltz. Both are admirable . . . 
Smetana’s dances are as poetic as Chopin’s, 
Dvorak’s as extrovert as Strauss’s, indeed 
rather more so. Dvofak’s are the more 
immediately attractive, Smetana’s bear 
repetition better ”’. 

Smetana—exceptionally for him—based 
some of them on actual folk-songs. Two of 
the Dances are harmonically particularly 
interesting: the Stepping Dance, and the 
Polka No. 3, for in both of them the com- 
poser adopts the sort of bold procedure in 
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ices PORTABILITY 
AND PERFORMANCE..... 


THE NEW 


TAPE RECORDER 


Even a year ago tape recorder experts 

would have said this wasn’t possible. Because 

although the Grundig TK 20 weighs under 20 lbs. 

) it sacrifices none of the high Grundig 
standards of performance. 

Using Grundig Polyester L.P. tape it will give 

you a full two hour’s recording per 1,200 ft. 
spool. It has a frequency response of from 
60 cycles to 10,000 cycles — outstanding 


for a machine of this size — and its 


loudspeaker is specially designed for 

superb reproduction. 
If you would like details of the TK 20 a 
please fill in the coupon. 5 
PRICE 50 GUINEAS 
ip | the Grundig — Microphone 
y ann I . of Grundig L.P. Ta, es 
| Please send me details of the Grundig TK 20 tape 
recorder. 
GRUNDIG 
Makers of the finest is 
e Tape Recorders in the world Nearest Town 
r 
GRUNDIG (Great Britain) LTD.  4¢ertising & Showrooms: 39/41 NEW OXFORD ST., LONDON, W.C.! | 4 
, Trade enquiries to: NEWLANDS PARK, SYDENHAM, LONDON, S.E.26 2 
: Tr GS 124 (Electronics Division, Gas Purification & Chemical Company Ltd.) 
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SIR ADRIAN BOULT 


conducting the 
PHILHARMONIC PROMENADE ORCHESTRA 


MENDELSSOHN: Symphony No. 3in A Minor, Op. 56 (‘‘Scotch’’) 
Symphony No. 4in A Major, Op. 90 (‘‘Italian’’) 
NCL 16005 (12”L.P.) 
(Price 39/11}d. inc. P. Tax) 


BERLIOZ: Overtures—‘‘Roman Carnival” 
“Beatrice and Benedict”* 


NEC 23000 (7" E.P.) 
(Price 15/3}d. inc. P. Tax) 


DELIBES: ‘‘Coppelia’’ Ballet Music 

Prelude et Mazurka: Czardas (Danse Hongroise): 
Entr’acte et Valse Lente 

NEC 23006 (7” E.P.) 

(Price 15/34d. inc. P. Taz) 


Atr RODZINSKI 


conducting the PHILHARMONIC SYMPHONY ORCHESTRA OF LONDON 


WAGNER: “Gétterdimmerung’”’; Siegfried’s Funeral Music, 
Dawn and Siegfried’s Rhine Journey, “Die Walkiire’’; Magic Fire Music, 

Meistersinger von Niirnberg’’; Overture, ‘“‘Die Meistersinger von 

eg = AG Suite:—Prelude To Act 3; Dance of the Apprentices; Entry of 

e Masters. 


WLP 20024 (12° L.P.) (A Westminster Recording) 


(Price 39/1144. inc. P. Taz) 


“This is Britain” 


Volume Two 
Spring, 1958 


Produced and narrated by Mark Johns 


CEM 36012 E.P.) 
(Price 12/104d. inc. P. Taz) 


PYE GROUP RECORD (SALES) LTD., 66 HAYMARKET, LONDON, S.W.! 
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FELIX PROHASKA...MICHAEL GIELEN - 


conducting the 


VIENNA STATE OPERA ORCHESTRA and VIENNA CHAMBER ORCHESTRA 
JONATHAN STERNBERG conducting the VIENNA SYMPHONY ORCHESTRA 


Hildegarde Rossl-Majdan — alto Hugues Cuenod — tenor 
JOHANN SEBASTIAN BACH: Great Arias From The Cantatas 


PVL 7059 (12” L.P.) (Price 39/11}d. inc. P. Taz) 


MOGENS WoLDIKE 


conducting the VIENNA STATE OPERA ORCHESTRA 


JOSEPH HAYDN: Symphony No. 99in E Flat 4 
Symphony No. 102 in B Flat 
WOLDIKE 
Vienna Stare 
PVL 7063 (12’L.P.) (Price 39/11}d. inc. P.Taz) 


FELIX PROHASKA 


conducting the VIENNA STATE OPERA ORCHESTRA =. Se. 
Anny Felbermayer — soprano Alfred Poell — baritone we 
GUSTAV MAHLER: Early Songs from Knaben Wunderhorn’’. 
Last Songs from Riickert 
(Parting Is Painful; Look Not Upon My Songs; And Ove Greta: 


I Went Joufully Through A Green Wood; I = 
At Midnight; Three Angels Were Singing; epee Morning: ‘Love 
Thou For Beauty; I Have Become Lost To T’ 


PVL 7022 (12”L.P.) (Price 39/11}d. inc. P.Taz) 


[ZABGTHAN 
JACOBEAN 


ALFRED DELLER — counter-tenor; DESMOND DUPRE — lute ; 
GUSTAV LEONHARDT — harpsichord; Consort of Viols of the Leonhardt Baroque Ensemble 


“Elizabethan And Jacobean Music’”’ 


John Dowland: Air, “Can She Excuse My Wrongs’’; Air, “If My Complaints Could 
Passions “My Lady Hunsdon’s Puffe’’, for lute; Air, ‘‘“From 
ent Night’. 


Thomas Morley: Air For Three Viols 

John Bartlett: Air, “Of All The Birds That I Do Know” 
Robert Johnson: ‘Alman’’, for harpsichord 

John Jenkins: Pavan For Four Viols; Fantasia In C For Four Viols 

Thomas Campian: Air, “‘I Care Not For These Ladies” 

Robert Parsons: Air, ‘‘Pandolpho”’ 

Giles Farnaby: ‘Up Tails All’’ for harpsichord 

PVL 7027 (12° L.P.) (Price 39/11}d. inc. P.Taz) 


PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.1 
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Outstanding features include :— 


* Four recording speeds 


+ + 


GDIO 


1}, 32, 74 and 15 giving an exceptionally wide frequency 
range. 


Permits use of 8} in. reels 
(2,400 ft. of tape for long play) 1% i.p.s. over 8 hours) 


Three independent motors (B.T.H.) 
Special foolproof interlocking controls @ Instant 
stop without spillage @ Pause control @ Digital 
revy.counter @ High quality amplifier @ Record- 
ing level indicator @ Monitoring facilities @ 
Azimuth head adjustment @ Provision for extra 
sound head @ Fast re-wind (1,200 ft. in 45 secs.). 
Coloured signal lights. 

Because the Mark 5 is of unit construction the following 
can be supplied as separate items for incorporation in 
your own equipment. 


Tape deck with provision for extra heads 28 gns. 


Tape Pre-amplifier Type T.P.2. 17 gns. 
Power Unit T.U.2. £418 0 
Mixer Unit 218 0 


Full details of this equipment available on request 
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for the 
teaching of music, 
the drama, languages or 
other educational purposes 
—whether for industrial 
or recreational use the 
Brenell Mark 5 is the 
obvious choice because of 
its versatility in operation 
and application. 


The fact of the matter is 


WE ALL WANT A 


MARK 5 


64 GNS. 


ncluding 1,200 ft. of tape). 


Krenell TAPE RECORDERS 


Brenell performance is true-to-life performance 


Sole manufacturers : BRENELL ENGINEERING CO LTD. la DOUGHTY STREET, LONDON, W.C.!. 


at the Radio 


Tel.: CHA 5809 and HOL 7538 
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harmonising a folk or quasi-folk melody 
which Barték was later to advocate. These 
are not just simple little dances, but quite 
elaborately constructed compositions : some- 
times with contrasting central section (e.g. 
the Furiant which opens the disc), some- 
times—more often—in the form of varia- 
tions, either with the melody preserved 
intact and the pianistic handling varied, or 
else with all manner of delightful surprises. 
The four polkas are as far from straight- 
forward polkas to be danced (like that of 
The Bartered Bride) as Chopin’s waltzes are 
from dance-waltzes. 


Rudolf Firkusny plays the pieces with 
evident enjoyment, a clean well-formed 
tone, and pleasantly incisive rhythms. The 
recording is forward and clear. A.P. 


SMETANA. The Lancer, Little Onion. 
Vera Repkova (piano).- Supraphon 
SUECS814 (7 in., 13s. 24d.). 

Two piano pieces of no great consequence, 
but attractive, pleasant to listen to, and 
welcome as giving some representation of 
Smetana’s piano music. Alert performances, 

i A.P. 


LAURINDO ALMEIDA. Malagueiia ; 
Zambra Granadina; Tango in D; 
Cadiz (Albéniz, arr. Almeida). 

F 


P8367 (12 in., 41s. 84d.). 

Vistas d’ Espafia, Capitol entitle the record ; 
and indeed the music does benefit enorm- 
ously in total effect from being uniformly 
Spanish in style. It is, too, rather well 
arranged, the four Albéniz and the four 
Turina pieces—though taken from random 
sources—forming, with the help of some 
transposition, something in the nature of 
two suites by the two composers. 


In the case of both suites playing and 
recording are alike superlative. Many 
present-day guitar records are equally good 
in these respects; in fact if they have a 
collective defect, it seems, it is only one of 
monotony of ex. <llence. And this is surely 
the most cheerful defect in the whole of the 
modern repertory. M.M. 


Improvisa- 
tions. Flight of the Bumble Bee 
(Rimsky-Korsakov). Hungarian Dance 
No. 5 (Brahms)*. Valse Triste 
(von Vecsey)*. Sabre Dance 
(Khatchaturian). Rumanian Fantasy 
(Cziffra). Improvisation on Themes 
from William Tell (Rossini). Tritsch- 
Tratsch Polka, Op. 214 (Johann 
Strauss, 2nd)*. The Blue Danube, 
Op. 314 (Johann Strauss 2nd)*. 

érgy Cziffra (piano). H.M.V. 
ALP1604 (12 in., 41s. 84$d.). 


*Authorised or recorded by MHV 
Budapest. 

In combining piano virtuosity with the 
writing of transcriptions Cziffra has before 
him the distinguished example of his com- 
patriot Liszt ; but while Liszt was equally 
brilliant as both pianist and musician, the 
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inescapable conclusion from this disc is that 
this combination of talents has not been 
inherited by his latter-day disciple. As 
playing, this is often sensational—some of it 
is barely credible, especially the phenomenal 
octave-work in the Bumble-bee and the 
Brahms, the fast, wide leaps in Sabre Dance 
and the fantastic pianistics in Blue Danube: 
small wonder that such performances first 
won Cziffra attention in Budapest. This is 
indeed super-showmanship: a Television 
Music-Hall producer would roll over, all 
four paws in the air, at his Tritsch-Tratsch 
Polka (which he ins with a quotation 
from Debussy’s Feux d’artifice) ; but the more 
discriminating listener cannot help but be 
aware of untidily inaccurate harmonies and 
of a great deal of generally slapdash detail 
(particularly in his Rumanian Fantasy and 
Blue Danube). Blue Danube is in fact a 
considerable disappointment: not only can 
the standard of invention and ingenuity not 
stand comparison with the Strauss para- 
phrases of Schulz-Evler, Rosenthal (remem- 
ber his Carnaval de Vienne ?) or Pennario, but 
Cziffra has totally sacrificed Viennese grace 
for vulgar display. There are some striking 
exotic effects in the Rumanian Fantosy, and 
the galop of William Tell is rather fun, but in 
general Cziffra’s inventions and develop- 
ments are musically empty. The recording 
varies somewhat: the Sabre Dance suffers 
from a very tinny treble, and the Vecsey 
Valse Triste (a new one on me) has some 
background noise: otherwise the rest are 
acceptable enough. What, incidentally, is 
the difference between a “ paraphrase ” 
and the very free kind of transcription we 
hear in the Brahms ? I suspect too that the 
extempore element in the William Tell 
“* improvisation ”’ is much like that of S. S. 
Wesley’s improvised fugues, which, you may 
remember, a visitor once found him 
practising. LS. 


LEONARD PENNARIO. Fantaisie Im- 
promptu, Op. 66 (Chopin). Rondo 
Capriccioso, Op. 14 (Mendelssohn). 
Golliwogg’s Cake-Walk from 

“Children’s Corner Suite”: 


(Prokofiev). Spinning Song 
** Songs Without Words” (Mendels- 


sohn). Polka from “The Age of 
Gold ” (Shostakovitch). Three Pre- 
ludes (Gershwin). Leonard Pen- 


nario (piano). Capitol P8391 (12 in., 
4ls. 84d.). 

“Keyboard Fantasies,” it says on the 
cover, whimsically printed unevenly ; and 
there is Mr. Pennario in white tie and tails 
playing a grand piano in, apparently, 
heaven with a lot. of clouds beside him. 
His programme is to match; rather an 
enjoyable collection of short characteristic 
pieces. One of them is his own composition, 
which was used in the film Julie : a maelstrom 
of rushing arpeggios with a fat, lush tune in 
the tradition of Rachmaninov’s B flat 
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prelude, and a telling passage imitating 
waves crashing on the cliffs below, bassy 
and sonorous—I would like to see the music 
and discover exactly -what happens here. 
And there’s a passage that seems to call for 
at least three hands. The engineers must 
have had fun getting this on to record, and 
very realistic they have made it. Mr. 
Pennario is an extremely able pianist, with 
a facile, orderly technique. His articulation 
isn’t faultless in the two Mendelssohn pieces, 
or (oddly, because the piece isn’t difficult) 
in Debussy’s flaxen-haired girl. By the 
highest standards his Chopin playing is dull 
and superficial, but in the Russian and 
American pieces he gives a good deal of 
pleasure. The recording studio sounds 
somewhat poky, but the piano tone is good 
with excellent range and 


CHORAL AND SONG 


HANDEL. Messiah. Adele Addison 
(soprano), Russell Oberlin (counter- 
tenor), David Lloyd (tenor), William 
Warfield (baritone), Westminster 
Choir (directed by John Finley 
Williamson) with the New York 
Philharmonic Orchestra conducted 
by Leonard Bernstein. Philips 

ABL3210-11 (two 12 in., 83s. 6d.). 


Beech (5/54) ALP1077-80 
Scherche (6/54) NLP9O7-1/8 
Boult (5/54) LX T2921-4 

(5/54) 38CX1146-8 


In his very interesting long study of 
Handel’s Messiah (published by A. C. Black), 
Jens Peter Larsen demonstrates that the 
oratorio is “manifold in its splendours, yet 
completely balanced, a unity”: not selected 
scenes from the life of Our Lord, but “a 

tation of the fulfilment of Redemp- 
tion through the Redeemer”. Part I is the 
prophecy and realisation of God’s plan to 
send the Redeemer to earth ; Part II is the 
accomplishment of redemption ; and Part 
III “a Hymn of Thanksgiving for the final 
overthrow of Death”. This is not a new 
observation of course ; but Professor Larsen 
shows in greater detail than his predecessors 
how carefully knit is the construction of 
Messiah, with sub-groups within the parts, 
and related units consisting of inter- 
dependent choruses, airs and recitatives. 

Leonard Bernstein, however, has _ re- 

and reduced Handel’s scheme, 
dividing his performance into two parts, 
titled on the labels “‘Christmas Section” and 
“Easter Section”. There is a very real loss : 
one might almost say that the very point of 
the oratorio, viewed as a whole, has been 
destroyed. The recording has its origin in 
three concert performances which Bernstein 
gave with the same performers as in this set. 
For a Philharmonic-Symphony concert, the 
work probably had to be reduced to two 
hours, but there seems little reason for 
presenting it in this way on disc. This is 
one of the reasons why I do not think the 
new Philips Messiah is to be { referred to the 
full-length versions already available. I 
discussed these, not briefly, in the May 1954 
issue of THE GRAMOPHONE, and need not 


do so again. 


4 

Sacro-Monte, Op. 55, No. 5 (Turina). is 
Laurindo Almeida (guitar). Capitol a 

with the Flaxen Hair (Debussy). S 

Midnight on the cliffs (Pennario). a 

Liebesfreud (Kreisler, arr. Rach- 
GYORGY CZIFFRA. Paraphrases, maninov). Etude in E major, Te 
Op. 10, No. 3 (Chopin). March oa 

from “‘ The Love of Three Oranges ” iz 


ent consists chiefly 
of dividing Handel’s Part II into two 
chunks distributed across his two parts. His 
edition runs thus: Nos. 1-20 (omitting 
Nos. 10 and 11, “For behold . .. The 
people that walked”) ; then no No. 21, 
‘His yoke’’, which should close Part I, buta 
jump straight to No. 33, “Lift up your 
heads”, and then a jump to the closing 
section of Part II, Nos. 40-42, “Why do the 
nations” to “ Hallelujah”. Bernstein’s 
“ Easter Section” opens by going back to 
the beginning of Handel’s Part II, Nos. 22 
to 31, but the last recitative, “‘ He was cut 
off” leads not into “‘ But thou didst not 
leave ”, but instead, not very convincingly, 
into “I know that my redeemer liveth ”’. 
From there we go on consecutively to 
** The trumpet shall sound ” (Nos. 45-51), 
and then jump to the final choruses, Nos. 
56 and 57. 


Irving Kolodin, writing about the live 
performances in The Saturday Review, refers 
to the “vaulting ambition” which led 
Bernstein to give Messiah for the first time 
at a Philharmonic-Symphony concert: 
whether Mr. Kolodin means his listeners to 
finish the quotation for themselves is not 
clear ; but I do not think that Bernstein 
has o’erleaped himself. Rather, he has 
perhaps not been ambitious enough. In 
general I find his reading distinctly lacking 
in dramatic quality: as if his care were 
foremost to present an equable, full-toned 
and capably executed account of the score. 
There is about much of it a quality that 
could be described as “ reverent”, or 
otherwise more bluntly as “stodgy”. A 
good deal of Messiah is very buoyant ; but 
Bernstein seems to have been shy of springy 
rhythms, Tempi are often on the slow side 
(not the final “ Amen” chorus, which is 
fast), and he does not make much of the 
picturesque and dramatic elements in the 
Nativity sequence. “‘ And with his stripes ” 
is given an exceptionally smooth, thoughtful 
and well-balanced performance. 


The soloists have each a distinct style. 
Mr. Kolodin wonders whether to admire 
more “soprano Addison” or “ youthful 
redheaded Oberlin”: I find no such 
difficulty, for Miss Addison, though she 
sings fluently, is tame and pallid in her 
handling of the music. Catalani was 
praised for her “chaste” singing in 
Messiah; but it must have been a more 
interesting sort of chastity than this. The 
American soprano is not helped by the slow 
tempo adopted for “I know that my 
Redeemer liveth”. Russell Oberlin, on 
the other hand, has by far the most con- 
vincing counter-tenor voice that I have 
heard. It is forward and solid, not at all 
tentative, not breathy ; it is even through 
its unusual range, and he phrases musically, 
in long breaths. I look forward to hearing 
more of him. Warfield’s baritone is 
splendidly rich in tone, but his delivery of 
intensely dramatic music is somewhat 
undramatic in style. All three of these 


Bernstein’s 


soloists, to some extent, seem not to have 
thought sufficiently about what the words 
they are uttering actually mean. Not so 
David Lloyd, who goes to another extreme, 
and declaims and phrases with such senti- 
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ment and emotion that many may find it too 
much. There are some curious things here : 
a ritenuto closes each phrase of the opening 
recitative, and there is a long fermata on 
the first syllable of “‘ pardon’d ”—this part 
I like. “ Every valley” has some sketchy 
divisions in it. Lloyd’s tone—as those who 
heard him at Glyndebourne will remember 
—is somewhat constricted, but in _ its 
limited way rather attractive. 


The chorus is able, without being as crisp 
or clear as the London Philharmonic in the 
Nixa and Decca recordings. Words are not 
particularly good, and quite inaudible in 
“Worthy is the Lamb”. The recording 
starts by sounding over-resonant, but after 
some minutes the ear becomes attuned to 
this. It is not first-rate, however. I under- 
stand that Bernstein used two lots of strings 
—a small body for the solo passages, an 
full body for the choruses—grouped on 
either side of the stage, with winds and the 
harpsichord between them. The chorus, in 
the concert hall performance, was some 150 
strong, and does not sound as if it had been 
reduced to a picked handful for the record- 
ing. There is no continuo in the Overture, 
but a while after that the harpsichord is 
occasionally audible. The organ suddenly 
comes forward to dominate the close of 
* All we like sheep”. Recitatives are 
given with sustained string chords, plus 
harpsichord. The treatment of appogiaturas 
is inconsistent, and generally of the “repeated 
notes” kind, and there is no extra decoration 
of the vocal parts, and very, very little of the 
instrumental ones. The singers do not seem 
able to muster a shake between them. In 
sum, though there is quite a lot to enjoy 
here, I do not think this fifth recording of 
Messiah displaces earlier recommendations. 

A.P. 


Kénig in Thule (Goethe). 

- Die beiden Grenadiere 
(Heine). Kim Borg (bass), Michael 
Raucheisen (piano). D.G.G.DG17004 
(10 in., 30s. 11d.). 

The wholly inadequate sleeve note gives 
no clue even to the contents of Loewe’s two 
ballads, leaving their titles in German. 
These titles, Wedding Song and Small House- 
hold, are hardly enough to enable one to 
follow Kim Borg’s rapid and humorous 
narration. The music is simple and folk- 
song like, and something amusing is 
evidently going on! This Finnish singer’s 
fine bass voice is splendidly suited to 
Schubert’s Grenzen der Menschheit (Man’s 
Limitations)—the pendant song to the 
composer’s Prometheus—which descends to 
an E below the stave in the last vocal bar. 
In Prometheus God is denounced as a spiteful 
tyrant, in Grenzen der Menschheit this 
arrogance gives place to humility : man 
on his knees asks forgiveness. I wish Mr. 
Borg had given us both these splendid songs 
as he could have done by omitting his odd 
choice of one of Schubert’s Gretchen songs, 
The King of Thule (said, on the sleeve, to 
count among one of the composer’s weightiest 
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Lieder !), uninspired material, and one o! 
the Loewe “Ballads. As it is, one is glad to 
have his magnificent singing of the second 
of them. An die Leier (To a Lyre) contrasts 
declamation with cantilena; the poet 
Anacreon wishes to sing of the classical 
heroes, but each time he strikes a chord on 
the lyre he finds himself singing a love-song. 
Schubert, unlike Purcell in his setting of 
similar words, Anacreon’s Defeat, ignores 
the humour of the poem and sets it 
seriously, writing a lovely tune in the 
cantilena. Mr. Borg sings this movingly 
and his declamation is admirable. He 
characterises the dying grenadier in 
Schumann’s song very well, but I wish, 
once more, his choice had fallen on some- 
thing more off the beaten track. 


Michael Raucheisen is the excellent 
accompanist and the balance between voice 
and piano is good. AR. 


MONTEVERDI. Lamento d’Arianna. 
Ch’io t’ami (prima parte). Deh bella 
cara (seconda parte). Ma tu pia che 
mai (terza parte). 

PALESTRINA. Sicut cervus desiderat. 
Soave fia il morir. O beata et 
gloriosa Trinitas. Adoramus te, 
Christe. Stabat Mater Dolorosa. 
Netherlands Chamber Choir con- 
ducted by Felix de Nobel. Columbia 
33CX1567 (12 in., 41s. 8}d.). 

This is a very well planned and successful 
disc. It brings us, for the first time, a 
recording not merely of the first section of 
Ariadne’s Lament, Lasciatemi morire”’, 
in its five part form—as found in Monte- 
verdi’s Sixth Book of Madrigals—but also 
the three remaining sections, ‘““O Teseo, 
Tesio mio ”’—‘* Dove, dove é@ la fede ”— 
** Ahi! Ch’ei non pur risponde”’. This is 
practically the whole text of the Lament 
(some of it is omitted, by the composer, in 
the third and fourth sections) that so pro- 
foundly moved the audience that first heard 
it, on May 28th, 1608, at the Court of 
Mantua. All the music except the Lament, 
which Monteverdi described as “the most 
essential part of the opera”, is lost; 
Rinuccini’s libretto alone remains. The 
emotional tension, after the heartbroken 
opening section, is gradually intensified and 
reaches a climax in a frenzied outburst in 
the last section. It is finely sung by the 
Netherlands Chamber Choir, a body small 
a to ensure clarity of texture. Ch’io 

a madrigal in three sections, comes 
from the Fifth Book. In his preface to this 
book Monteverdi replied to the attacks of 
the academically minded theorist Artusi 

(who was rere! by his harmonic innova- 

tions and neglect of the contrapuntal style), 

using the famous phrase “the modern 
composer builds upon the foundation of 
truth. For him, too, the words were the 
mistress of the harmony ”, I feel sure that 
the sleeve note will print the words of this 
madrigal, a passionate love song—as also 
of all the pieces on the disc—so that the 
listener can follow Monteverdi’s wonderful, 
evocative, and often daring treatment of 
them. One instance, from the end of the 
first section, must suffice. At the word 
*suon ” in the line “ Intenerito al suon 
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LOEWE. Hochzeitslied. Kleiner 
Haushalt. 
SCHUBERT. An die Leier (Bruchmann). 
Grenzen der Menschheit. Der 
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THE TORCH OF PROGRESS IS KEPT AFLAME 
THE MIRACLE OF STEREOPHONIC RECORDING 


Progress takes time to be recognised. It moves 

too fast to be immediately absorbed : we 
acknowledge it and we strive to understand it, 

but it is always ahead of us. It is a continuing thing ; 
some lead, others follow, “ ’twas ever thus.” 
Weare not always happy about new and revolu- 
tionary developments which are apt to infringe 
our norma! routine. Are we not, most of us, 
creatures of habit, and do we not tend to form 
barriers to protect that which we have by habit 
come to love ? But progress marches inexorably on. 
Let us look back to those early days of achievement, 
to those pioneers, those star-led men, who 

invaded the privacy of such great Artists as the 
Immortal Adelina Patti, whom I was told by that 
redoubtable pioneer, Fred Gaisberg (late of His 
Master’s Voice and one time stalwart of our 
Industry), recoiled in horror at the very suggestion 
of making a Gramophone Record. But Adelina Patti 
did record, and so the Torch of Progress was 

kept aflame. A great victory for the Gramophone, 
and its future had been won. We now turn to the 
advent of Electrical Recording. What a land- 

mark this constituted, and yet | remember the 
criticism with which this was met. To-day no one 
will deny that Electrical Recording has formed 

the very basis upon which the progress of the 
Gramophone has been built. | have no space 

to enlarge on all the many facets of achievement 
through the years gone by. We are all well aware of 
their scintillating and brilliant sparkle. The year 
1950 heralded a new and exciting development in 
this Country, when Decca pioneered, and intro- 
duced, the Long Playing Record. This splendid 

\ achievement illuminated our World of the 


~ Me ( Gramophone, bringing us benefits and joys 
ATA WRENN fides impossible to describe. We now come to the 
| momentous announcement of Stereophonic 


Recording. Yet another landmark has been reached. 

The impact of this Epoch-making achievement 

constitutes, in my opinion, the greatest sing:e 

forward stride yet made in the whole romantic 

history of the Gramophone. 

Let us examine this new miracle of 

invention and splendid endeavour—Stereop 

Sound. How shall we interpret it ? It means that we 

shall now enjoy the thrill and atmosphere of a 

live performance within the precincts of our own 

home. We close our eyes, we allow our imagination 

full play. We are there at the very performance. 

In all my long and varied association with the 

Gramophone | have never experienced a thrill 

comparable to that which I enjoyed when listening 

to Decca’s amazing and awe-inspiring record, 

“ Journey into Stereophonic Sound,” S.K.L. 4001, 

a record which I venture to predict will be purchased 

by all who are interested, and I believe that means 

every one of us. How much will Stereophonic 

Reproduction cost ? The answer, in broad terms, 

from £50 upwards. Does this not surprise you ? 

Yes, the Torch of Progress is aflame. It is borne 

by those star-led men who, by their undaunted 

endeavours, their zeal, and their devotion, have 

illuminated the path, and led us ever 

forward to those miracles of achievement 

which now belong to us. FRED SMITH 


\ 
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FOR 
YOUR 


RECORDS 


We are always prepared to accept unwanted 

records (in good condition) in part exchange for new 
monaural and binaural LP’s, and for slightly used 
ones. And we make a generous allowance for 
them—both LP’s and 78's. 


Stereophonic records demonstrated and advice given as to 
the possibility of converting your present instrument. 


You may order by post, 

as we have a highly organised system 
for sending records through the mail 
in complete safety (LP’s post free : 
2/- minimum postage on 78’s). 


We are open: 

Mondays to Wednesdays 9.30 a.m. - 5.30 p.m. 
Thursdays 9.30 - 1 p.m. 

Fridays 9.30 a.m.-7 p.m. Saturdays 9.30 - 5 p.m. 


THE GRAMOPHONE EXCHANGE LTD 


80 & 82 Wardour Street, London, W.1 
Telephone: GERrard 5313 


The GRAMOPHONE 


ARCHIVE 


PRODUCTION 


SEPTEMBER RELEASES 


JOHANN SEBASTIAN BACH 
Toccata, Adagio and Fugue, C major, BWV 564 
Toccata, E major, BWV 566 Fantasia, 

G major, BWV 572 
Prelude and Fugue, E minor, BWV 534 
Helmut Walcha, Organ 
12” LP APM 14510 


Prelude and Fugue, E minor, BWV 548 
Helmut Walcha, Organ 
7 EP EPA 37046 


Chromatic Fantasia and Fugue, D-minor, BWV 903 
Fantasia and Fugue, A minor, BWV 904 
Fantasia and Fugue, C minor, BWV 906 

Edith_Picht-Axenfeld, Harpsichord 
10” LP AP 13009 


JOHANN STAMITZ 
Trio for Orchestra, A major, Op. 1, No. 2 
Concerto for Oboe, Strings and Continuo, C major 
Concerto for Clarinet, Strings and Continuo, B> major 


Hermann Téttcher, Oboe ~* Jost Michaels, Clarinet 


Ingrid Heiler, Harpsichord 
Munich Chamber Orchestra * Carl Gorvin 
12” LP APM 14089 


THOMAS MORLEY 


Four Little Short Songs: It was a lover and his lass 
Mistress mine, well may you fare * Fair in a morn 
Can I forget what reason’s force 

Rene Soames, Tenor 
Johannes Koch, Viola da gamba - Walter Gerwig, Lute 
T EP EPA 37097 


Please write for free inclusion in our mailing lists to : 


DEUTSCHE GRAMMOPHON (GREAT BRITAIN) LTD. 


12/13 Rathbone Place, Oxford Street, London, W.1. 
(formerly Heliodor Record Co. Ltd.) 
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de’miei lamenti ” (“ Softened at the sound 
of my lamenting”) Monteverdi changes 
the harmony from a common chord to a 
pronounced dissonance, holding the word 
over this with most poignant effect. Coming 
now to the Palestrina pieces we are given 
both parts of the four-part motet Sicut 
cervus desiderat (‘‘ Like as the heart desireth 
the water brook ”), which is sung at the 
blessing of the baptismal font on Holy 
Saturday. The second half, Sitivit anima 
mea ad Deum (‘‘ My-whole soul thirsts for 
the living God ”’), is so often omitted (as are 
similar sections of other motets) that it is 
good to have a chance of hearing it, and 
hearing also that it is in no way inferior to 
the beautiful first part. Mr. de Nobel makes 
the most of the lovely music at the words 
“Fuerunt mihi lacrimae meae panes die 
ae nocte ” (“‘ Morning and evening I have 
known no other food than tears”) and his 
choir bring out well the tender pathos with 
which Palestrina has invested the whole text 
of the beautiful Psalm. The balance seems to 
me perfect. 

Soave fia il morir, a five-part madrigal, is, 
as Henry Coates says in his book on the 
composer, “‘ of outstanding originality and 
beauty” among the secular madrigals. 
The proclaims the sure hope of life 
after death, and Palestrina’s setting is full of 
imaginative touches, such as the one, 
quoted by Dr. Coates, describing the 
“clear bright abode ” (“in quel si chiaro 
e lucido soggiomo ”’). The five-part motet 
O beata et gloriosa Trinitas is noteworthy for 
its radiant procession of Alleluias, and the 
four-part motet Adoramus te, Christe et 
benedicimus tibi, an exquisitely simple prayer, 
is sung by women’s voices only. 

Mr. de Nobel and his choir put us further 
in their debt with a performance of Stabat 
Mater that moves at the right pace and is 
full of fervour. Stereophonic recording 
would, no doubt, bring out more clearly the 
antiphonal effects in this glorious work and 
perhaps more might have been done in the 
way of varying dynamic levels between the 
two semi-choruses where this is appropriate : 
but this is a very good performance and 
realises much of the radiance of “* Paradisi 
Gloria ” at the close. 

I must again most cordially recommend 
these distinguished and most musicianly 
performances which lovers of the beautiful 
music represented here will find most satis- 
fying and very well recorded. ALR. 


MORLEY. Songs. Can I forget what 
reason’s force; Fair in a morn; It 
was a lover and his lass ; Mistress mine, 
well may you fare. René Soames 
(tenor), Walter Gerwig (lute). 
Johannes Koch (viola da gamba), 
D.G.G. Archive EPA37097 (7 in., 
16s. 84d.). 

My colleague, Arthur Jacobs, in his 
Passing Notes for the July issue of THE 
GRAMOPHONE, could not resist a shudder 
when he heard the phrase “microphone- 
wise”. Like many present Americanisms, 
its origins can be found in Elizabethan 
English: for instance, in the preface to his 
Canzonets arranged for voice and lute (1597) 
Thomas Morley says that he has presented 
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the lower parts in a new form—“‘tablature- 
wise for the lute’’—so that the top part can 
be sung as a solo with lute accompaniment. 
This publication met with such success: that 
Morley followed it up with The First Book of 
Airs with little short songs to sing and play to the 
lute with the bass viol. Issued in 1600 in a 
fairly small printing, copies soon became 
scarce, and at the moment only one (alas, 
imperfect) copy is known to exist. 

René Soames sings four of these songs, 
with the appropriate accompaniment, in his 
own inimitable way, and I can think of no 
better introduction (and no cheaper !) than 
this attractive EP. It is a perfect partner to 
the disc, made by the same team, of music 
by Dowland and Danyel. Gerwig and Koch 
are both excellent artists, though I could 
sometimes wish they were not so inflexible 
rhythmically. Even René Soames appears 
at times to have succumbed to the rather 
four-square strictness of metre, nevertheless, 
the diction on this disc is perfect. D.S. 


EILEEN FARRELL. Songs. There shall 
be more joy (Ford—Nordoff). To the 
Children, Op. 26, No. 7 (Khomyakov 
and Newmarch—Rachmaninov). The 
Pasture(Frost—Naginski). Hickory Hill 
(Hillyer—Sargent). Sing to me, sing, 
Op. 28 (Henley—Homer). Through the 
years (Heyman—Youmans). Let my 
song fill your heart (Charles). When I 
have sung my songs (Charles). Danny 
Boy (Weatherly—Traditional, arr. 
Weatherly). | Down by the Sally 
Gardens (Yeats—Traditional, ed. and 
arr. Hughes). The Leprechaun (Joyce, 
ed. and arr. Hughes). May Day Carol, 
Op. 15, No. 9 (Traditional, arr. Deems 
Taylor). The Lamb (Blake—Shaw). 
Where is dis road a’leading me to ? 
(Koehler—Arlen). Summertime—from 


“Porgy and Bess” (Heyward—I. 
Gershwin—G. Gershwin). Eileen 
Farrell (soprano), e Trovillo 


(piano). Columbia 33CX1553 (12 in., 
4ls. 84d.). 

Eileen Farrell is a versatile artist and 
much beloved in America. She was the 
soprano soloist in Toscanini’s recorded 
performance of Beethoven’s Ninth Sym- 
phony, sang Marie in some recorded 
excerpts from Berg’s Wozzeck, and also 
recorded Wagner’s Wesendonck Lieder, and 
now presents this very mixed collection of 
songs. I have the impression that she would 
tackle anything. Her’s is a good voice, with 
an unusually rich lower register, a voice 
capable of a considerable range of tone, but 
not always used with taste or artistic 
discipline. Thus, after singing Paul Nordoff’s 
charming little song, There shall be more joy, 
delightfully, she spoils her performance of 
Rachmaninov’s To the children by emotional 
over-emphasis. Her words are commend- 
ably clear, so clear that they show up the 
banality of the “‘ballads’’ she has chosen, as 
in Homer’s Sing te me, sing. Miss Farrell 
certainly knows how to put over this kind of 
thing and I must confess that she hit me well 
below the belt in Charles’s (who is Charles?) 
When I have sung my songs to you, I’ll sing no 
more, though this was partly because of a 
past personal association with the song. 


Eileen Farrell 


Miss Farrell sings the well-known Herbert 
Hughes arrangements well and simply— 
after pulling the lovely Londonderry Air 
about to make the banal words to which it is 
set more “effective”—and is equally good 
in Martin Shaw’s charming setting of 
Blake’s The Lamb and in the pseudo-Negro 
spiritual Where is dis road a’leading me to? 
She does extraordinary things with her 
voice in the Gershwin song. George 
Trovillo is an excellent accompanist and 
the balance is satisfactory. Undemanding 
listeners will get a lot of pleasure out of this 
disc: others will probably prefer to await a 
disc of operatic arias which I understand is 
to follow in due course. A.R. 


MOZART. Lieder. Das Veilchen, K.476. 
Die Zufriedenheit, K.473. An Chloé, 
K.524. Das lied der Trennung, K.519. 
Die kleine Spinnerin, K.531. Geheime 
Liebe, K.150. Wie unglucklich bin 
ich, K.147.. Der Zauberer, K.472. 
Sehnsucht nach dem Frihlinge, K.596. 
Un moto di gioia, K.479. Oiseaux, si 
tous les ans, K.307. Dans un bois 
solitaire, K.308. Ridente la calma, 
K.152. Das Kinderspiel, K.598. 
Abendempfindung, K.523. An die 
Einsamkeit, K.391. Die Versch- 
weigung, K.518. Warnung, K.433. 
Rita Streich (soprano), Erik Werba 
(piano). D.G.G. DGM19080 (12 in., 
41s. 9d.). 

Rita Streich sings prettily in all these 
songs, but there are only occasional touches 
of the style and point that Seefried and 
Schwarzkopf brought to them in their 
recordings, so that the general impression 
is of sameness of treatment. There is little 
feeling for the pathos of Das Veilchen or Das 
Lied der Trennung: and in Abendempfindung 
though sung with excellent legato, there is 
lack of warmth of tone where the poem 
speaks of the solace of heaven. There is 
even a lack of true gaiety in such songs as 
Un moto di gioia. If it is true, as Einstein says, 
that Mozart “placed not the slightest 
value upon his songs” (as it certainly is 
that they are, with a few exceptions, very 
slight affairs), it is all the more necessary to 
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bring all the arts of the singer to them. 
That, disappointingly, does not happen 
here. The balance is adequate and the 
recording, good in itself, is —. by 
several spots of pre-echo. 


THE CRIES OF LONDON. These are 
the cries of London Town (Cobb). 
New Oysters (a) (Ravenscroft). The 
Cries of London (Dering). A Bell- 
man’s Song (Ravenscroft). New 
Oysters (5) (Ravenscroft). The 
Painter’s Song (Ravenscroft). 
Muffins Ho! (Savage). Country 
Cries (Dering). A Quart a Penny 
(Anon.). [can mend your Tubs and 
Pails (Anon.). Have you any work 
for the Tinker? (Nelham). Brooms 
for old shoes (Ravenscroft). The 
Cries of London (Weelkes). One a 
Penny, Two a Penny (Atterbury). 
Alfred Deller Consort, London 
Chamber Players, Ambrosian 
Singers conducted by Denis Stevens. 
Vanguard PVL7077 (12 in., 39s. 114d.). 

A history of the influence of popular 

music on highbrow music would make 
fascinating reading—as long as it wasn’t 
written by someone with a political axe to 
grind. Usually the influence is the other 
way round: what your serious composer 
discovers today (and I am_ thinking 
particularly of harmony and orchestration) 
will be seized on by some tunemonger 
tomorrow or the day after. But there 
have been periods of history when serious 
musicians have taken a delight in borrowing 
the music of the streets and serving it up 
with all the skill at their command for the 
delight of sophisticated audiences. In 
France and Italy at the beginning of the 
sixteenth century you find this happening, 
with com rs as serious as Josquin, 
Willaert and Andrea Gabrieli either setting 
folk-songs as six-part madrigals or else 
composing (and even printing) fake 
“popular” songs of the sort you might 
hear improvised at a street corner during 
carnival time. In England it became 
fashionable a little later, and the pieces on 
this record mostly, if not all, come from the 
seventeenth century. The most ambitious 
(and longest) of them are the settings for 
voices and viols by Weelkes and Dering, 
in which the cries of fishsellers and broom- 
menders, sweeps and carters, are treated 
with the contrapuntal solemnity usually 
accorded to verse anthems or the more 
serious kind of madrigal. (The extreme 
example of this procedure is Gibbons’s 
“Cries of London ’”’, where the familiar 
street-cries are actually combined with that 
august form, the “In nomine”; pre- 
sumably it has been omitted from this disc 
because it has already been recorded by 
the Deller group on Archive APM14056.) 
They may not be quite so funny today as 
when they were written, for the simple 
reason that we hardly ever hear street cries 
in London nowadays, except when the 
rag-and-bone man makes a fleeting appear- 
ance, but in any case one can appreciate 
the ingenuity of the musicians who seized 
on them and thrust such unexpected 
dignity upon them. 
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The remainder of the pieces on the disc 
are mostly rounds and catches based on 
street cries, and I hope very much that all 
the words will be printed either on the 
sleeve or on a separate leaflet when the 
record is issued. The performances are for 
the most part vivid and humorous, with 
none of the stuffiness associated with “‘ old 
music’. A purist might find some of the 
accents more redolent of Mummerset than 
of London (even seventeenth-century 
London), but that’s all part of the fun. 
The recording is good throughout. My 
only regret is that we are not given one of 
the fine sets of keyboard variations in which 
Byrd and Bull showed what use they could 
find for the music of the streets in purely 
instrumental compositions. 


OPERATIC 
BELLINI. (a) La Sonnambula: “ Vi 


ravisso, o luoghi ameri ”’. 
GLINKA. (+) Russlan and Ludmilla: 
Russlan’s Cavatina. 
ANTON. (a) The 
. (a) Nikolai 
Giaurov (baritone), (5) B. R. Gmyrja 
(baritone), Prague Smetana Theatre 
Orchestra conducted by (a) Jaroslav 
Vogel, (b) Zd. Chalabala. Supra- 
phon SUEC811 (7 in., 13s. 24d.). 
These titles are not so common we can 
afford to leave attractive versions un- 
regarded. Mr. Giaurov sings the count’s 
aria from La Sonnambula with real sense for 
the bel canto effect required. He is never 
coarse or blustering and his phrasing is 
intelligent and pleasing. The aria from 
Rubinstein’s largely forgotten opera is either 
mortally boring or rather an attractive piece 
of romantic tushery. It, too, is sung with 
some style. Russlan’s reflective cavatina is 
a noble thing in itself and shows how very 
far Glinka had already got to forging a style 
of his own ; which was indeed to make a 
profound impression on his successors. The 
baritone Gmyrja gives what sounds to me 
a most poetic and sensitive account of this 
so typically Russian musing-before-battle. 
The whole record is a decent job; not 
perhaps worth two stars, but certainly an 
addition worth knowing about. P.H.-W. 


NICOLAI. The Merry Wives of Wind- 
sor—excerpts. 
Sir John Falstaff 
Frau Fluth 
Fenton Horst Wilhelm (ten.) 
Chorus of the Berlin Opera, (Chorus 
Master: Hermann Liiddecke) and 
Male Chorus and Orchestra, con- 
ducted by Wilhelm  Schiichter. 
H.M.V. BLP1098 (10 in., 30s. 11}d.). 


Overture; “Nun eilt herbei’’; “0 siisser Mond”; 

“Horch, die Lerche singt im Hain”; ; “Als Bablein 
klein”; “Gott griiss Euch, Sir!—In einen Wasch- 
korb ?—Wie freu ich mich”. 


This is at least the second potting we have 
had of this opera. As I observed elsewhere 
about the Folies Bergére revue, “‘ plus ¢a 
change plus c’est a bit too much of a good 
chose”. The overture is well recorded but 
not as well taken as, say, Charles Mackerras 
would take it. Erika Kéth has a pretty arch 
way and a sweet-toned soprano, but if you 
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want to know what can be made of “ Nur 
eilt herbei”? you must go back to Lotte 
Lehmann or Cebotari, both of whom knew 
more about how to weight and balance « 
phrase ; which is what counts. 

On the other hand, you don’t want to 
overdo it (advice which can usually be 
given to Germans cially ones playing 
Falstaff). Gottlob Frick’s splendid orotun:| 
bass has thrilled us oftentimes in Wagner 
and such; but a drinking song need not 
sound like a treacle-swallowing competition. 
And really he and the conductor so signal 
the arrival and reprise of the rum-tum 
phrase “‘ Wie freu ich mich ”’ that one longs 
to get out of earshot. Surely it does not 
need “ plugging ” like that ? Nevertheless 
both bass and baritone act their earlier 
exchanges very convincingly. Remains the 
tenor: Horst Wilhelm is not quite free of 
the German tenor trick of pushing the voice 
out on a muscle, as in an act of weight- 
lifting. The listener, like the onlooker, 
never feels sure something won’t “ give”. 
The one quality the song needs is grace— 
never more than hinted at in this account. 
The whole is not a bad bargain, please 
understand ; but it is not an assembly of 
the renderings you want to keep rw | 


PUCCINI. Turandot. 
La Principessa Turandot 
Maria 


Callas (sop.) 
L’Imperatore Altom Giuseppe Nessi (ten.) 
Timur Nicola Zaccaria (bass) 
Calaf Eugenio Fernandi (ten. 
Liu (sop. 
Ping Mario Boriello (bar. 
Pang Renato Ercolani = 
Pong Piero de Palma (ten 
Un Mandarino julio Mauri (bass) 
Il Principino di Persia Pisro de Palma (ten. 
Prima Voce Elisabetta Fusco (sop. 
Seconda Voce 


Pinuccia Perotti (sop. 
Orchestra and chorus of La Scala 
Opera House, Milan (Chorus 
Master: Norberto Mola) conducted 
by Tullio Serafin. Columbia 
33CX1555-7 (three 12 in., £6 5s. 14d.). 
Erede (12/55) LXT5128-30 
Those who buy complete operas strictly 
on a basis of the singing performances of the 
principals (and I suspect that such buyers 
are far more numerous than is imagined in 
some quarters) will be well advised to scan 
the cast list hereabove with care. To those 
to whom Mme Callas can do no wrong, the 
excitement of the set will stand in no need of 
recommendation from this quarter. Mme 
Schwarzkopf likewise, who has already 
endeared herself with some characteristic 
accounts of Liu’s two plum moments 
(“characteristic” of this singer, that is) 
which will win her own admirers—merely 
by the fact of being here. Fernandi is a 
stalwart and by no means insensitive Calaf 
—if he has not the sheer richness of Del 
Monaco he makes more of a phrase as a 
phrase each time and even knows something 
about the approach shot, as golfers call it. 
As for the minors, they are all good 
standard performers ; 
Timur especially. Maestro Serafin is a 
stately and sure conductor and the recording 
techniques of our day ensure a fine sense of 
ce in the moonlit Pekinese dusk. 
Well and good. But what happens if 
you have other, insistent standards nagging 
at you ? What if you cannot rid your mind’s 
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peeemmeraies a push-button on-off control and a 
) built-in power-pack. Good reception up to 30 miles 
) (indoor aerial) and 80 miles (simple outdoor aerial); 
) Automatic Frequency Control for ease of tuning— 
eliminates ‘magic eye’; Twin Limiters. Frequency 
response: 20-20, 000 c. p.s. Sensitivity: 14uv for 40d 

} uieting, 8uv for 20 db quieting. Output is more 
) than adequate for any type of amplifier. 

) 


Embodying the very latest VHF techniques, the new 
Pye Mozart FM Tuner has been developed to match 
the fine lines and outstanding performance of the 
revolutionary Pye Mozart Amplifier. In both tuner and 
amplifier, good design and meticulous attention to 
detail with hand-finishing by erperts have resulted 
in units which will satisfy the most exacting listener. 
Both are available in matching erpanded metal cases, 
or in chassis form. 


The Pye Mozart (Model HF'10) is one of the smallest 
and most efficient araplifiers ever devised. In- 
genious design and printed circuitry have made 
possible an output of 10 watts from a chassis 
measuring only 103” x 3%” x 5” (identical in size to 
‘ FM Tuner). The amplifier handles tape, radio and 
record inputs and features a new ‘Dialomatic’ 
pick-up compensation unit. 


MODEL HF10 M — 233 GNS. (Available in chassis form 22 gns.) 


The creative mind of the scientist . . . in the hands of the craftsman 


» Mozart — paired for perfection 


PYE BD Oo F CAMBRIDGE 
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Complete Stereophonic 


Furniture 


for only £22°12-0 


Yes, the versatile Nordyk range produces this fine Hi-Fi Furniture set-up for only £22.12.0, 
bringing Stereophonic Hi-Fi within the reach of everyone. 


The equipment comprises two Speaker Enclosures and one Gram Unit on a Continental 
Bench. 


THE NORDYK The Speaker Enclosures (left and right) have been designed for us by Goodman’s 
Industries Ltd. for use with their 8 in. Axiette Speaker. They give a flat response from 


STEREOPHON ic 40 c/s. to 15,000 c/s. They cost £5.17.6. each (tax free). 


The Gram Unit in the centre will take all turntables (including transcription and auto-change 
Hi-Fi UNITS most amplifiers ; possibly an F.M. Tuner also. It can alternatively be fitted with the 
new Magnafon ‘ Addadek’. Price £5.19.6 (tax paid). 


The three units stand on the Continental Bench which has a solid ebonised top, with a brass 
thread along the front edge and sides and six ebonised legs with brass ferrules. 
Price complete £4.17.6. 


ENQUIRIES INVITED FOR Here then is your answer to stereophonic Hi-Fi equipment. Please send a card today for 
OVERSEAS AGENCIES details of this and our full range of Hi-Fi furniture, record — 


storage and record indexing systems. If you can indicate 
your nearest shopping centre we should be pleased to THE RADIO. 


give you the name of your local stockist. SHOW 


EARLS COURT 
AuG27-sepre & 


STAND 
[I RECORD ) HOUSING] Dept. G89, Brook Road, London, N.22 BOWes Park 7487-8 
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Ask your Pye dealer to demonstrate Pye 
Stereo to you. Both individual units and 
Stereograms are available. Further details 
are available from The High Fidelity Sales 
Manager, Pye Limited, Cambridge. 


Pye Limited of Cambridge 
Centre of Scientific Research 
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PROFESSIONAL RECORDERS FOR THE HOME is 


ho 

Fast rewind, fast f d and “inch the 
t rewind, fast forward and “inching” 
| Clock type tape position indicator. } 

if required. pon 

oft 


3 separate heads, 
erase, record P 
and playback. ( 


Reels 


Safety latch 
protecting record button. 


ex 
Easy tape loading ju 
Off, record and into straight slot. M 
playback push buttons. 4 
Neon lit stroboscope 80 
Tape/Input switch showing precise in 
providing instant ; ~ speeds of 74 and be 
comparison 3? i.p.s. ti 
between input su 
signal and signal - 
recorded on tape. Variable speed os 
between 8 and he 

34 i.p.s. 


Peak level 
recording meter. 


Bib tape splicer. 


Tape drive lever, giving 
instant start and stop. 


Record amplifier 
gain control. 


y Jy | Meter zero control. | = Sncctfieetion bectedes: 
Output from playback pre-amplifier 


3 silent running Garrard motors 

Tape deck finished in “hammered gold” 
and cream 

Case, with lid, finished in luxan hide 
and pigskin colours 


to feed external amplifier. 


Output socket to external 
speaker when used mutes 
internal speakers, 


Radio or pick-up 
input socket. 


Modei 500 
| Price 94 gns. 


| Microphone input socket. | 


THE TECHNICAL EXPERTS’ OPINION OF THE REFLECTOGRAPH: 


Provision for conversion to stereo 


Complete with reel of tape, spare reel, 
splicing tape, 2 screened jack plugs 


REFLECTOGRAPH WILL BE EXHIBITED 


P. Wilson, M.A. D. W. Aldous, my hands. The “‘Reflectograph”’ 
“The Gramophone” M.Inst.E., M.B.K.S, is a pedigree tape recorder’ of IN THE MAIN HALL AT 
This is without doubt the most “The Gramophone immaculate construction and 


versatile domestic tape recorder 
that I have had the pleasure of 
trying out, and the quality, 
boti of its recording and its play- 
back, is of exceptionally high 
standard. For quality of perform- 
ance, then, I give the instrument 
full marks: | know of no better. 
For the construction I have 
nothing but praise. There is noth- 
ing flimsy about it either as a 
piece of mechanism or on the 
electronic side. It is a fine piece 
of engineering up to the highest 
British standards. 


Record Review” 


The separate record and replay 
amplifiers make possible the 
direct monitoring from the tape 
during the actual recording and 
this facility is certainly a boon. 
There is no doubt whatever that 
when one has used this type of 
recorder one never wishes to 
return to the combined record/ 
playback type of instrument. I 
have never heard better quality 
at 74 in.p.s. from any tape re- 
corder that has passed through 


impeccable performance. 


James Moir, “Hi-Fi News” 


Separate motors are used for 
capstan drive and both spools, 
all three motors being of Garrard 
manufacture. The overall im- 
pression after some months of 
use is that the machine is con- 
venient and pleasant to handle, 
while the extra facilities make it 
very suitable for professional 
use. 


If unable to visit the Show, write for descriptive folder and interesting article 
on editing tape recordings. Please state name of local high fidelity retailer. 


REFLECTOGRAPH DIVISION, MULTIMUSIC LTD., MAYLANDS AVENUE, HEMEL HEMPSTEAD, HERTS. 
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ear of the way Eva Turner scaled the 
heights, swept upward at “‘Nessun m’avra” 
(“They'll never have me”) or held with 
intense, steel-girder-like strength onto each 
“grido” of “Quel grido e qualla morte” 
("What a shriek and what a death !”’) 

Mme Callas has, of course, her own 
exciting qualities, but lacks steel girder 
strength and steadiness in the taxing upper 
ranges of this appalling address (“In questa 

a”—“In this kingdom”’), side 4, before 
the aavoaion. The timbre is sometimes 
hollow and plummy in the easier positions ; 
the emission is wavering and sounds both 
strained and ill supported in the upper 
reaches ; and her Turandot is here, to my 
ear, totally unsatisfying—no matter how 
often elsewhere I may applaud this and that 
stroke of dramatic truth and imagination. 
(People preparing to shun me for this 
example of lése majesté will please do me the 
justice to read my rave of Callas’s 
Mimi last March.) 

Many people have been looking forward 
to Mme Callas’s Turandot just because 
something infinitely aristocratic and tragic 
inherent in the timbre of her voice, at its 
best, makes one want to hear her interpreta- 
tion of the ice-bound princess: and, to be 
sure, by the same token, all she does is 
memorable, whether for good or ill. I do 
not necessarily think that the role needs ultra 
heroic treatment in the manner of Eva 
Turner, Nemeth and (today) Grob Prandl, 
with clarion tones and tireless “‘top”. I am 
perfectly prepared to accept a frailer, 
gentler icemaid: if only the actual vocal 
means could seem secure. Of the acting 
ability—vocally imaginative enunciation of 
the text—there is never a doubt ; the scene 
between princess and slave where Turandot 
asks what it is which gives Liu strength is 
marvellously “real” and subtle ; and in the 
Alfano pastiche parts which bring this 
unfinished opera to a conclusion of sorts 
(lame though it always is, minus the great 
climax and duet planned by Puccini) Mme 
Callas brings her own interesting personality 
sharply to bear, adding stature to the 
diminishing dramatic interest. But if it’s 
secure and grand singing you want in this 
role, I have to say that I think you will do 
better to seek elsewhere ; though you won’t 
find either in Inge Borkh, for instance, who 
bugles along rather uninterestingly through 
the Decca version. 

Next, what about Mme Schwarzkopf ? 
One of the first and best Liu’s in this 
coun was also non-Italian (Lotte 
Schoene). I hear this German Liu with 
gratitude—and I find her final song before 
her suicide, “Thou who are girt in ice”, 
most moving and beautiful, with a true 
legato and some lovely floated tone, per- 
fectly supported. Sad therefore to report 
that she throws away her chance in her first 
song—the lovely morendo ending could so 
easily have been sostenuto, but goes wisping 
away in a ladylike gasp. This Liu sounds a 
bit out of it in an otherwise all Italianate 
cast; but she is a considerable counter in 
the problem of whether to buy or not; 
realising about 70 per cent of what I hoped. 

The tenor ? Young sounding, vigorous, 
not unimaginative, though not able to get 
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much variety or light and shade into his 
prevailing tone, which is less generous than 
some might ideally desire and pretty tightly 
focused for penetrating purposes. On the 
whole, a most acceptable performance. 


The chorus is positively better and more 
imaginatively recorded than the Romans 
of the Decca set; and I incline to prefer these 
masks too ; though Corena on Decca was 
hard to beat and perhaps Serafin does not 
in this version allow his singers such chances. 
As for the orchestra, I find its sound— 
Chinese blocks and all—superior and the 
recording in sum clearer than the Decca. 
But I trust you try the singers first—side 4 
for a start. P.H.-W. 


WAGNER. Der Fli Hollander : 
“Mein Kind”; Mégst du, mein 
Kind”. Tannhauser: “Gar viel 
und schén ward hier”. Parsifal: 
“Das ist Charfreitag’s Zauber ”. 


Lohengrin: “Gott griiss’ euch” ; 
“Mein Herr und Gott”, Die 
Walkiire: “ Leb’ wohl, du kiihnes ”, 
Otto Edelmann (bass- 
Philharmonia Orchestra conducted 
by Otto Ackermann. Columbia 
33CX1568 (12 in., 41s. 8}d.). 

Otto Edelmann’s powerful, resonant bass 
is well known to us and compels the admira- 
tion due to all such things of strength and 
natural endowment. I often feel that his 
artistry might be enriched on a matching 
scale ; greater refinements of style, more 
variety of tone and nuance and the eschew- 
ing of a rather too “scrumptious” lip 
smacking relish would all be welcome. 
There is very little character-differentiation 
between the diverse Wagnerian persons 
represented on this record and all of them 
approximate in my view a little too much 
to the king in Lohengrin and the Landgrave 
in Tannhduser. Those who like a hectoring 
harangue about Germanism in various 
forms will respond to those two excerpts 
with a fullness of enthusiasm I cannot 
muster, much though I enjoy German art 
as such. The singer has a curiously rough 
time with the lowest reaches of Henry the 
Fowler’s address, and though he does scrape 
the gravel eventually, it is not a very firm 
foothold. The biggest of the “ bleeding 
chunks ”, to use Tovey’s immortal phrase, 
is the closing scene of Walkiire the whole 
third act of which exists—plus Flagstad— 
on the Decca label (LXT5389-90), with 
Edelmann. himself and a_ tumultuously 
moving performance under Solti. Not by 
any means entirely because we here come 
on Wotan’s final apostrophe without the 
preliminary build-up does this present 
** Abschied ” strike me as less imaginative, 
less deeply felt. Indeed I would go so far 
as to call it far too matter of fact. Neither 
Edelmann nor Ackermann, conducting that 
ever responsive body the Philharmonia, 
sound really moved. by the occasion. Also 
there is that heavy in hand, almost slurri 
approach to the catalogue of Briinnhilde’s 
looks—her “leuchtendes Paar” of eyes 
and so on. The best Wotans manage this 
tenderly ; without seeming to dwell on it 
too much. At least, so I find with Schorr 
even after all these years, there sounds 


something patrician and nobly regretful 
rather than merely relishing in that voice, 
here to me unheard. Likewise the last sung 
words of the Parsifal excerpt (which sounds 
lame out of context—one really ought not to 
extract “‘moments” from this opera) there 
is little feeling of spiritual release and 
Ackermann fails to get the hearteasing sigh 
from the orchestra which it should yield 
up there. Other views might be that this is 
anyhow a valuable addition to the catalogue 
and sufficiently impressive to warrant 
investigation. The last thing I want to 
sound is dismissive—of such sonorous sing- 
ing, expert playing and enjoyable recording. 
But it was not a record which stirred my 
imagination much. P.H.-W. 


INGE BORKH. Alceste (Gluck) : 
*Divinités du Styx”. Cavalleria 
R “Voi lo 
“ La 


Air de Lia. Russalka 
(Dvorak) : Song to the Moon. Inge 
Borkh (soprano) , London Symphony 

Orchestra conducted Anatole 
Fistoulari. Decca LW5335 (10 in., 
20s. 10d.). 

A curate’s egg—with many dud spots. 
The titles mislead. Frau Borkh sings the 
Gluck aria in German, also the lovely “‘O 
silver moon” by Dvofd4k. In the first, 
the sheer size and excitement of her voice 
take us a long way. She is instinctively 
a stylist, but sounds unaccountably nervous 
much of the time. In the Dvof4k—a 
thing of smooth, elegiac beauty—the lack 
of a real feeling for the phrase is very 
evident. This is a most disappointing 
account of the song, infinitely below Miss 
Hammond’s (which in my view was in 
turn well below the best version I know by 
the Czech soprano Nordenova, no longer 
available alas). 

Lia’s plaint from The Prodigal Son is 
pure Massenet and a teething toy for 
budding sopranos (as those who have ever 
lived near a teacher will know, the 
reiterated cries to Azael go through any 
wall). This singer gives a good average 
account of it in fair French. But she 
makes very heavy weather of “Voi lo 
sapete ”’; plenty of feeling but not enough 
shape or decision about note values. The 
aria comes to grief unless one keeps with 
the orchestra. Lady Macbeth’s “ light 
thickens”’ is probably the most worth 
while of the collection—especially since 
Grandi’s was deleted and Médl’s in 
German hardly competes. The start is 
a bit tremulous, but one could put that 
down to “ the horrors ” the lady is supposed 
to be suffering from; the gleeful, fast 
termination finds the singer well warmed up 
and in bold, effective voice. P.H.-W. 


FOR EVERY RECORD SOLD AT 
4ls. 83d. 
THE SUM OF 
IIs. 83d. 
GOES TO THE GOVERNMENT IN 
PURCHASE TAX 
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HISTORICAL RECORDS 


BENIAMINO GIGLI. Marta (Flotow) : 
“* M’appari ” (Jan. 1929). L’Africana 
(Meyerbeer): “‘O Paradiso” (Dec. 
1928). La Gioconda (Ponchielli) : 
“ Enzo Grimaldo ” (with Giuseppe de 
Luca. Nov. 1927); “ Cielo e mar” 
(Dec. 1929). Serenata (Toselli) (Oct. 
1926). La Bohéme (Puccini): “ O 
Mimi, tu pit non torni” (with 
Giuseppe de Luca. Feb. 1927). La 
Forza del Destino (Verdi) : “Solenne 
in quest’ora ” (with Giuseppe de Luca. 
Feb. 1927). I Pescatore di Perle 
(Bizet): Del tempio al limitar ” 
(with Giuseppe de Luca. Nov. 1927). 
Lucia di Lammermoor (Donizetti) : 
** Giusto cielo! Rispondete ! Tu che a 
Dio spiegasti l’ali’”’ (with Ezio Pinza, 
Chorus and Orchestra of the Metro- 
politan Opera, New York, conducted 
by Giulio Setti. Dec. 1927). Beni- 
amino Gigli (tenor). R.C.A. RB16129 
(12 in., 39s. 114d.). 

The record is called “ The Immortal 
Gigli” but we can’t help that. Certainly 
quite a lot of it, and notably the duets of 
which you will observe there are several 
with two highly distinguished partners, 
serves as a fine memorial. Perhaps a shade 
more trouble could have been taken—the 
opening of the Meyerbeer for instance or 
the break in surface noise at the turn 
over in the middle of the last scene from 
Lucia. Also the levels vary too much: what 
is intolerably loud in Marta is too soft for 
“ Enzo Grimaldo ”’. 

Also, I fear, immortalised are some of the 
lovely tenor’s failings. The Marta indeed 
for all the glory of the tone is a remarkably 
lame thing beside Caruso’s—even managing 
to be quite an anti-climax at the end and 
all because no one seems to have suggested 
to Gigli that the way he pulls the phrases 
about and the places in which he takes 
breath are fatally disruptive of the sheerly 
excitement value, let alone the musical 
appeal of the work and that to insert little 
gulps of joy or bursts of feeling on the 
impulse simply will not compensate. This 
Marta and the “O Paradiso” are both 
object lessons when placed beside Caruso’s 
—the breath between “Tu” and “m 
appartieni” is, for instance, so comically 
inartistic in Gigli’s version. 

But the first act duet from Gioconda is 
amazingly beautiful as a sample of warm, 
rich, vigorous singing in the tenor register ; 
and though before the end of “Cielo e mar” 
there have been lapses of taste and some 
extraordinary ha-ha-ha noises thrown in for 
good measure, there is much beauty and 
restraint in the singing generally. Of the 
solos this merits top place, while surprisingly 
the Toselli serenade, so endearingly vulgar 
as a song is not very well managed as a piece 
of singing, for Gigli gets lacrimose in the 
bottom reach of his compass and having 
allowed the rhythm to go to pieces is left, as 
it were, fumbling—very rare predicament 
for this adroit, instinctive charmer. The 
duets are very famous: in the Bohéme the 
start of “O Mimi tu pid non torni” is 
beautifully enunciated ; in the Verdi, the 
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major phrase at “‘ Or muio tranquillo ” and 
in the Bizet the word “ vergin ” (to pick on 
lovely moments) are wonderful. But what 
is most striking is that with an artist such as 
Pinza or De Luca to keep him on the rails, 
Gigli is infinitely more “ the immortal ” of 
the label. Others might have chosen 
differently as far as the solos are concerned 
but four of the duets were worth capturing, 
the Lucia not being perhaps quite in the 
same category. P.H.-W. 


POETRY AND DICTION, ETC. 


U.S. AIR FORCE. A Portrait in Sound. 
Narrated by Arthur Godfrey. Pro- 
duced by Ward Botsford. Vox 
PL10520 (12 in., 41s. 9d.). 

Here is a record which traces the history 
and development of the American Air 
Force over the past fifty years. Sounds 
range from the Spad biplane of the Great 
War to the latest F-100 jet fighter and the 
eight-engined B-52 Strato-fortress. One 
also hears the now familiar crack which 
signifies the breaking of the sound barrier 
and the roar as an _ Inter-Continental 
Ballistic Missile is fired, together with many 
other sounds associated with this modern 
aeronautical age. 

From seventy hours of recorded tape Vox 
have produced an excellent fifty-five minute 
documentary record which should be of 
wide appeal to the American public, for 
whom it was presumably originally intended. 
Just how wide that appeal will be in this 
country is another matter. M.N.C. 


An Ancient to (b) (Thom 


Pinks (g) (Robert midges). Tell 


b); After 


Rudyard Kiplin) Leisure (b); The K 
taber Sheep (b) H. Davies). All that's 
: "The Junction (b) ; (a); 
* the mad Prince (b) ; (e} 

(Walter de la Mare). 

cock (e) (John Masefieta). The Gallows b) 
——a Piano (d); Snake (g) (D. H. 
wrence). The Old Shi (d) (James Elroy 
(b) Cuckoos (b); e Men (b); Wood 
; In the fallow field (b); 
ton Ed Ay ; The burnt leaves (b)'; A prospect 
(Andrew Young). At the grave of 
Henry Vau (c) (Siegfried Sassoon). The 
Horses (a) (Edwin Muir). Most lovely shade (h) ; 
Scotch Rhapsod: (h); Sir Beelzebub fh) Edith 
Sitwell). Read by (a) Jill Balcon, ( - Cc. 
opher Carleton Hobbs, 
Dey Lewis, St phen Murray, Edith 

itwell. Jupiter J R (12 in., 39s. 0d.). 
In a general way let = say that I have 


listened to these readings (and my remarks 
apply equally to the ten-inch reviewed 
below, the so-called Junior Anthology, 
part 1) with much enjoyment, sometimes 
more and little or no disagreement. The 
technical presentation of each disc is 
admirable—in a good, simple cover by 
Osbert Lancaster, and with a few pointed 
notes and dates. On any showing what 
you have here is a most imaginatively 
selected anthology of poems read in one 
case by their author (Edith Sitwell) and 
all other cases by readers who for different 
reasons have proved over and over again 
to be reliable interpreters. But that we 
should all agree on what we think best is 
hardly to be expected. Nothing divides 
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opinion more uickly than the “ poetry 
reading voice 

And that it dons | in the last resort have 
to be something special (however good the 
owner of the voice may be at disguising 
the fact that he is engaged on a special 
operation, on an enterprise that differs 
very often from “ talking” as much as 
singing does from speaking) arises from 
the fact that most talked English is so 
miserably sloppy. The same difficulty 
does not arise in either French or Italian 
where high or low speech have recognisably 
the same vowels, the same consonants. 
Talked English of the standard kind is 
nearly always made up of neutral, grey 
vowel sounds and the consonants are 
slurred. You cannot read poetry of great 
verbal subtlety or colour with such ill or 
slackly formed sounds. On the other hand, 
you don’t want to read it with the precise 
elocution of the Mudford station 
announceress. But a great many listeners 
in different ways are on the look out for 
anything they can label as affected (by 
which they often mean “ superior ” which 
is exactly what, alas, it must be). Now all 
the readers in question, leaving out of 
account for a moment the poet reading her 
own works (Dr. Sitwell), are wonderfully 
adept at concealing the art of diction, 
seeming to be perfectly natural. Listen to 
the way Stephen Murray reads Cheddar 
Pinks by Bridges or The Snake by Lawrence 
—and you (or at least I) am right inside 
the poet’s mind with him. Both, it is true 
are contemplative poems and not the most 
difficult. But I don’t see how, for recording 
purposes, they could be done better. 
Others I thought very successful (first time 
and again) were John Glen’s Houseman 
and Sassoon: Christopher Hassall’s Snow 
in the suburbs and The old ships by Flecker. 
Cecil Day Lewis’s At a lunar eclipse (where 
his cool timbre striking in after Mr. 
Clinton Baddeley’s more sonorous and 
darker voice makes an effect of the happiest 
juxtaposition). Jill Balcon reads Silver and 
gets the white stillness across very well. 
Carleton Hobbs in Kipling and Davies too. 
Edwin Muir is admirably individual and 
even carries off Walter de la Mare’s 
hooting owl, a pretty appalling task. I 
found it just about right as far as dramatis- 
ing the thing goes. But on that point, one 
is likely to find again violent differences 
of opinion—for instance, Mr. Clinton- 
Baddeley who directed the entire operation 
seems to me to “‘ present ”’ Davies’ Leisure 
too much, with an almost audible, “ you 
see’, at the end. On the other hand it is 
he who shoulders nearly all the most 
difficult of the choices: in Sheep he hits the 
right note without heaviness. Two which 
ask almost for character acting are Hardy’s 
An ancient to ancients; and The song of the 
Mad Prince (De la Mare) and are entirely 
successful. But the Yeats ...? You will 
have to judge for yourself. I think I 
would like the manner a little more inward 
and reticent. I mistrust any sense of rich- 
ness or of “listening to the music of the 
sound ”. And a dramatic effect in a read 
poem somehow does not always seem to come 
off a second time on a record (example, 
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Christopher Hassall’s feeling at the end of 
The Piano) ; or at least such has been my 
experience, whereas the similar dramatic 
or emotional incursion of the performer’s 
personality in a song by Schubert or Fauré 
bears an infinity of repetitions. 

In the case of poets reading their own 
works, as here Dr. Sitwell, and which we 
are promised much of in the second part 
of this Anthology of Modern Poetry, the 
problem of “ impersonality ” versus 
personal presentation’ does not arise. 
We positively welcome any intrusion ; the 
more idiosyncratic the better. Even 
oddities of vocal emission become part of 
the pattern. Whether one likes it or not 
one should respect it. But the last contri- 
bution makes a coda rather out of keeping 
with the rest, enrich it though it may as a 
historical record (in the exact sense). _ 

P.H.-W. 


POETRY READINGS. => of Gotham 
'b and c) (Thomas Love Pea: 
c) Clare). Mother Ca 
efield). Brook (Lord 
Five Eyes (Walter de are). The 
(e) (James Stephens). I wandered lonely 
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Awake 1 (0) (William Blake) Old 
a) (John 
ley Fo 
~~ -cla: 
ox (Rudyard Cl a y (a) ( 


Hodgson). 
omas The of Dooney 
B. Feats). Pie (b) (Edward 


(A. E. eo)" Off th: 


(Walter Mare). (a) il 

Balcon, Vv. C. Clinton- —ty 

(d) Christopher Hassall Harry 

no lutchison, my C. Day Lewis. Jupiter R OOB1 
in., 29s.). 


This is referred to in the sleeve title as 
“Jupiter Junior Anthology, part 1”. 
The word “junior” always makes me 
smell the chalk of the classroom but you 
could take it here as meaning only that it 
is a ten-inch whereas the record reviewed 
above is a 12-inch; or is it that some of 
the poems chosen are of the sort often 
thought suitable for Young People (such as 
The Owl and Pussy Cat) ? It is not always, 
I think, a safe bet to believe that the 
children enjoy the childish. 

The main thing to stress in a short review 
is that not only is the field of poetry 
represented a wide one, skilfully planted ; 
but that the style of the readings varies 
greatly and that some may be more to 
your taste than others. It is strictly a 
matter of taste and we shall not get much 
further by arguing about it. No technical 
blemish is to be noted, but I, for instance, 
do not take to the way Mr. Clin‘*on- 
Baddeley delivers Blake’s England Awake 
which I find overdramatised for recording 
purposes. You on the other hand may like 
it the best. A point of interest is that this 
collection has more than one piece which 
forces the reader into song. Harry 
Hutchinson does this in James Stephens’ 
The Fifteen Acres using the tune the author 
used to use and brings it off with a most 
infectious flourish. But is not the intro- 
duction of singing extremely dangerous in 
some ways ? Why stop there ? some of us 
may ask. To suggest to a poetry reader 
that a musical setting of a poem may at 
times be a superior creation is to flash a 
red rag at a bull. But doubts intrude. 
Half and half? Free cantilating, as G.B.S. 
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called it, is deplorable and who does not 
dread the moment when the young actress 
playing Ophelia or Desdemona must break 
into song ? 

Jill Balcon carries off three well-known 
pieces as if they were a discovery for her. 
Likewise Christopher Hassall gives Words- 
worth that early morning vision; he 
comes upon the daffodils as a new sight— 
beautiful this. John Glen’s contributions 
please me; they are so immediate. On 
the other hand I wouldn’t substitute anyone 
for Cecil Day Lewis’s reading of the 
Housman item here (the loveliest first line 
of any poem ever written, it was once 
claimed). 

The value of all this (reservations or 
none), the sheer enrichment to the 
catalogues, cannot be overstressed. It 
helps to bring us level with the French 
gramophone—where the equivalent has 
becn poured out in a steady stream. I 
hope these discs get wide circulation round 
and about, a rampart against ooo 

P.H.- 


CLASSICAL REISSUES 


The Beethoven Choral Symphony is a 
large work, which stands to benefit more 
than most from the economy in format that 
modern techniques are making possible. 
But it needs, too, a large sound in its 
presentation ; the finale, in particular, must 
be strong, spacious, overwhelming even. 
On SBL5227 Philips have managed now to 
offer a useful compression of the original 
three-sided version (coupled with the 
Beethoven Eighth Symphony) by the 

e Philharmonic under Willem van 
Otterloo, with the vocal sections sung in 
German by an Amsterdam chorus and four 
soloists. Nowhere, though, is the recorded 
sound more than moderate, and it runs no 
risk at all of becoming overwhelming in the 
finale. This is a pity, for the performance is, 
instrumentally, a strong one. Vocally, 
success is less than total; records of the 
Ninth Symphony may exist in which the 
notes of the solo singing or shouting, as the 
case may be, are recognisable throughout ; 
but if so this is not one of them. A two-sided 
Choral has of course its obvious practical 
advantages (the break here, though, comes 
during the slow movement). But on this 
particular disc they are rather dearly 
bought. 

Altogether better recording attends 
another Philips reissue, SBR6244. On this 
ten-inch disc are collected four overtures 
played by the Royal Philharmonic 
under Beecham. The orchestra is not 
galvanised into giving quite the last degree 
of titanic strength to the Beethoven 
Coriolan overture, but it does give virtually 
the last degree of polish and refinement to 
the others: Berlioz’s Carnaval Romain (with 
a marvellous final chord from the brass), 
Boccherini’s in D, and Méhul’s Timoleon— 
the last two unfamiliar, but, in performances 
and recordings as good as these, extremely 
welcome. 

Also very well recorded is an R.C.A. 
reissue, RB16124, of the Beethoven Violin 
Concerto played by Heifetz and the 


Boston Symphony under Charles 
Munch. As well as a good tonal quality of 
sound there is a very good balance between 
soloist and orchestra, not at all over- 
emphasising the former; and a stylish and, 
in a sense, restrained performance which 
shows the music in an exceptionally good 
light. Another R.C.A., RBI6116, is not 
quite so wholly successful. It offers a 
dynamic, though not always a fully 
sensitive performance of the Dvorak New 
World Symphony by Toscanini and the 
N.B.C. Symphony Orchestra. The 
recording, among the best of the Toscaninis, 
is bright and forward, but it is also on the 
harsh side—plenty of brilliance is there, but 
scarcely enough warmth. More warmth, 
too, would have helped R.C.A. RD27077. 
For this record of ballet music played be 
the Boston Promenade Orchestra under 
Arthur Fiedler has nearly every other 
virtue. One side offers Graduation Ball, with 
Strauss’s vivacious music effectively arranged 
by Antal Dorati ; the other Les Sylphides, in 
the Anderson and Bodge arrangement— 
sometimes a rather thick and heavy sound 
for Chopin, more welcomed by dancers in 
an opera house seeking audible coverage 
than listeners at home seeking romantic 
enchantment. For both ballets the playing 
has its very good moments. 

Yet it is among the 45s that the most 
entirely winning of the month’s ballet 
reissues is to be found. On Philips NBE1 1066 
Efrem Kurtz conducts the Royal Phil- 
harmonic in excerpts from La Boutique 
Fantasque. This time there can be no 
reservations: Rossini’s tunes, Respighi’s 
scoring, the orchestra’s playing, and the 
quality of the recording are alike excellent. 
Similar standards are maintained for 
another Philips 45, ABE10040. This offers 
the Royal Philharmonic again, and under 
Beecham again, in one of Berlioz’s earliest 
orchestral works, the Waverley overture. 
The music is everywhere highly prophetic 
of the later Berlioz, and is most usefully © 
made available separately from its parent LP, 


A D.G.G. 45, EPL30264, offers excellent 
quality of piano tone. On it Stefan 
Askenase, one of the most poetic of all 
Chopin players, gives restrained perform- 
ances of the “‘ Raindrop’? Prelude (No. 15 
in D flat), and the Funeral March from the 
Second Sonata. At the end of the Prelude a 
ghostly pianist alternates G flat and F—a 
pattern I could not track down from the 
music at all until I realised it was a pre-echo 
from the next prelude in the complete set. 
I mention this mild intrusion from a different 
record as an oddity that has not come my 
way before ; it scarcely ranks even as a 
blemish on what is a first-class record. 

Also first-class is the month’s final 45: an 
Archive, EPA37046, of Helmut Walcha 
playing the Bach Wedge Prelude and 
Fugue in E minor (BWV548) with his 
customary skill and distinction. The organ 
used is the Schnitger at Cappel ; it sounds 
very well in the piece, particularly when 
there is some relief from full registration in 
some of the more episodical moments. The 
recording is perfect; and the format of 
the disc suits the shape of the music very 
well indeed. M.M. 
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CONTINENTAL RECORDS 


By LILIAN DUFF 


The San Remo song festival for 1958 has 
come and gone, leaving behind the usual 
backwash of prizewinners and_ runners-up, 
selected by judges on principles I have never 
quite understood. ‘‘ What better setting for 
the music of the people of Italy than San 
Remo ?”’ asks the sleeve. ‘“‘ The mere name 
conjures up a vision of gentle green slopes 
dotted with white houses, promenades flanked 
with scented flowers, coffee bar tables protected 
from the sun by huge multicoloured umbrellas, 
and embracing it all, a clear sky and the blue 
sea”. True, all true, but like the flowers that 
bloom in the spring, tra-la, nothing to do with 
the case. 

Durium alone have turned out three collec- 
tions. Volume I (U20032) offers four love 
songs, the best of which—Fragole e cappellini 
and Timida Serenata—are sung by Aurelio 
Fierro with the skill we t of him; the 
others, Giuro d’amarti cosi’ and Mille Volte, well 
enough by Flo Sandon’s and Nella Colombo. 


The pick of Volume II (U20034) is Nel blu 
dipinto di blu, a rhapsody in blue. 

By chance, blue is associated by the Italian 
public with a political party, just as Papavere e 
Papere was given an ideological significance a 
few years ago. This has helped to give the 
new song (by Modugno) a success only equalled 
by that of the “* Colonel Bogey and River Kwai 
March’’, from the British film. It’s also 
amusing to note that L’Edera (‘‘ The Ivy”’), 
with a different tune, has the same theme— 
** I want to cling, etc. ’’—as our old music-hall 
favourite, treated a little more erotically, as is 
the contemporary way. The singers in this 
second volume are Aurelio Fierro and Nella 
Colombo again, with Bruno Rosettani. A 
pleasant number in Vol. III (U 20035) is 
Nozze d’oro (‘‘Golden Wedding’’), sung by 
Bruno Rosettani. The other three, all 
sentimental, are sung by Sandon’s, 
Nella Colombo and a gereuP, which is 
entirely new to me, with the agreeable and 
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up-to-the-minute name, Radar. 

“Rino Salviati Sings”, Vol. 2 (Durium. 
U20033) brings us a most agreeable voice and 
the sleeve credits Salviati with abandoning a 
law course at the University of Rome because 
of his “‘ romantic and passionate temperament ”’ 
Of the four songs he accompanies on his guitar, 
all attractive, I prefer Ma che guaglione. This 
(not to be confused with a recent song called 
Guaglione, which had a vast success) is the 
protest of a boy to his mother that now he’s 

own a moustache and is madly in love it’s 
time to stop using a term half mocking, half 
affectionate, implying callow youth. 

There’s something endearing, too, about 
** Slow Boat to Capri” (Col. 335X 1086). All 
the songs are said to be authentically Neapolitan. 
Two—Luna Caprese and O Ciucciariello—are old 
favourites. Some of the others are fresher, to 
us at any rate; and they are all sung to a 
guitar accompaniment by Giuseppe Scarola. 
Signor Scarola has made a modest reputation 
singing to tourists on the boat from Naples to 
Capri, and a very picturesque figure he cuts, 
judging by the sleeve portrait of a burly 
swashbuckler with rakish hat, handlebar 
moustaches, velvet jacket and dashing check 
trousers. It might be worth making the trip to 
Capri for his sake. 


TRANSATLANTIC 


PASSING NOTES 


By ARTHUR JACOBS 


Vancouver, August 

Though London has no apparent prospect of 
seeing Bruno Walter (now over 80), he con- 
ducted two concerts to inaugurate Vancouver’s 
first International Festival—because, as he said 
to me, “‘ It is important to open up new springs 
of music ’’. 

I dared to ask him the question that must 
have occupied everyone who has heard his 
famous Birth of a Performance record, in which he 
rehearses an orchestra as well as conducts. Did 
he know, as he rehearsed, that he was being 
recorded ? The answer, he told me, is: “‘ No, 
I always said it was an ambush. I said, you 
shouldn’t have done it without consulting me ” 
But he believes that the resulting record provides 
not only pleasure for the music-lover, but a 
lesson to young conductors—particularly in 
Walter’s own tenacity in insisting on the exact 
effect he wanted. 

“Are there any of your records”’, I asked him, 
“in which you take special pride? His answer 
was immediate : “‘ Mahler’s Song of the Earth and 
Songs on the Death of Children, with Kathleen 
Ferrier.”” I suggested, I am afraid with a 
journalist’s love of being provocative, that the 
cult of Kathleen Ferrier had perhaps been 
exaggerated. He smiled his denial, and added : 
** She is for keeps.” 

* * * 

Maureen Forrester, one of the Canadian 
soloists specially featured at this festival, is the 
contralto soloist in Bruno Walter’s new recording 
of Mahler’s Resurrection Symphony, already 
announced for issue in the United States and 
referred to on page 139 of this issue by Harold 
Schonberg. Miss Forrester is also singing in the 
current Edinburgh Festival. 

The Canadian si here would not all 
necessarily be identified by British music-lovers 
as such—among them Lois (who 
sang charmingly in Beecham’s version of 
Handel’s Solomon), London, and 
Léopold Simoneau. 

I had thought that one reason why Don 
Giovanni was given in Italian here was that 


English would have been difficult for the two 
French-Canadian participants, Léopold 
Simoneau and his wife, Pierrette 
(Ottavio and Zerlina). But I was wrong. They 
told me that they are both used to singing in 
English, and expect indeed to be making a 
recording of Handel’s Messiah, in English, in 
Germany. 
* * 

Breaking my plane journey at Calgary, I had 
occasion to curse the invention of recorded 
music for two hours. These were spent in the 


train to Banff, where a School of Fine Arts 
occupied a glorious site amid the Rockies. 

For those two hours, loudspeakers in the 
carriages poured out, non-stop, un-switch-off- 
able simile of the slushier type of dance music. 
The only places to escape it were on the plat- 
forms between carriages, where it is illegal to 
travel, or in what Canadians genteelly call the 
*‘rest room’. Rest from music, evidently. 
Warning: if you travel right across Canada by 
this train, it takes seventy hours. 

* * * 

I have news of Aksel Schiétz, the gifted 
Danish tenor heard shortly after the war in 
recordings and with the English Opera Group 
in Britten’s The Rape of Lucretia. A tumour of the 
auditory nerve necessitated a severe operation 
which, amongst other things, resulted in, at 
first, loss of speech. 


Maureer Forrester and Bruno Walter 
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Decca-group SFEREQPHONIC LP records 


Stereo ...a great wave of sound—rising ... falling ... room wide... floor to 
ceiling deep. Decca stereo... the new age of recorded music . . . electrifying in 


its depth and movement. 


Stereo is for you. In your own home stereo finds a natural setting—with a Decca 
Stereogram. At prices from 48} to 105 gns., there are three Decca Stereograms 
from which to make your choice and a fourth in a period cabinet will be 
available later. Each is easy to install in any room and does not require any 
special re-arrangement of your furniture. And already there are 18 Decca-group 
12-inch long playing stereo records from which to begin to build your stereo library. 
Releases in September and October will bring the total to sixty. 


DECCA STEREO LPs FOR ISSUE 27th AUGUST 
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FULL FREQUENCY 


TCHAIKOVSKY 
1812 Overture, Op.49; 
Capriccio italien, Op.45 and Marche slave, Op.31 
THE LONDON SYMPHONY ORCHESTRA 


conducted by KENNETH AL 
SXL 2001 


BEETHOVEN 
Piano Concerto No.5 in E flat, Op.73—‘Emperor’ 
CLIFFORD CURZON 


with THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by HANS KNAPPERTSBUSCH 


SXL 2002 


BEETHOVEN 
Symphony No.5 in C minor, Op.67 
remainder of 2nd side: Egmont overture, Op.84 


L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 


SXL 2003 
TCHAIKOVSKY 
Symphony No.6 in B minor, Op.74—‘Pathétique’ 


THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by JEAN MARTINON 


SXL 2004 


DVORAK 


Symphony No.5 in E minor, Op.95—‘From the New World’ 


THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by RAFAEL KUBELIK 


SXL 2005 


MENDELSSOHN 
Violin Concerto in E minor, Op.64; 
BRUCH 
Violin Concerto No.1 in G minor, Op.26 
RUGGIERO RICCI 


with THE LONDON SYMPHONY ORCHESTRA 
conducted by PIERINO GAMBA 


SXL 2006 


STEREOPHONIC SOUND 


ROSSINI/RESPIGHI 
La boutique fantasque 


remainder of 2nd side: DUKAS L’Apprenti sorcier 


THE ISRAEL PHILHARMONIC ORCHESTRA 
conducted by GEORG SOLTI 


SXL 2007 


Overtures in Hi-Fi 
Adam: Si j’étais roi and Auber: Le domino noir and 


Hérold: Zampa; Reznizek: Donna Diana and 
Suppé: Pique Dame and 


Nicolai: The Merry Wives of Windsor 


THE PARIS CONSERVATOIRE ORCHESTRA 
conducted by ALBERT WOLFF 


SXL 2008 


Film Encores 
MANTOVANI AND HIS ORCHESTRA 
SKL 4002 


Hits I Missed 
TED HEATH AND HIS MUSIC 
SKL 4003 


Ros on Broadway 
EDMUNDO ROS AND HIS ORCHESTRA 
from Edmundo Ros’ Club, London 
SKL 4004 


Pops stereo sampler 
My Fair Lady excerpts 
BEVERLEY SISTERS, STARGAZERS, 
VERA LYNN & PETE MURRAY, DAVID WHITFIELD, 
JACK WARNER, DIANE TODD 
Great film songs 
TED HEATH, MANTOVANI, 
EDMUNDO ROS from Edmundo Ros’ Club London, 
FRANK CHACKSFIELD, STANLEY BLACK, 
CYRIL STAPLETON 
SKL 4005 


MAKE SURE THAT YOUR NEW RECORD PLAYIR 
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Elegantly designed in the contemporary style, this superb 
luxury radiogramophone plays both stereo and monaural 
records. 

* Twin push-pull amplifiers giving 6 watts output on each 
channel and with tertiary winding for negative feedback. 

* Three speakers with crossover. 

%* Separate bass and’ treble controls ; concealed balance 
control. 

* Two ESS/1 extension speakers—good looking, easily 
moved and easily accommodated, to enable you to obtain 
the true stereo effect. 

VHF-FM and Long and Medium wave radio. 

Four-speed Garrard auto-changer which may be 
operated manually; pick-up heads with sapphire styli for 
monaural (microgroove and 78 rpm) and stereophonic 
(microgroove) discs. 

* Record storage space. 

* Special changer compartment illumination. 

* Light or dark walnut-finished cabinet with Decca ‘glide- 
away’ doors. Dimensions: 34” wide by 182” deep by 40” 
high. 
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RCA STEREO LPs FOR 


ISSUE 27th AUGUST 


MUSSORGSKY/RAVEL 
Pictures at an exhibition 
THE CHICAGO SYMPHONY ORCHESTRA 
conducted by FRITZ REINER 


SB-2001 


TCHAIKOVSKY 
Violin Concerto in D, Op.35 
HEIFETZ 


with THE CHICAGO SYMPHONY ORCHESTRA 
conducted by FRITZ REINER 


SB-2002 


JULIE ANDREWS sings 
SF-s001 


Something old, new, borrowed and blue 


THE NEW GLENN MILLER ORCHESTRA 
directed by RAY McKINLEY 


SF-5002 


A touch of the blues 


LEE WILEY 
with BILLY BUTTERFIELD AND HIS ORCHESTRA 


SF-5003 


TCHAIKOVSKY 
The nutcracker—excerpts 
THE BOSTON POPS ORCHESTRA 
conducted by ARTHUR FIEDLER 
SF-5004 


DECCA STEREO LPs FOR ISSUE 15th SEPTEMBER 


FULL FREQUENCY 


BERLIOZ 
Symphonie fantastique, Op.14 
THE PARIS CONSERVATOIRE ORCHESTRA 
conducted by ATAULFO ARGENTA 
SXL 2009 


BEETHOVEN 
Piano Concerto No.4 in G, Op.58 
BACKHAUS 


with THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by HANS SCHMIDT-ISSERSTEDT 


SXL 2010 


STRAVINSKY 
Petrushka 
L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 
SXL 2011 


GRIEG 
Peer Gynt suites, Opp. 46 & 55 
THE LONDON SYMPHONY ORCHESTRA 
conducted by OIVIN FJELDSTAD 
SXL 2012 


BRAHMS 
Symphony No.1 in C minor, Op.68 
THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by RAFAEL KUBELIK 
SXL 2013 


GIORDANO 
Andrea Chénier—Highlights 
RENATA TEBALDI, MARIO DEL MONACO, etc. 


SANTA CECILIA ACADEMY CHORUS & ORCHESTRA 
conducted by GIANANDREA GAVAZZENI 


SXL 2014 


STEREOPHONIC SOUND 


GILBERT and SULLIVAN 
The Mikado 


THE D’OYLY CARTE OPERA COMPANY 
conducted by ISIDORE GODFREY 


recorded under the direction of BRIDGET D’OYLY CARTE 
. SKL 4006/7 


Land of my Fathers 


THE MORRISTON ORPHEUS MALE CHOIR 
conducted by IVOR E. SIMS 


recorded at Soar Chapel, South Wales 
SKL 4008 


Holiday in England 
THE BAND OF THE GRENADIER GUARDS 
conducted by MAJOR F. J. HARRIS, A.R.C.M., M.B.E. 


SKL 4009 


An Album of Strauss waltzes 


MANTOVANI AND HIS ORCHESTRA 
SKL 4o10 


Hollywood love themes 


STANLEY BLACK AND HIS ORCHESTRA 
SKL 


Around the world in eighty tunes 


WINIFRED ATWELL 
SKL 4012 
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A fine instrument of moderate price, attractive appearance and 

accommodating size. 

* Twin push-pull amplifiers giving 6 watts output on each 
channel and with tertiary winding for negative feedback. 

* Three speakers with crossover. 

%* Separate bass and treble controls; concealed balance 
control. 

* Two ESS/1 extension speakers as supplied with the 
SRG300 to enable you to obtain the true stereo effect. 
%* Four-speed Garrard automatic changer which may be 
operated manually, with one head for monaural and one 
for stereo discs, both fitted with sapphire styli. 

* Light or dark walnut-finished cabinet. 
Dimensions: 22?” wide by 21%” deep by 454” high 
with lid open (31}” lid closed). 
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RCA STEREO LPs FOR ISSUE 15th SEPTEMBER 


STEREOPHONIC RECORDS i LIVING | STEREO fp 


RIMSKY-KORSAKOV Boston tea party 
Scheherazade—Symphonic suite, Op.35 Nicolai: Merry wives of Windsor—overture and 
THE LONDON SYMPHONY ORCHESTRA arr. Vaughan Williams: Fantasia on Greensleeves and 

conducted by MONTEUX Bolzoni: Minuet and 
SB-2003 Lehaér: Count of Luxembourg waltzes; 
Merry widow waltz and 
Moonglow and theme from ‘Picnic’ and 
Hernando’s hideaway and 
Balfe: Bohemian girl—Overture 
Under Western skies THE BOSTON POPS ORCHESTRA 


GEORGE MELACHRINO AND HIS ORCHESTRA conducted by ARTHUR FIEDLER 
SF-5006 


SF-s012 
LENA HORNE at the Waldorf Astoria 
SF-5007 


ROMBERG, HAMMERSTEIN II, HARBACH 
The desert song Mucho Puente 
KATHY BARR, GIORGIO TOZZI TITO PUENTE AND HIS ORCHESTRA 


SF-5005 SF-5008 


LONDON STEREO LPs FOR ISSUE © LONDON STEREO LPs FOR ISSUE 
15th SEPTEMBER 15th OCTOBER 


Stardust BILLY VAUGHN plays the Million Sellers 
PAT BOONE SAH-D 6003 


SAH-D 6001 


Forbidden Island 
ROGER WILLIAMS plays Gershwin The exotic sounds of MARTIN DENNY 


SAH-R 6002 SAH-U 6004 


RCA STEREO LPs FOR ISSUE 15th OCTOBER 


LIVING | STEREO 


STRAVINSKY The lass with the delicate air 
The rite of spring JULIE ANDREWS 
THE PARIS CONSERVATOIRE ORCHESTRA SF-5009 
conducted by PIERRE MONTEUX 


SB-2005 


TCHAIKOVSKY 


Piano Concerto No.1 in B flat minor, Op.23 THE F THE COLDSTREAM GUARDS 
VAN CLIBURN conducted by MAJOR DOUGLAS POPE, A.R.C.M. 
with orchestra conducted by KIRIL KONDRASHIN SF-s010 


SB-2006 


BRAHMS 
Symphony No.3 in F major, Op.90 J 
THE CHICAGO SYMPHONY ORCHESTRA Dear Perry 
conducted by REINER PERRY COMO 


SB-2007 SF-g011 


YOUR MONAURAL RECORDS WILL SOUND BETTER 
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A fine modestly-priced stereo and monaural record reproducer. 

* Twin 3-stage amplifiers with negative feedback loop 
giving output of 2.5 watts per channel. 

*% Four-speed automatic record changer »which may be - 
operated manually, with pick-up fitted with sapphire 
styli for all types of record. : 

% Elliptical full range speaker and ESS/2 extension full 
range speaker used together to give stereo effect. 

* Cabinet finished in blue and grey leathercloth. Dimen- 
sions: 15%” wide by 194” deep; height: lid closed—10"; 
lid open—23’; on legs with lid open—45”. 


PRICE 4 8; g MS trax Paio 
available as table model: 464 gns TAX PAID 
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For those who prefer stereo in a period setting, Decca 


will make available later in the year period cabinets made 
co the highest standards of craftsmanship. Similar in 
technical specification to the SRG300 this instrument will 
give reproduction of the highest possible quality from 
both stereo and monaural records. VHF-FM long and 
medium wave radio will also be included. 


A typical reproduction period Decca Stereogram which will be 
available with a separate speaker in a cabinet to match. 


DECCA STEREO LPs FOR ISSUE 15th OCTOBER 


FULL FREQUENCY 


STEREOPHONIC SOUND 


TCHAIKOVSKY <2, 73 MASSENET 
Symphony No.4 in F minor, Op.36 @ Le Cid; 
L’ORCHESTRE DE LA SUISSE ROMANDE ME YERBEER 
conducted by ATAULFO ARGENTA Les Patineurs 


SXL 2015 
This is Vienna 
Radetzky march and Bad’ner Mad’In waltz and 
Annen Polka and Accelerations waltz; 
Tritsch-tratsch polka and Wiener Biirger waltz and 


Leichtes Blut polka and Tales from the Vienna Woods 


THE VIENNA PHILHARMONIC ORCHESTRA 
conducted by HANS KNAPPERTSBUSCH 
SXL 2016 


STRAVINSKY 
The Firebird 


L’ORCHESTRE DE LA SUISSE ROMANDE 
conducted by ERNEST ANSERMET 


SXL 2017 


TCHAIKOVSKY 
Violin Concerto in D minor, Op. 35 


CAMPOLI 
with THE LONDON SYMPHONY ORCHESTRA 
conducted by ATAULFO ARGENTA 


SXL 2029 
VIVALDI 
The four seasons 


THE STUTTGART CHAMBER ORCHESTRA 
conducted by KARL MUNCHINGER 


SXL 2019 
Espana! 
Rimsky-Korsakov: Capriccio Espagnol, Op.34 
and Granados: Andaluza; Chabrier: Espana and 
Moszkowski: Spanish Dances, Bk.1 Op.12 


THE LONDON SYMPHONY ORCHESTRA 
conducted by ATAULFO ARGENTA 
SXL 2020 


THE DECCA RECORD COMPANY LTD 
DECCA HOUSE - ALBERT EMBANKMENT - LONDON :- SE11 


THE ISRAEL PHILHARMONIC ORCHESTRA 
conducted by JEAN MARTINON 
SXL 2021 


LEHAR 
The Merry Widow 
HILDE GUEDEN, WALDEMAR KMENTT, 
PER GRUNDEN, etc. 
with THE VIENNA STATE OPERA CHORUS 
AND ORCHESTRA 
conducted by ROBERT STOLZ 


SXL 2022/3 


Sounding brass 
MASSED BRASS BANDS OF FODENS, 
FAIREY AVIATION AND MORRIS MOTORS 
conducted by HARRY MORTIMER, O.B.E. 


SKL 4013 


Music from the films 


MANTOVANI AND HIS ORCHESTRA 
with RAWICZ AND LANDAUER 


SKL 4014 


Just for you 


CYRIL STAPLETON AND HIS ORCHESTRA 
SKL 4015 


Glamorous holiday—Paris and Rome 


FRANK CHACKSFIELD AND HIS ORCHESTRA 


SKL 4016 


JOURNEY INTO STEREO SOUND 


SKL 4001 
A delightfully novel record you’d enjoy playing to 
your friends . . . a hurtling express train, dancing 


girls, Mantovani’s golden strings, Ansermet at 
rehearsal and other fascinating sound effects and 
musical excerpts . . . an electrifying introduction to 
the living world of stereo sound. 
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But he is now singing again—as a baritone ; 
and he is teaching at the Royal Conservatory of 
Music, Toronto. He hopes, he told me, to 
resume his recording career. 

* * * 

Glenn Gould, the young Canadian pianist 
whose recent recording of Bach’s Goldberg 
Variations (PhilipsSBL521 1) has won considerable 
praise, is planning to make his first appearance 
at the Festival Hall next year—“‘ if the fans are 
turned off”, he told me. 

He insists on remaining in abnormally high 
temperatures, and is proving a delight to 
newspapermen here by going round heavily 
muffled in the scorching heat-wave. More 
disturbingly to music-lovers, he displays 
extravagant mannerisms on the platform— 
raising his right leg high, flinging his arms about, 
even ** conducting ”’ himself with an unoccupied 
left hand. 

But as a performer he is igious. He 
topped off Haydn, Beethoven, and the Goldberg 
Variations at a recital here with an encore 
consisting of Alban Berg’s Sonata, Opus 1. 
His performance of Beethoven’s Concerto No. 2 
was among the finest I have ever heard (par- 
ticularly in his ‘* taking over ’’ a tune from the 
orchestra) : his recording of the work is already 
released over here and, it is to be hoped, will 
follow later in the U.K. 


OBITUARIES: 


Eugene Goossens (Senior) 

Eugene Goossens (senior), who died on 
July 3ist at the age of 91, was born at 
Bordeaux on January 28th, 1867. He was 
brought to England in 1873 by his father (also 
Eugene), who, in his day was a well-known 
conductor. After assisting his father for some 
years, he played the violin in the Royal Opera 
Orchestra, Covent Garden. Later he became, 
in succession, conductor of several English opera 
companies, notably the Carl Rosa Com- 
pany (from 1899 to 1915). He also conducted, 
during Beecham’s season at His Majesty’s 
— in 1917, and joined the B.N.O.C. in 


He met his wife in the ’90s, when she was 
singing with the Carl Rosa Opera Company. 
They produced a very talented family : Sir 
Eugene, conductor, composer and _ violinist ; 
Leon, the famous oboe player; and Sidonie 
and Marie, the harpists. There was also a 
third son, Adolphe, a fine horn player, who 
died from wounds in the 1914-18 war. 


Josef Holbrooke 


Born at Croydon in 1878, Josef Holbrooke 
died on August 4th, aged 80. As a young man 
he seemed to be heading for lasting fame as a 
composer. His output was large, but although he 
had some brief successes, his work no 
enduring appeal. He took this very much to 
heart and became a frequent and acrimonious 
correspondent in the musical columns of the 
press. 

_ He wrote a number of works for the stage, 
including a trilogy, based on Welsh Legends, 
with libretti Lord Howard de Walden, 
The Children of Don, Dylan, Son of the Wave 
and Bronwen. These operas were produced in 
~~ and two of them were given at Salzburg 
and Vienna. Nikisch conducted the premiére of 
The Children of Don at the London Opera House 
in1912. Beecham brought out his Apollo and the Sea 
Nymphs in 1908 at Queen’s Hall. In his auto- 
biography, “‘ A Mingled Chime ’’, Sir Thomas 
ives an entertaining account of the event, in 
a a magic lantern played an important 
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Glenn Gould 


A few items recorded by various companies 
are noted in the World’s Encyclopaedia, but 
most of Holbrooke’s work, which includes a 
considerable amount chamber music, 
seems already to be forgotten. V.S.H. 


Dr. Percy Scholes 


Percy Scholes was born at Leéds on July 24th, 
1877, and died on July 3lst at his home in 
Vevey, Switzerland. In 1908, after a period as 
ee of Music to various educational 

ies, he devoted himself to musical journalism, 
founding the monthly periodical The Music 
Student, and becoming its first editor, and, in 
1913, becoming music critic to The Evening 
Standard, and subsequently to The Observer 
(1920-25) and the B.B.C., ‘editing also The 
Radio Times (1925-28). 

Scholes was one of the first musicians to 
realise the educational ibilities of the 
———- and the io; and, between 

924-5, he brought out his First and Second Books 
d and his Everybody’s 


Music, with accompanying booklets, aj 5 


Amongst his numerous other publications 


Scholes’ Oxford Companion to Music (1938), now 
in its ninth edition, stands out as a monument 
of comprehensive and clearly conveyed informa- 
tion in a relatively small space. His life of Dr. 
Charles Burney (1948) has been hailed as a 
model of biography, and another valuable book 
was The Puritans and Music (1934). Scholes was, 
in the best sense, a puritan himself, a shrewd 
Yorkshireman with a pawky sense of humour 
and a somewhat austere attitude towards the 
pleasures of life. The title of one of his earliest 
educational books (written for H.M.V. at the 
instigation of Walter Yeomans), <n to 
Listen, expresses what he set out to accomplish, 
and that was to bring about a greater and deeper 
appreciation of music. He leaves thousands of 
and grateful listeners in his 
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NIGHTS AT THE ROUND TABLE 


By W. A. CHISLETT 


The complete Gaitéé Parisienne arranged from 
Offenbach’s music by Manuel Rosenthal in 
collaboration with Jacques Brindejonc-Offen- 
bach for the Ballet Russe de Monte Carle and 
first produced in 1938 is played by the Holly- 
wood Bowl ony Orchestra under 
Felix Slatkin on Capitol P8405. It is a lively 
and sparkling performance and very well 
recorded. I have been unable to compare it 
side by side and in detail with the other two 
versions available, but I feel satisfied that the 
recorded sound here is the best of the three and 
I think it is more desirable than the 10-inch 

but complete) H.M.V. version issued in 1954, 
Sones the difference in price. 

Simultaneously issued is an EP of excerpts 
from Gaité Parisienne played by the 
Orchestra under Ormandy. This is thor- 
oughly recommendable, too (Philips NBE1 1062). 
The excerpts are the overture, galop, waltz and 
march (2), grande valse (3), Can Can No. | and 
Quadrille (4). The numbers in brackets refer to 
those used in the LP Classical Catalogue. This, 
it seems to me, is excellent value for the money 
and may well give all of the music that many 
will want. 

Capitol also issues substantial extracts from 
Tchaikovsky’s Swan Lake played by the Ballet 
Theatre Orchestra under Joseph Levine 
(P8416). It is good to find a goodly proportion 
of the less familiar numbers included. There 
are 14 dances in all and each is given on the 
label a distinguishing number as well as title. 
But unfortunately the numbering used does not 
seem to refer to any of the scores referred to in 
the Concordance Table compiled by Mr. F. F. 
Clough and published in Tue GramopHone in 
August 1955. It is quite obvious what most 
of the dances are, but less obvious in one or two 
«cases and there is also what I feel must be a 
misprint in the case of the number I4a. Unfor- 
tunately, having been on holiday, I am unable 
to check these details thoroughly (which is a 
laborious process) and can only draw attention 
to the discrepancy. The recording is of excellent 
quality, clean and smooth. Despite the name 
of the orchestra and conductor, the perform- 
ance seems to be one of the concert hall rather 
than the theatre, but this is no disadvantage for 
most people on a record ; indeed for some it 
may even be a positive advantage. In short, a 
disc to recommend strongly. 

Still the waltzes of Johann Strauss II con- 
tinue to appear, but still it is the same score or 
so that are favoured. Will not some company 
be bold and extend the choice available instead 
of repeating month after month titles of which 
there are already many desirable recordings 
available. The Hollywood Bowl Symphony 
Orchestra under Felix Slatkin give us Blue 
Danube, You and You, Vienna Life, Emperor, Tales 
of the Vienna Woods and Artist’s Life on Capitol 

21. The playing is very good, though it 
just lacks the true Viennese lilt, and the record- 
‘ing is first class. But there is a tendency to omit 
or abbreviate the preludes and postludes which 
makes it impossible for me to recommend this 
disc in preference to a number of the available 
alternatives. 

Similarly I should prefer some of the complete 
waltzes of Lanner, the contemporary and one- 
‘time colleague of Johann Strauss I, to a D.G.G. 
EP called Viennese Waltzes and Die Schénbrunner 
Waltzes and played by the Bavarian Sym- 
phony Orchestra under Edmund Nick 
(EPL30096). It is surely a potpourri. Lanner is 
‘sadly neglected by the companies and 
his name does not appear at all in the Classical 


Record Catalogue. Such records of his music 


as have been issued are relegated to the Popular 

Catalogue and listed under their titles. To 

— them so that how little of his music has 

recorded can be seen at a glance might 

haps spur some company to take the 
initative. 

One of the best records of a mixed orchestral 
concert that I have heard for some time is “‘A 
World of Music’ played by the 
Symphony Orchestra under Carmen 
Dragon (Capitol P8412). The titles are: 
Carmen, Prelude Act 1 ; La Cucaracha ; London- 
derry Air; Bartered Bride, Dance of the Comedians; 
Waltz in A flat (Brahms); Eugene Onegin, 
Polonaise ; Carnival of Venice; Maid with the 
Flaxen Hair (Debussy) and Die Fledermaus, 
Overture. The arrangements of the Londonderry 
Air and the Brahms and De pieces are 
pleasantly straightforward. That of La Cucaracha 
is virtuostic, but no more so than the music will 
comfortably stand, and a number of unusual 
and interesting effects are achieved. Moreover 
it displays the fine quality of both playing and 
recording very effectively with its loud brassy 
introduction followed by some very delicate 
woodwind and, later, the broad sweep of strings. 
Carnival of Venice starts well in an elaborate but 
mellifluous style, but later there is a good deal 
of seeking after effect for its own sake and it is 
jazzed up regardless of the suitability of the 
material to such treatment. 

** Music from the Volga” as the title of 
Fontana TFL5024 is more picturesque than 
strictly accurate as the anonymous sleeve note 
writer tacitly admits when -he mentions St. 
Petersburg and other places which are many 
hundreds of miles from Russia’s great river. It 
opens with a gopak, then follow sixteen tradi- 
tional or quasi-traditional titles, and it closes 
with a repetition of the opening gopak, which, 
by the way, is not that by Moussorgsky, but 
introduces a fragment from the well known 
number from Tchaikovsky’s Casse Noisette Suite. 
The arrangements are often unusual but 
undeniably effective and sometimes refreshingly 
original. I have never heard Boris Sarbek 
and his Orchestra before so far as I know. 
The orchestra is conventional in constitution 
and medium in size and plays extremely well. 
Each item is separately banded, but the moods 
and styles of these short pieces are so varied 
that the record can be enjoyed as a whole, in 
which it is unlike many similar collections, 
which tend to be monotonous. 

Now for two records called Hi-Fi. The title 
“* Hi-Fi & la Espagnola’’ (MRL2575) is no 
more than just, for the recording is up to the 
best Mercury technique in its brilliance. The 
orchestra is the Eastman-Rochester P 
and the conductor is Frederick Fennell. e 


e is an attractive mixture of the well 
Cole and the less familiar. Brazilian Sleigh 
Bells is much what the title suggests, Benjamin’s 
Jamaican Rumba sounds very brilliant and 
Batuque (by Fernandez) is also exciting, although 
it has less to say than Benjamin’s lively jeu 
d’esprit. Amparito Roca is one of the best Spanish 
marches that I know and Turina’s Bullfighter’s 
Prayer, which is new to me, is an attractive 
meditation largely written for strings, the muted 
tone of which is caught unusually effectively. 
The other titles are: Lecuona’s Andalucia, the 
Intermezzo from Granados’s ‘opera Goyescas, 
Falla’s Ritual Fire Dance, a Brazilian Dance by 
Guarnieri and a Malaguena, which is very 
familiar to me but which I have for the moment 
failed to identify. 
The second Hi-Fi disc is ‘ Further Studies 
in High Fidelity’ and it contains such a very 
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mixed programme of classical and popular 
snippets that I conclude it to be in the nature of 
a demonstration disc. For such a purpose it is 
admirable. The recording is brilliant and 
forward (Capitol SAL9027). 

Three quarters of an hour or so of pipes and 
drums is obviously of limited appeal, even when 
divided into seven tracks, but Pye CML3300] 
containing a selection of slow and quick marches, 
strathspeys and reels and the Retreat Ceremony 
played by the Pipes and Drums of the 8th 
(Lothians and Peeblesshire) Battalion, The 
Royal Scots under Major D. Baillie 
must be one of the very best records of its kind 
ever to be issued. 

One of the most interesting and enjoyable 
American folk song records I have heard is 
“Alan Lomax sings great American Ballads” 
(H.M.V. CLP1192). The accompaniments are 
eee by Alan Lomax himself and Nick 

eatstraw (guitars) and Guy Carawan 
(banjo). Mr. Lomax is not a great singer by 
any means, but somehow he “‘ touches the 
spot”? and he is probably America’s greatest 
and most knowledgeable folk music collector. 
He was making records of the songs he collected 
for the Library of Congress twenty-five or more 
years ago. The fifteen songs on this disc 
represent pretty well all varieties of folk song ; 
love songs, songs of the sea, work songs (notably 
the great Long John), nostalgic songs and songs 
that come from sheer high spirits and the 
enjoyment of life. 

A somewhat similar collection is presented 
by the Roger Wagner Chorale on Capitol 
P8332 under the title “‘ Folk Songs of the 
Frontier’’. There are thirteen in this case and 
only one (The Buffalo Skinners) is duplicated on 
the two discs. The style here is quite different 
of course, more polished and more sophisticated, 
but it is entirely appropriate and highly enjoy- 
able. The accompaniments vary in their con- 
stitution, but are never unsuitable. Some similar 
records by this choir have not appealed to me, 
despite the excellent tone and fine technique. 
Here I feel that to this they have added a 
sympathy with and feeling for the music they 
sing. 

William Clauson in “ Viking of Song” 
(quite what the significance of the title is has 
escaped me so far) gives us twenty traditional 
songs, many of them well known, on H.M.V. 
CLP1194 and is assisted by Johnny Gregory 
and his Group and Al Jeffrey. This is a 
mixed collection and is also varied in its 
presentation. Some are good, but I do not get 
on so well with the style of others. It is like the 
curate’s egg, therefore, and in the main it is 
the livelier songs rather than the slow moving 
ones that suit the singer’s style best. 

The dozen folk songs and ballads of Ireland 
in ‘* Presenting Patrick Hagan” are not all 
sung in the best of taste and this record (LBE22) 
is not up to the standard set by the previous 
Beltona Irish records. Listen, for instance, to 
the end of the ever delightful Garden where the 
praties grow. Let Patrick O’Hagan, who | see 
from his photograph on the record sleeve is a 

oung man, study the old record of John 

cCormack in this song—not with a view of 

imitating him, but of emulating his artistic 
integrity and simplicity. 

Far more desirable to my ears is “ Irish 
Songs”? sung by Liam Develly with harp 
accompaniment by Blaithin Reynolds (Delysé 
EDP203). Here pleasant voice, authentic style 
and beautiful (and largely unfamiliar) songs 
are combined. My Lagan Love is from Ulster 
and was collected by Sir Hamilton Harty, An 
Raibh Tu Ag An Gearraig (‘‘ Were you at the 
Rock ? ’’) is, as the sleeve note suggests, rather 
reminiscent of the Spanish flamenco, Down by 
the Lucan Dairy is a song which is still popular 
with the children of Dublin, but the origin of 
which has long been lost, Hide and Go Seek tells 
of the way of a man with a maid, and The 
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Bonnie Boy is sung in a version which I do not 
remember to have heard before. 

Still in Ireland, the admirable record by 
Bridie Gallagher, “‘ The Girl from Donegal ”’, 
which I reviewed favourably last November in 
10-inch LP form (LBE17), is now issued on 
three Beltona EPs, IEP60, 61 and 62. There 
are four to each disc; presumably no 
room could be found for the thirteenth which 
completes the LP. 

“ Neapolitan Songs ”’, a ten-inch LP (H.M.V. 
BLP1100) has eight songs by Gigli and in the 
main it gives us his voice at its finest, in the 
early and middle ’30s. Some readers may like 
to have the dates of the original recordings and 
so I give in brackets after the titles what I make 
these to be after looking up the discographies. 
They are: Torna a Surriento (April 1935), Senza 

isci (April 1934), Marechiare (June 1938), 
*4 Canzone ’e Napule (October 1932), Santa Lucia 
(October 1949), Lucia, Luci (October 1932), 
Varcarola triste (April 1949) and O sole mio 
(March 1934). 

It would seem that this is intended as a 
“revised version” of BLP1034 (which was 
reviewed in the November 1953 issue of THE 
GramorpHoNeE by J.F.) due to the recent 
international reshuffle of company alliances. 
Six titles (all recorded in Europe) are duplicated 
on the two discs, but the two recorded in 
America which were included in the older disc 
(Carmela and Addio a Napoli) are here replaced 
by Marechiare and Varcarola triste, both of which 
were recorded in London. Gigli collectors will 
hope now that R.C.A. will be inspired to issue 
the two deleted titles along with others recorded 
in U.S.A. 

I did not care for ’s first volume of 
“ This is Britain ’’, and I do not like volume two 


The GRAMOPHO NE 


(CEM36012) any better. Here Britain is 
represented among others by the Duke of 
Bedford, the Helston Furry Dance, Speakers’ 
Corner in Hyde Park, Debs Delight and the 
Petticoat Lane Market. Some of the items 
could not have been easy to record successfully, 
but I see no reason why a snippet from ‘‘ My 
Fair Lady” should not have been better 
recorded. This sort of thing can be mildly 
amusing heard once as a broadcast, but I cannot 
conceive who will want to have it permanently 
on a record. 

Two extended-play 45s have been issued 
previously in some other form. In April last I 
suggested that Pye CCL30125 featuring Larry 
Adler in a number of items specially 
by or for him was rather too much of a mouthful, 
that, however well played, the harmonica was 
better in small doses and that the material on 
this LP would be better distributed over a series 
of EPs. Four of the best titles are now issued in 
this form (CEC32014). They are Carmen 
Fantasy, Stanish Dance (Granados), Bolero 
(Ravel) and Benjamin’s Jamaican Rumba. 

The other reissue is taken from some 78s 
issued in 1950 (Col. DX 1696 and DB2710 and 
2711). The title given to the new disc (SEG7807) 
is ** Wales—Land of Song”’, and it contains 
four traditional sougs sung by the Morriston 

s Choir conducted by Ivor E. Sims. 
They are Rhyfelgyrch Gwyr Harlech (March of 
the men of Harlech), Gor Geifr, Y Delyn Aur 
and Ar Hyd Y Nos (All through the Night). 
This is typical of Welsh singing at its best and 
the recording is excelleut. ‘‘ All through the 
Night”’ is a lovely song in any language, but 
never sounds quite the same as when sung 
> Welsh with patriotic fervour as 

ere. 


MISCELLANEOUS 


AND DANCE 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix ‘‘45”’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

“Hey there! Got a match?” The latest 
idiocy from America asks this apparently 
rhetorical question throughout a quite inoffen- 
sive piano solo backed up by guitars that chug 
along rhythmically on two or three records this 
month. Lou Stein’s (Mercury MT226*) is one 
of the easiest to take, as the musical part of it is 
treated very tastefully (and the reverse, a similar 
thing called Who Slammed The Door? is not 
unpleasant, though rather thin). The sinister 
voice on these becomes a raucous snar! from 
Wee Willie Harris (Decca F11044*) and his 
coupling, No Chemise, Please is just banality 
personified. 

It’s probably just another of those midsummer 
madnesses that go on into the autumn. I have 
here a saner, if rhythmically lumpti-tumpti 
number called Summer Serenade and played as a 
tenor sax. solo by Ernie Freeman (London 
HLP8660*), though I would hardly call it a 
serenade. It’s considerably easier than most of 
its kind are to listen to, though, but I found 
Indian Love Call on the other side very lacking in 
character. Another seasonable holiday record 
is Col. SEG7805, on which Eric Winstone and 
his Sighing Strings (well, that’s what they call 


By JOHN OAKLAND 


them) and the Alam Moorehouse Choir 
—— a comprehensive collection of breezy 

oliday songs non-stop. It fairly reeks of 
Butlin’s, of course. 

I have a note of several recordings of The Bird 
On My Head, a strange study in surrealistic self- 
pity, of which perhaps the most entertaining for 
those able to be entertained by such things is by 
David Seville and his Orchestra (London 
HLU8659*). It’s.backed by Hey There, Moon, 
entirely vocal again, but cheery and clean and 
with no peculiar tendencies towards anything 


screwy. 

Despite the success of Tom Hark, I see little 
real evidence of any other kwela music catching 
on here, though H.M.V. 7EG8369 offers about 
fifteen minutes of almost unendurable monotony 
on similar lines by the Alexander Shamber 
Boys (and Girls) and the Benoni Flute 
Quintet. Instructions for jiving to kwela are 
given on the sleeve. 

Frankly, I find the music of Os Brasileiros 
on Parlo. GEP8662 in four numbers under the 
heading Brazilian Beat (mostly sambas) little 
more interesting than kwela itself, with their 
clicking, scraping and knocking noises, while 
on Fontana TFR6014, a number of Latin- 
American groups of musicians and singers offer 
some native melodies under the heading Fiesta 
Tropical. I know exactly what Noél Coward’s 
Nina meant when she opined that, far from 
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South America being exotic, “it couldn’t be 
more boring if it tried”. The latest individual 
Latin tune to reach multiplicity in the supple- 
ments is Cha-Hua-Hua, of which the most 
easing version is a relaxed one by Hugo and 
Pacigt (Col. DB4156*) which is backed by a 
nostalgic old-world song, Twilight In Tennessee. 
Ralph Marterie is runner-up on Mercury 
MT232*, with a non-vocal Torero on the other 
side, mostly guitar and accordion and both 
leasing. The other exotics from the tropics 
include a rather mollified Perez Prado on 
R.C.A.1067*, Patricia and Why Wait?, a 
snarling sax. and clomping rhythm from the 
(London HL8655*) in El Rancho Rock 
and Midnighter, and a peculiar thing in two parts 
called Ungaua by the Kingpins (London 
HLU8658*), whose jungle noises were com- 
posed, if that is the word, by four Italians and 
what looks like a Frenchman. 

In case anyone is taken in the title 
Heavenly Piano Sounds on H.M.V. 7EG8362 by 
Ferrante and Teicher, I would like to warn 
them that while agreeing that the piano tone 
used is unearthly, that doesn’t make it heavenly. 
The effect is like that of Musique Concréte. At 
the risk of being thought too much of an old 
fuddy-duddy, perhaps prematurely so, I will 
say that the way I like to hear piano duets is in 
the style of Malcolm Lockyer and Dennis 
Wilson as on their Envoy record EVP103. 
Quiet, unobtrusive and completely charming 
are their interpretations of Should 1?, Always 
and other tunes, and I do hope this little record, 
coming from a young and enterprising company, 
achieves the success its civilised and gracious 
approach deserves. 

Another fine record of an utterly different 
| Philips BBR8121, whereon Mitch 

and his Orchestra play Mitch’s Marches. 
Most, if not all, have been or are still available 
on standard discs, things like Colonel Bogey and 
The Yellow Rose Of Texas, but in this form they 
offer some rousing entertainment, and at length. 
Still another virile record is R.C.A. RD27068, 
presenting the old original Glenn Miller 
orchestra of 1939-1942 in some of their all-time 
best-sellers, Jn The Mood, American Patrol, 
Pennsylvania 6-5000, listen to °em and don’t weep 
—they’re great stuff, and you’d never know 
they were made before a number of today’s 
record-buyers were born, they’re so well- 
preserved musically and well-recorded tech- 
nically. 

For a rest from brassy music, listen to Nelson 
Riddle and his Orchestra on Cap. T915 in 
Sea Of Dreams, a fine set of not too overworked 
soothing melodies of all ages, or to an EP from 
the Mantovani LP of t Encores (Decca 
DFE6462). (There are as usual a lot of these 
EP excerpts from previously reviewed LPs, and 
excellent though many of them are, I haven’t 
space to go into thern all again.) 

A man who has di eJ, alas, from our ken 
these seven years is Freddy , whose 
golden alto sax. is heard again in Stardust and 
other good standards on Col. SEG7791, showing 
these screechers and honkers just what an alto. 
sax. should sound like. Other instrumental solos 


come from Hutch Davie and his Honky- 


Meade Lux — famous Honky-Tonk Trai 


HLE8667*), and from Jimmy Shand, the 
Scottish accordion star. He plays Shufflin’ 
Samuel and Whistling Rufus, on Parlo. R4452, 


making the second of the latter number on this. 


label in six months (the other was by the 
Barnstormers Spasm Band, reviewed in May, 
though nothing could be more different from 
that performance than this). 

Four more orchestral items remain before I 
run through the vocals. At least, one of them 
is more choral than orchestral, by P: Faith 


on Philips PB838*. He offers Same Old Moon. 


*s Ball (London. 


r 
f 
i 
| 
onkers in a rather rough. coarse coup! ing of Bars 
an 
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and the best version so far of the title song of 
the film “‘ Indiscreet ”. Both these are very well 
done, with ¢ and finesse. Then there is 
another partly choral, but mostly orchestral, 
disc by Ray Martin on Col. 338X 1093, of what 
are called Million-Dollar Melodies. Whether all 
of them are worth that much in any currency 
is a matter of opinion, but they are all best 
sellers, and feature the current vogue of the 
chorus intoning the titles at intervals. The rest 
is rather brazen. As good as anything from 
Britain or America is Raymond le Fevre’s 
Orchestra on Felsted PDL85051. Entitled Lie 
Back And Listen, I find the title-directions 
difficult to comply with as the music is big and 
full, which makes you want to sit up and take 
notice, but that is preferable to being shot out 
of your chair to look frantically for earplugs and 
nerve-tonic. 

Lastly, Ted Heath, Mantovani and 
Edmundo Ros link musical hands to provide 
two numbers each for Decca’s annual Lord’s 
Taverners record (F11043*). All profits and 
royalties are devoted as before to the National 
Playing Fields Association. No-one can say 
there isn’t value for money on this fine disc, 
which would deserve support even if it were 
not dedicated to so worthy an object. 

And now the vocals... One of the most 
attractive new records is the latest David 
Whitfield on Decca F11039*, which has him 
singing a revival of That’s When Your Heartaches 
Begin, and The Right To Love. Another is Jane 
Morgan’s London (HLR8649*) on which she 
sings Once More, My Love, Once More and 
Enchanted Island with poise and maturity, both 
very rare qualities these days, I find. In the 
words of one of the Goons, “* I don’t know who 
you are, but you’ve done me a power of good ”’. 

Exactly the opposite may be said of the G 
Notes (Oriole CB1456*), in Ronnie (How I 
Wish He’d Notice Me) and I Would, who sound 
as if they are all girls under fifteen. I Would 
is onus quite a good number, the best one 
being by Margie Rayburn (London 
HLU8648*) despite the use of the multi- 
recording gimmick, and another teen-slanted 
number (to use a favourite sales-talk expression), 
Alright, But It Won’t Be Easy. (Another of these 
is Guess What The Neighbours’ll Say by the Four 
Lads on Philips PB839*, backed by another 
Enchanted Island, nowhere near as satisfactory 
as Jane Morgan’s above.) The Beverley 
Sisters have also recorded J Would, rather 
harshly, with Left Right Out Of Your Heart as 
a pairing, itself less attractive than Patti Page’s 
altogether neater version on Mercury MT223*, 
backed in turn by another of the multi-voiced 
performances, Longing To Hold You Again. 

While still on the records for the young that 
are not exactly children in the accepted sense, 
I suppose I had better mention that Elvis 

has two of the numbers from his latest 
picture “King Creole” on R.C.A. 1070*, 
strictly for those who worship him (not for a 
heretic like me!), and that the McGuire 
Sisters on Coral Q72327* leave no one in any 
doubt as to the age-group of their intended 
audience in Ding-Dong and Since You Went 
Away To School. For the poor little rich girls 
and for all I know, boys too), there is a 12-inch 
P (Col. 33SX1092) of last year’s wonder-boy, 
Paul Anka, which includes the famous (or 
infamous) Diana and lots of others that he 
didn’t write himself, and for the very young— 
and perhaps the young-at-heart who like a 
chuckle at something obviously absurd, there 
is Tommy Steele’s fantasy (Decca F11041*) 
called I Puts The Lightie On. Oh yes, I found this 
one funny! It’s backed by The Only Man On 
The Island, which suits the bouncing Mr. Steele 
better than it does the more composed Vic 
Damone (Philips PB837*), a better example 
of whose art is found on the reverse, When My 
Love Smiles. 
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Oddity department: R.C.A. 1069*, on which 
a Japanese-American girl named Pat Sazuki 
squeals Daddy and Just One Of Those Things. 
A good balancer for this: R.C.A. 1068*, with 
Gene Kelly singing very tenderly his song 
from “‘ Marjorie Morningstar ”’, A Very Precious 
Love, with Ray 's Orchestra, who 
accompany him in the above song, playing 
Uncle Samson, the amusing bassoon novelty from 
the same film. This month’s unintended laugh 
for me came from Laurie London on Parlo. 
R4450*, singing the coda of Basin Street Blues 
. . » “© Where I can lose my Basin, where I can 
lose my Basin . . .”” This and the old spiritual 
Joshua certainly get put over with enthusiasm, 
as usual with this youngster, who has achieved 
a great deal since his discovery at last year’s 
Radio Exhibition. 


THE MONTH’S CHOICE 


Malcolm Lockyer and Dennis Wilson 
Envoy EVP103 


Nelson Riddle Orch. Cap. T915 
Jane Morgan London HLR8649 
Tommy Stee Decca F11041 
Gene Kelly R.C.A. 1068 
Julie London London HLU8657 
George Fontana H144 
Dinah Shore R.C.A. RD27072 
Johnston Brothers Decca LK4266 


Two artists, Michael Holliday (Col. 
DB4155*) and Rosemary June (Fontana 
H141*) both sing Pll Always Be In Love With 
You, written as a waltz for an early “‘ talkie” 
and hardly ever played or sung as other than 
a fox-trot since, as in both cases here. I prefer 
it as written; in both examples here, the 
backings are more interesting, Michael Holli- 
day’s being J’ll Be Loving You Too (though I’ve 
heard better from him) and R June’s 
Person To Person, which is done in an intimate 
style reminiscent of Julie London. 

That outstanding young artiste has a standard 
(London HLU8657*) and an LP (London 
HAU2112) this month. The former comprises 
It’s Easy and a song from her film “‘ A Question 
Of Adultery ”, My Strange Affair, which is Miss 
London at her seductive best ; the LP doesn’t 
offer much scope for her particular talents, as 
it includes things like Bye-Bye, Blackbird, When 
The Red, Red Robin and other (excellent) 
numbers that are just not hers. 

If you can take the vocal mannerisms of 
Ray Burns (Col. DB4157*) and Malcolm 
Vaughn (H.M.V. POP502*) you will find 
some pleasant songs in the former’s boun 
Meanwhile, Back In My Arms and The Better To 
Love You, and in the latter’s oldie, Miss You 
and more recent hit, Ev’ry Hour, Ev’ry Day Of 
My Life. If I must have tenors, though, I 
would rather hear Victor Soverall (EL MLV. 
POP501*) in Come Back To Sorrento and To My 
Love, for which he is well suited, than either 
Malcolm Vaughn or Harry Secombe, on 
Philips PB840*, who sounds so very strained 
and nasal in Ah! Sweet Mystery Of Life and At 
The Balalaika. 

It seems as if an old Irish ballad that I 
remember dimly during the war was sung by 
Barbara Mullen, J Know Where I’m Going, has 
hit the Hit Parade, or is about to do so. I have 
a record of it by Glen Mason (Parlo. R4451*) 
whose version is less satisfactory than that of 
George Hamilton IV (H.M.V. POP505*). 
Neither are exciting, however. The male voice 
of the month for me, though, is that of George 

on Fontana H144*. It’s a long time 
since I heard a first-time recording by such an 
easy, unassuming, personable voice. He si 
Unspoken and Some Place To Go. I hope the 
answer to the second title is ‘‘ The top”’. 

Two new records are issued on Nixa by the 
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man who is already at the of his icula 
tree—Lonnie n blue. 


style on N15148* he sings Betty, Betty, Betty and 
Sally, Don’t You Grieve, and on NPTI927 a 
mixture of spirituals and country songs, 
including Times Getting Hard, sung like a cross 
between Julie London and Whispering Jack 
Smith. Another rather odd record is Oriole 
CB1453*, both sides of which are of a road-safety 
song called Safety Sue. One side is by the Four 
Gibson Girls, —- the other is of a collection 
of personalities such as the Duke of Bedford, 
Sheila van Damm, Stirling Moss and 
Dennis Compton intoning solo verses dealing 
with the theme of preventing road accidents, 
They all sound very self-conscious, but so long 
as the message gets across, that matters little. 

In view of the tendency during the past few 
years to idolize American heroes of whose 
existence we in this country were almost 
totally ignorant, it is rather pleasant to find 

Miller singing of Ivanhoe Of England on 
Nixa N15151*, albeit backed by a duet with 
Marion Ryan, A Couple Of Crazy Kids, though 
this is a rather disarming bit of teenery. Connie 
Francis, the current teenage rave, pursues her 
laudable policy of delving back for old songs, 
but I think she might have done better than to 
revive the tear-jerker of 1918, I’m Sorry I Made 
You Cry. The reverse of M.G.M. 982 is Lock Up 
Your Heart, and that too is quite uneventful. 

There is a very nice waltz ballad reaching out 
for popularity—though it’ll have to be quick if 
piety be put in mothballs till next summer 

June, July And August. Rusty Dra 

on Mercury MT229* is hardly gretbeahie to 
the group called Bud and his Buddies on 
Starlite ST45-006*, though their coupling, 
Sing A Little Sweeter, is reminiscent of the Dance 
Duet from Humperdinck’s Hansel And Gretel, 
and altogether more pleasing than Draper’s 
I'm A Chicken-Pickin’ Hawk. 

This comparatively new Starlite label also 
features Jodie Sands, on ST45-005*, who lisps 
her r’s in All I Ask Of You and The Way I Love 
You, though I think she is preferable to the 
thickly-laid-on slink of Sarah Va 
(Mercury MT222*) in What’s So Bad About It ? 
and the theme song of the film ‘‘ Too Much, 
Too Soon”. In any case, our own Petula 
Clark can beat her at the same game of erotic 
and exotic material in Devotion and St. Tropez 
(Nixa N15152*), or in her French-language 
songs that include Whatever Lola Wants (Nixa 
NEP24089), or in her memories of early film- 
songs (Nixa NEP24062). 

The rest of the 78s are male voiced ; there is 
Frank D’Rone on Mercury MT228* in a 
dreary off-key moan (Our Summer Love) and a 
chi thing called Little Pixie; the 

on Decca F11045* in a suitable, but 
not so well-balanced (technically) set of three 
nautical songs, and a more successful > 
Sorry, Sorry; Max Bygraves (Decca F11046*) 
in two cheery and somewhat philosophical 
numbers in the Al Jolson manner, Gotta Have 
Rain and Little Train ; Billy Eckstine (Mercury 
MT224*) wasted on Vertigo and more suited to 
In The Rain (how wet can you get ?); the 
dependable and good-as-ever Teddy Johnson 
(Nixa N15153*) in Merci Beaucoup (from “ Girls 
At Sea”) and A Great Big Piece Of Chalk, and 
ly, the brilliant James , star of 
is; resso Bongo’”’ at the Saville, London, in 
ommy Steel impression ‘Expresso 
arty, an t excruciating] Shrine On 
The Second Floor. a 

The EPs and LPs offer the usual interesting 
assortment of talent. I can recommend Scots 
lassie Lydia MacDonald in a good set of her 
native songs, sung in modern rhythmic style to 
the accompaniment of Ted Heath’s Orchestra 
on Decca LK4272, and of course the impeccable 
Dinah Shore (R.C.A. RD27072) in Holding 
Hands At Midnight, beautifully done, even if it 
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SOUND PRODUCTS 


We make no extravagant claims for Connoisseur products, 
all we ask is that you listen to them and judge for yourself. 
They are not cheap, but then the best never is. Look at the 
specifications. 


onnolsseur Variable 3-speed Gramophone Motor 
Mechanical speed change 
without braking provides 
4% variation at all speeds. 
Synchronous motor is 
virtually vibrationless. Main 
spindle runs in phosphor 
bronze bearings. Turn- 
table is full 12” lathe turned 
from non-ferrous material. 


With three interchangeable 

heads for microgroove, stan- 

dard and older records, avail- 

able with diamond or sapphire 

stylus. 

Frequency range 25-20,000 cps 

+ 2 dB’s, 400 ohms model 

gives 15 M.V. output from the 

average LP disc; 25 M.V. gy 
from a standard 78 rpm . 
recording. 


Both units are built to the 
highest electrical and mechani- 
cal standards and incorporate 
the latest developments in 
Audio technique. High Power 
output allows the reproduc- 
tion of peak passages without 
overload or distortion. 


Send for descriptive leaflets 


A, R. SUGDEN & Co (Engineers) LIMITED 
Well Green Lane, Brighouse, Yorkshire 
Tel: Brighouse 2397 
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An outstanding achievement 
of British design and techni- 
cal skill, the famous Essex 
has led the field since its first 
appearance. 3 speedsand 3 
speakers ensure the finest 
possible sound reproduction 
for any subject. Amazingly 
versatile, the Essex can be 
used as recorder, reproducer 
and independent amplifier. 


65 6NS Including tape and accessories. 
Optional microphones: Cadenza ribbon—1l0gns. 
High-quality crystal—5gns. 


MAW EAITE 


A beautiful console version of 
the Essex, incorporating allits 
technical features. The 
Mayfair has an exquisitely 
designed contemporary cabinet 
of Bubinga and Sycamore 
woods, made to the highest 
standards of craftsmanship, 
and detachable legs enable it ta 
to be used either free-standing Sa 
or as a table model. The EAP 
F.M. Tuner Unit can easily be 
fitted to form a complete hi-fi 
radio/tape installation. 
72 6NS Including, tape and accessories. 
Optional microphones: Cadenza ribbon—10 gns. 
High-quality crystal—5 gns. 
ESCORT 4), 
The sensational new Escort As Se 
is the most talked-about ¢ ©") “Sx 
recorder of the day. Neat 
light and good-looking, it 
has every possible recording 
facility, including 3 speeds, 
6 hours playing time, mixing, 
super-imposition and moni- 
toring. Simple push-button on 
controls make it a joy to use, and it has the superb hi-fi 
sound that one expects from the Elizabethan range. 


45 GNS§ Including microphone, tape and all accessories 


See and hear the Elizabethan models 
at the Radio Show, Earls Court— Stand No. 416 


EAP (Tape Recorders) Ltd 
Oldchurch Road Romford Essex Tel: Romford 62366/7 
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PERFECTLY INTEGRATED EQUIPMENT AND HOUSING — 
giving 10 watts output and “‘full dimensional” sound from all stereo- 
discs plus the finest high-fidelity reproduction of monaural recordings. 


Stereo for “Everyman”! This equipment has been specially designed 
for the home. The speakers, being separate units, can be positioned to suit the shape of any 
room and be easily balanced to take account of room furnishings. 


4-8) 16 2/3, = 1/3, 45 and 78 r.p.m. 
Sauk control +5% variation on 


Output push/ 
vit ity: Cwatt output. 
Frequency range: 20 c/s to 20,000 PICKUPS 


c/s. 
pasate, only 1% for 5 watts at 400 c/s into Two plug-in heads: 
3 ohm load. Hy stereophonic. 
Valves: GZ30, ECL83(4), EF86(2). (ii) 78 r.p.m. and microgroove. 


LOUDSPEAKERS 


CONTROLS 

Five, mounted on recessed panel at front of cabinet: 
(1) Balance for for Stereo—giving +8dB on either speaker. 
(2) Bass control—continuously variable +10dB at 


Each cabinet contains - 10}” elliptical loudspeaker 
and one 24” dia. tweete' 
Crossover network is geovtded within each cabinet. 


50 c/s. 
3) Treble control ti ly variable +10dB at CABINETS 
sad 10 ke/s. + Beautifully finished in walnut 
'4) Volume control and on|off switch. Playing console: 15” wide x 12 high x 16” deep. 
8} Selector—4 ition: Louds er cabinets: 22° 12° wide x 11” 
deep. Triangular section fits oney is wall corners. May 


(a) “S.G.” for stereophoute records. 

(b) “‘M.G.” for monaural records (pickup output fed 
into both amplifier channels). 

(c) “ +" input from tape deck or 


be stood on floor or mounted 0: 
MOUNTING ox extra) 


.A.” for stereo, eac 
‘ (such as pe model 3035). Playing Console. 

PLAVING CONSOLES Comets and 

lon type turntable unit. 
trom baseplate and 83 GUINEAS (tax paid) 
fom Legs optional extra. 

Produced by 


E-M-! PIONEERS OF STEREOPHONIC 


Enquiries to: E-M-I SALES & SERVICE LTD., AUDIO EQUIPMENT 


4 
"Abe in Great 


ar 


DI 


52 Advert September, 1958 Se 
@ The superb realism of stereophonic sound = 
NOW WITH TH 
| 
a i 
: 
Ss | 
= 


The GRAMOPHONE 


1 arrives for the home listener 


AS DEMONSTRATED AT THE RADIO SHOW q 


@ Write for a leaflet to address below 


SOUND REPRODUCTION 
Makers of HIS MASTER’S VOICE - CAPITOL - COLUMBIA - PARLOPHONE & M.G.M. RECORDS Z 


DIVISION, HAYES, MIDDLESEX 
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HIGH FIDELITY 


SPA2I 
SPA II 


When stereo comes in by the door, need hi-fi fly out of the 
window? Not with Avantic! For the same amplifier (DL7-35) 
that became the critics’ choice is now part of the new range of 
Avantic stereo equipment. Even if the box at the top left-hand 
corner represents your feeling about stereo at the moment, with 
this new equipment you can always “go stereo” later, simply by 
adding a further loudspeaker and DL7-35 power amplifier 
Look at the price list in the next column. One of those six ways 
of going Stereo has been designed to suit your own pocket; a 
complete stereophonic installation can be obtained for as little 
as £54.12s. Remember thatall Avanticamplifiers have push-pull 
output stages. 


SHOW 


into STEREO sound 


AMPLIFIERS 
(1) DL7-35 power amplifier a 
SDL7I stereo pre-amplifier control unit £15.10s, 


(2) As above but with two DL7-35 power amplifiers £81.10s. 
(3) DL7-35 power emmeaed with SP21 stereo pre-amplifier 
control unit... £61.10s. 
(4) As above but with two DL7-35p power amplifiers £94.10s. 
(5) SPA21 complete two-channel amplifier with — 


pre-amplifier control unit _.... 8.10s. 
(6) SPAI1 complete two-channel amplifier with 
pre-amplifier control unit .... 28 gns. 
LOUDSPEAKERS 

L35 3-speaker enclosure with 15” bass unit ~. 90 gns. 
L20 3-speaker enclosure with 12” bass unit «. 45 gns. 
SL12 single unit enclosure for SPA21 eon «. 20 gns. 
SL7 single unit enclosure for SPAI1 we «-. 12 gns. 
*‘GLYNDEBOURNE’ 


Contemporary console cabinet finished in sapele mahogany 
with 1-DL7-35 power amplifier and SDL7 pre-amplifier 
control unit .. £90.10s. 
As above but with 2-DL7-35 power ‘amplifiers ... £123.10s. 
Space is provided for fitting radio tuner, gramophone motor 
and pick-up and tape deck. 


RADIO TUNER TYPE BM.612. Continuous tuning: 
88-108 Mc/s., 180-565 metres and with variable a.f.c. on 
v.h.f. and variable selectivity on m.w. Foster-Seeley discrimi- 
nator; 11 valves plus two neon tuning indicators, built-in 
power supply £35 plus P.T. 
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includes Once In A While and It Had To Be You 
again. Our old friend The Very Thought Of You 
is well-sung, as are all the numbers on Decca 
LK4266 under the most appropriate title Easy, 
by the Johnston Brothers, who are also heard 
on Decca DFE6458 in Join In And Sing Again, 
rousing raggy and ’twenties-era chorus songs 
accompanied by George Chisholm’s Sour- 
Note Six. There is a distinct sheen about this 
vocal group that betokens the professional 
musician. The difference is marked when you 
consider the amateur teenage group the 
Kestrels, on Donegall MAU500. Still, 
everyone has to start, and these chaps may go 
far in the right direction. I think they have 
what it will eventually take. 

He who has gone as far in the right direction 
as any man can reasonably be expected to go— 

Crosby— is represented by a good set of 
his Western numbers, sentimental songs like 
Tumbling Tumbleweeds, on Bruns. LAT8253. His 
sparring-partner in the 1954 film ‘‘ White 
Christmas ’’, Damny Kaye, comes up on Cap. 
T1016 with a set of numbers from his new film 
“ Merry Andrew”’, which is backed by Billy 
May’s Orchestra in the circus music from the 
same film. All good fun, but you need to see 
the show, of course. 

Doris Day has an EP (Philips BBE12187) of 
The Song Is You and other earlier successes, still 
good after eight years or so, and the Hi-Lo’s 
have a new LP (Philips BBL7235) of The Love 
Nest and others, more elaborate than the 
Johnstons, and thus not as “ easy ’’—at least, 
not on my ears. Peggy Lee on Cap, T979 sings 
cheery numbers under the heading Jump For 
Joy, and makes her most reve > | LP yet, I 
would say. Jo Stafford, herself, not ‘‘ Darlene 
Edwards ’’, is glossy and sophisticated as a copy 
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of Vogue in Swingin’ Down Broadway on Philips 
BBL7243, and Frankie Laine the almost- 
forgotten, croaks and gasps in Italian, French 
Spanish and sometimes English in Foreign 
Affair on Philips BBL7238. 

This month’s original-cast record is of the 
American production of ‘‘ Gentlemen Prefer 
Blondes ’’, the American opposite number to 
“The Boy Friend ”’, dealing much less gently 
with the mid-’twenties and their manners and 
modes. Quite good fun (Philips BBL7232). 

Then there is an EP (Nixa NEP24073) of the 
Trinidad Southern All-Star Steel Band with 
some more of their peculiarly insinuating 
steel-drum and gong music. Subdued in tone 
and with lively rhythm, but I think this is 
enough at one go, though. 


* * 

Stereo Pops 

Stereo recording clearly has its hazards. One 
of them is illustrated in Pops go Stereo (Nixa 
NSEP85000, an EP 45) when in Opus One a just 
audible muted trumpet solo is played caressingly 
into a microphone that is clearly not connected 
to the recording system at all, let alone to one 
or other track. Yet in spite of this misfortune, 
and of an almost non-existent bass end to the 
recording, the Bill Shepherd Orchestra plays 
with a beat, and the Beryl Stott Group sings 
with a beat ; so, too, for half of You’re Just In 
Love. Turn the disc, though, for a hodge-podge 
that doesn’t seem to fit at all: Marion Ryan 
asking if it wouldn’t be luvverly, and T 
Osborne agreeably tinkling in a little Spani 
town ; recording now beginning to suggest at 
last first-class standards, but planning of the 
disc as a whole suggesting nothing of - vig 


JAZZ 


SWING 


Reviewed by 
CHARLES FOX, ALUN MORGAN AND OLIVER KING 


Art Blakey’s Jazz Messengers 
“ Cu-Bop ” 
Wi ¥ Sakeena/Sho: 
rty: Dawn On 
(London 12 in. LP LTZ-J15110—87s. 64d.) 


The constant changes of personnel within the 
ranks of Blakey’s Messengers have resulted in a 
steady deterioration in musical standards. 
Recorded in May of last year, this LP features 
perhaps the weakest of all Blakey’s groups: Bill 
Hardman, trumpet; Johnny Griffin, tenor ; 
Sam Dockery, piano; Spanky DeBrest, bass ; 
Sabu Martinez, conga; and Art on drums. 
The music is nervous-sounding and staccato, 
with little subtlety, taste or melodic inventive- 
ness. Clearly Blakey sells excitement in a highly- 
charged manner, but so did Flip Phillips and 
Buddy Rich with JATP some years ago. I fail 
to see any justification for continuing this cliché- 
ridden style which contains all the worst 
elements of the Parker Quintet formula and 
virtually none of the valuable lessons. Blakey 
himself is a tower of strength at all times, but the 
overall effect is too shattering for sustained 
listening. If there was just one front-line 
instrumentalist of merit to offset the purely 
rhythmic quality of Art’s work it would be a 
different story ; unfortunately both Hardman 


and Griffin lack continuity of expression and the . 


hanality of their solo playing is irritating. 


Needless to say, with two titles a side, all the 
are given solos which 
stretc cir powers imagination ond 
breaking point. AX 


reams, 
Street Parade : My Mama Rocks Me (V.). 
(Tempo 7 in. EP EXA78—13s. 73d.) 
Long, Deep And Wide: Bill /Blue Bellis 
Goodbye: Close Fit Blues. 
(Tempo 7 in. EP EXA80—13s. 7$d.) 


This Danish “‘ trad ” band is one of the most 
satisfactory European units I have heard on 
record ; another is Henrik Johansson’s, also 
Danish. Although Jorgen Svare on clarinet has 
a tendency to play a shade sharp at times, the 
ensemble sound is full-blooded and the rhythm 


crisp. 

Bourbon Street Parade and Bill Bailey are played 
too fast, but Moten Shake, a pot-pourri of three or 
four themes used by the late Bennie Moten of 
Kansas City, and Long, Deep And Wide more 
than counterbalance this by their excellence. 
A feature of this band that I like is their attention 
to light and shade; the quiet cornet-clarinet 
duets on several recall those on the 
O.D.J.B.’s I’ve Lost My Heart In Dixieland. 

The sleeve refers to Long, Deep And Wide as 
a Clarence Williams’ composition in the text, 
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but correctly credits it to “‘ Fats ’’ Waller in the 
heading, and also on the label. O.K 


The City Ramblers 
Delia’s Gone: Keep Your Pistol Good And 
Loaded/Careless Love: Boodle-Am-Shake. 
(Tempo 7 in. EP EXA77—13s. 73d.) 


The City Ramblers, one of the units which 
came into existence at the start of the “‘ skiffle”’ 
craze, has been the only group to play any- 
thing other than the usual “ skiffle’’ tunes 
and include instruments other than guitars and 
washboards. The only group adhering to 
these principles, it is still attracting e 
audiences (at the Cellar Club in Soho). On 
this record, everyone plays and sings. Careless 
Love, however, is the most outstanding track, 
for it presents Chris Bateson performing on his 
famous paraffin - funnel -and - trumpet - mouth- 
piece. The others are more in the hill-billy 
idiom, underlined by Eric Bunyan’s country- 
style violin. I do wish this group would record 
more of the out-and-out jazz numbers that I’ve 
heard them play; their version of Shine, for 
example, really moves. O.K. 


Eddie Davis Trio 
What Is This Thing Called Love ?: All The 
Things You Are/ ring: You Are Too 
Beautiful. 


(Parlophone 7 in. EP GEP8685—11s. 14d.) 

For me, tenor saxist Eddie Davis was the most 
memorable soloist with Count Basie last year. 
Frank Wess, Frank Foster and Thad Jones may 
have been more inventive jazzmen, but they 
failed to match Eddie’s tremendous presence 
and personality. On some of these titles he hews 
close to the rhythm-and-blues line yet remains 
acutely aware of the division between excitement 
and bad taste. He never oversteps this boundary 
despite the forcefulness of his expression, while 
his ballad playing on You Are Too Beautiful 
shows that he is also capable of a gentle approach 
when necessary. An awareness of contemporary 
jazz is indicated by his use of Groovin’ High as the 

t chorus of Whispering ; both tunes have the 
same chord progression. As on previous Eddie 
Davis Trio releases, the accompaniment consists 
of Doc Bagby on organ and Charlie Rice on 
drums, A.M. 


Jimmy Deuchar 
“ Pal Jimmy ” 
My Funny Valentine: I Didn't Know What 
Time It Was: Bewitched: I Could Write A 
Book/Heather Mist: Jak-Jak: Pal Jimmy : 
Split Second. 
(Tempo 12 in. LP TAP20—38s. 3d.) 


Following the current fashion of making jazz 
versions of show tunes, Jimmy Deuchar has 
recorded four Rodgers and Hart songs from 
the film version of John O’Hara’s Pal Joey. 
Tubby Hayes plays tenor on J Could Write A 
Book (the best track, incidentally) and baritone 
on the others. The result is pleasant, though 
uneventful, jazz. If this side of the record 
creates the initial sales inducement then it has 
served its purpose, for the reverse contains 
music of greater merit. The sextet’s front-line 
—— trumpeter Deuchar, Derek Humble 
on alto and Ken Wray, valve-trombone, three 
jazzmen currently with Kurt Edelhagen’s 
orchestra in Germany. All four Deuchar 
compositions are above-average “‘ originals” 
and the solos are valid and convincing. ek 
Humble displays traces of Gigi Gryce in 
Heather Mist while Deuchar and Wray, both 
muted, play a constructive “‘ chase ”’ 
The rhythm section is very good; Kenny 
Napper takes two fine choruses on the twelve- 
bar Pal Jimmy, playing with the unquestionable 
authority of Leroy Vinnegar. Harry South, a 
pianist influenced by Al Haig, and drummer 
Phil Seamen make ideal musical companions. 
On this showing British modern jazz ap 
to be in a very healthy state. A.M. 
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Swing College Band 
New Orleans Stomp: When It's Sleepy Time 
Down South: Where’s My Heaven ?: Creole 
Belles: Three Little Wo: : The Last Time/ 
Kansas City Stomps: Bob's Blues: Knee 
Drops: St. Louis Blues: I'm Coming, 
Virginia: Come Back, Sweet Papa. 
(Philips 12 in. LP BBL7228—37s. 63d.) 

Despite the sleeve-note’s reference to a well- 
behaved audience, it is always obvious that such 
a gathering was present. It makes its presence 
felt even during the actual performances, 
bursting in immediately a solo ends. If there 
must be jazz concerts, with people soaking up 
dance music as if they were listening to a 
symphony or concerto, at least let the audiences 
behave comparably, waiting for the end of each 
number before making a sound. This applies, 
of course, to the citizenry of all nations. 

The music, as a matter of fact, is nothing to 
tee excited about anyway. Nice, clean 

ixieland jazz, it follows more or less faithfully 
those trails blazed upwards of thirty years ago 
by Armstrong, Oliver, Morton and the rest. 
Creole Belles (the title should be plural) recalls 
the group that led the New Orleans Renaissance 
in 1941—Lu Watters’ Yerba Buena Band. Only 
Where’s My Heaven ?, a soprano saxophone solo 
by Dim Kesber, is at original, unless one 
counts the furious pace at which Three Little 
Words is taken. O.K. 


Roy Eldridge 


The Heat an 'V)/Echoes Of 
Days 

Harlem: Saturday Night Fish Bey (V). 

(Esquire 7 in. EP EP195—13s. 73d.) 


There are moments when one suspects that 
Roy Eldridge would have done well as a gym 
instructor. During The Heat’s On, for instance, 
his trumpet leaps about with more agility than 
sense. As always, he starts off well, but wildness 
gets the upper hand. Echoes Of Harlem is better, 
a sober treatment of the Duke Ellington com- 

ition with Roy playing Cootie Williams’ solo 
in a less intense but very lyrical fashion. School 
Days (whimsical) and the two-part Saturday Night 
Fish Fry (exuberant) are mostly devoted to Roy’s 
singing. 

Recorded in Sweden in January, 1951, when 
Eldridge was playing in Europe, these 
tracks were originally issued here on 78s. A 

oup of Swedish musicians gives the trum 
air support, with tenor saxist Carl-Henrik Norin 
the only other soloist of interest. CF. 


Sextette 
“ A Musical Offering ” 
Soon: Catana: Rough Ridin 
McClellan: Cry Me A River: It’s You Or No 
One/Our Love: e: 


* : Straits Of 


Miss Wiss- : Mood Indigo: 
Know I Care (Or Don't You Care To Know). 


(H.M.V. 12 in. LP CLP1186—85s. 10d.) 


This is another of those LPs designed, 
apparently, to meet the requirements of both 
jazz and non-jazz lovers. It results in pleasing 
neither, for there is insufficient jazz content to 
interest the former and not enough straight 
melody for the latter. The neat but unremark- 
able scores are by Quincy Jones (“ You might 
call them ‘ daylight’ arrangements”, Jones is 
quoted as saying) and a high percentage of the 
performers involved—Elliott on mellophone 
and vibes; guitarist Joe Puma and flautist 
Herbie Mann—are really little more than com- 
petent dance-band musicians. Technically the 
music cannot be faulted, but only Al Cohn’s 
baritone solos held my interest, ond Cohn plays 
on only seven of the tracks. 


Don Rendell 

We have been advised by the Decca Record 
Co. that the Don Rendell EP, reviewed on 
page 127 of the August issue, will not now be 
available until later in the year. 
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Too many albums of this nature have been 
produced since the commencement of the full- 
scale recording flood. I suggest that this 
particular LP will be forgotten in twelve —_ 

A. 


time. 
Wally Fa rown Quintet 
“No.2” 
Lullaby Of The Leaves: Swingin’ The Blues/ 
As Long As I Live: Lazybones. 
(Decca 7 in. EP DFE6379—11s. 5$d.) 


A clarinet duet could easily be a most boring 
affair. Luckily Wally Fawkes and Sandy Brown 
possess very contrasting styles and exploit them 
most intelligently. Fawkes is, of course, the more 
graceful and elegant of the two, Brown the more 
audacious and biting. Certainly I agree with 
Wally Fawkes when he says of Sandy: ‘‘ He 
a a lead better than most trumpeters I 

ow ”’. On the whole I think I prefer this EP 
to the previous one by the same group (Decca 
DFE6378). Ian Armit’s piano solos are a bit 
colourless, but he, Lennie Bush and Eddie 
Taylor make up an excellent rhythm section. 

C.F. 


Lennie Felix 
“ That Cat Felix” 
es 


(Nixa 10 in. LP NJT514—27s. 10d.) 

At long last Britain’s will-o’-the-wisp pianist, 
Lennie Felix, has been lured into a recording 
studio to make his first LP. Unhampered by 
bass and drums, he has produced some high 
— middle-of-the-road jazz which reflects 

e work of his favourite pianists : Tatum, Hines, 
Wilson, Waller, etc. Lennie is not an outright 
copyist ; he is a diligent searcher who seeks the 
means rather than the end. I know of few 
European or American pianists playing today 
who have assimilated the “‘stride’’ style so 
successfully. On the evidence of this LP I would 
say that Felix could even hold his own with such 
an artist as Cliff Jackson. The two takes of 
Pennies From Heaven, by the way, are striking 
proof of his creative spontaneity, for the versions 
differ greatly in mood and tempo. 

Felix could easily become an important figure 
in British jazz, taking his place alongside such 
individuals as Bruce Turner, Don Rendell and 
George Chisholm. Further exposure, by way of 

A.M. 


Ella 
“ The Irving Berlin Songbook, Vol. 1” 
ic And Dance: 


Let’s Face The Mus 
Laughing At Me: Let Yourself Go: You Can 
Have Him: Russian Lullaby: Puttin’ On The 
Ritz : Get Thee Behind Me, Satan : Alexander's 
Ragtime Band/Top Hat, White Tie And Tails : 
How About Me? : T I Used 
To Be Colour Blind: Lazy: 

Ocean: All By Myself: 

Remember. 
(H.M.V. 12 in. LP CLP1183—35s. 10d.) 


“ The Irving Berlin Songbook, Vol. 2” 
rtime: How's Chances: Heat Wave: 
4 Coming 
Moon : 
Song Is 
One 


You're 


A Lovely Day Today : ge 
Strings : I've Got My Love To Keep Me Warm. 


(H.M.V. 12 in. LP CLP1184—35s. 10d.) 


Ella continues her definitive versions of 
better-quality popular songs with this two- 
volume tribute to Irving Berlin. On these 
records, unlike the previous Cole Porter and 
Rodgers and Hart collections, she is accom- 
panied by arranger Paul Weston’s orchestra. I 
should like to be able to say that Weston is a far 
better choice than Buddy Bregman, but to do 
so would not be entirely accurate. some 
tunes Weston’s orchestrations are more imagin- 
ative and sympathetic than anything Bregman 
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might have conceived, but on others the 
dubious honours are about equal. 

Ella, of course, is supreme, and there is no 
other singer I would rather hear interpreting 
such a wealth of melodic material. Charles 
Fox’s informative notes give details of the shows 
which gave birth to many of the songs, and the 
sum total is a veritable cross-section through 
forty years of Broadway successes. Some of the 
numbers (How About Me?, You Keep Coming 
Back Like A Song, etc.) have an air of tender 
wistfulness about them which contrasts strongly 
with the punch of I’ve Got My Love To Keep Me 
Warm. Puttin’ On The Ritz must be one of the 
most difficult songs to sing correctly, yet Ella’s 
masterly control, diction and phrasing make it 
seem an easy task. A few instrumental solos can 
be heard throughout the course of the thirty-one 
tunes (Don Fagerquist is one of the trumpeters ; 
the alto saxist might well be Art Pepper), but 
the accent is very much on Ella. Which, of 
course, is just as it should be. A.M 


Erroll Garner 


e 
I Cover The Waterfront : 
Ghost Of A Chance: Ind 3 
Loves Me: Body And Soul: 
/Undecided: Red Sails In The Sun- 
set: I Can‘t Believe That You're In Love With 
Me: Stompin’ At The Savoy: Stardust: 
More ‘ou Know: Over Rainbow. 


(London 12 in. LP LTZ-C15125—87s. 644.) 
Nice ‘To. 

Don’t Take Your Love From Me: Soliloquy. 

(Philips i2 in. LP BBL7226—37s. 644.) 

The London LP, taken from the American 
Savoy catalogue, contains eleven titles recorded 
in 1949 and three in 1945. (The sleeve listing is 
not wholly accurate ; Indiana was actually made 
at the same session as Somebody Loves Me and 
Stardust.) Erroll’s playing is more stereotyped 
here than of late and he tends to coast along on 
the metronomic beat stated by bass and drums. 
Too frequently he lapses into his legato “‘cocktail 
lounge”’ style with spread chords and arpeggios. 
The recording quality is uneven and generally 
lacks clear definition. 

The Philips album, made in February of last 
year, is much better, principally because Garner 
is unaccompanied and free from three-minute 
time limits. Playing alone causes Erroll to make 
fuller use of his left hand and on the up-tempo 
numbers he stabs out chords in the manner of a 
rhythm guitarist. Occasionally, in If J Had You 
for example, he hits out with such ferocity that 
I would have sworn a drummer had sidled in 
unnoticed. In her sleeve note, Martha Glaser, 
Garner’s personal agent, states: “‘ So versatile 
has Garner been that we’ve somehow let the 

rs pass without cutting a solo session”. In 
fact Erroll made two similar unaccompanied 
dates for Columbia during the previous eight 
months, but in the light of his tremendous 
output (over four hundred sides since 1944) 
perhaps we can excuse Miss Glaser her inability 
to keep abreast of the times. A.M. 


The Gin Bottle Seven 


Rag: 
Floor (V.): Dallas Blues 
Joys. 


(London 12 in. LP LTZ-U15115—37s. 64d.) 

Don’t get thinking that this record has 
anything to do with either bathtub gin or the 
Gin Bottle Four. The latter group, of course, 
was the quartet which recorded Blue Blood Blues 
and Jet Black Blues for Okeh back in 1929, with 
King Oliver, Eddie Lang and Lonnie Johnson 
all in the studio. No, this title is just a sales- 
catching way of describing jazz which is really 
good enough to sell on its own merit anyway. 

Carl Halen—he plays cornet and trumpet 


(Take 1): 
‘ Pennies From Heaven (Take 2): Prelude To A 
ey Kiss: Fine And Dandy/Squeeze Me: Sunny 
fed You: One For 
Sup 
Isn" 
Bac 
Slu “ Gin Bottle Jazz” 
Ea . : Four Or Five Times : Aggravatin’ Mama (V.) 
Basket :_ Now Always: It’s Shake That Thing Nagasaki (V.):_ Angry : 
A Blues ues 
Baby: Milneb 
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...-to the advanced 
BTH ‘Hi-Fi’ Equipment 
at Earis Court. 


Even if you have heard many ‘Hi-Fi’ 
equipments, you’ll still be impressed 
by the entirely new standards of 
reproduction. 


The equipment has been designed 
for really high quality with both 
stereophonic and single channel 
reproduction. 

Illustrated below are Control Panel and Amplifier Unit 


Visit BTH Stand No. 437 
Audio Section 
NATIONAL RADIO SHOW 


These features are unique 


Infinitely variable cut-off constant-slope 
filter provides the best adjustment for 
individual records or radio programmes. 
High sensitivity inputs available for direct 
connection to tape head or pick-up without 
the need for additional pre-amplifiers. 


Separate low sensitivity inputs for disc or 


tape also provided. 


Built-in compensation for disc and tape 

ing characteristics is automatically 
selected by the input switch. 
The amplifier covers the entire audio 
frequency range and has separate bass and 
treble controls. 


PRICE £42.0.0 COMPLETE 


BACKED BY BTH EXPERIENCE For 30 


highest quality sound reproduction in cinemas and large public buildings, and pioneered 
stereophonic sound demonstrations to the public at the Festival of Britain in 1951. 


years BTH have been specialists in the 


BTH SOUND EQUIPMENT LTD 


5 GREAT NEWPORT STREET, LONDON W.C.2 


September, 1958 Advert 55 
ie 
> 
| 
| 
| 
BP 
: 
; 
Printed circuits ensure reliability and a 
negligible background noise. 
Output is 20 watts with very low harmonic na 
and intermodulation distortion at full power. es 
| 
e 
| q 
4 


Hi-Fi 
Reflex 
Enclosures by 


Send for descriptive leaflet to : 


Allan 
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We proudly present the new Richard Allan Hi-Fi enclosures which 
are to be seen and demonstrated at the Radio Show, Earls Court. 


The ‘Empress’ (not illustrated) 
Dimensions : 33” high, 21” max. depth, 31” max. width, 26” across 
baffle front. 
Incorporating the new Richard Allan Golden Twelve Bass unit, 
14,000 lines on a 2” centre pole. The middle and treble range is 
handled by a 12,000 line 8” unit and a 10,000 line 4” tweeter, 
together with a suitable crossover network. 


The ‘Duchess’ (illustrated left) 


Dimensions : 30” high, 17” max. depth, 25” max. width, 21” across 
front baffle. 

Recommended for use with the Golden Ten Bass unit, 14,000 lines 
on a 14” centre pole, 4” tweeter of 10,000 lines and suitable cross- 
over network. 


The ‘Princess’ (illustrated above) 


Dimensions : 28” high, 12” max. depth, 20” max. width, 17” across 
front baffle. 

Recommended for use with the Golden Eight of 12,000 lines with 
wide range response. 


These three enclosures are of similar design, covering a range to 
— most requirements and are recommended for corner 
location. 


Where tweeters are recommended, these are located in an upward facing 
position giving wide range dispersion. All enclosures are highly suitable 
for giving the maximum benefit of stereophonic reproduction. 


PRICES: ‘Princess’ II gns. (cabinet only) 
‘Duchess’ 15 gns. (cabinet only) 


Golden Ten speaker assembly recommended for ‘ Duchess ’ 
£11 Ils. 10d. inc. P.T. 


«Empress ’ 36 gns. (complete, as specification) 


SEE US AT STAND 430 
Audio Hall, Earis Court 


RADIO LTD - BATLEY - YORKSHIRE 


Phone : Batley 1123 and 1308 
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and leads the group—made these tracks at two 
sessions in 1954, and I am happy to say that 
the band sounds very good indeed. Johnny 
Pollock’s tuba-playing is particularly fine, never 
stodgy or lumpy, but always smooth and kept 
in a proper relation to the ensemble. Martin 
Kollstedt’s clarinet work is inclined to be weak, 
particularly in his feature number, Eccentric. In 
the end, I oe it is the rolling ensemble 
playing that I find so attractive. Jan Carroll’s 
singing recalls the young Jack Teagarden, while 
the unashamedly corny vocal in Nagasaki is good 
for a laugh. At least this band doesn’t sound 
like any other, old or new ; for that alone let us 
be thankful. 

By the way, Oh, Baby and Milneburg Joys 
appear on my copy of the record in reverse 
order to that in which they are shown on the 
label and sleeve. O.K. 


The Ha; Wanderers Street Band 
Bugle aE Basin Street Blues/Muskrat 
— My Old Kentucky Home: Farewell 


(Esquire 7 in. EP EP197—13s. 7}d.) 

Another session with London’s well-known 
marching band. Their approach to jazz leans 
towards ruggedness, but that is hardly a 
surprising trait to find in a band which habitually 
plays out of doors. I miss a clarinet, but if you 
can take a front-line of two brass and the 
coruscating rhythm of banjo and drums, then 
probably you’ll enjoy the music of the Happy 
Wanderers as much as I do whenever they pass 
my London office. Whether I’d want a whole 
record by them though, is quite another matter, 
especially as street noises have been dubbed in 
for “‘atmosphere”’. (N.B.—I wonder if Buddy 
Bolden and his crowd sounded like this ?) 

O.K. 


Coleman Hawkins 


The Hawk Flies High” 
Chant : uicy Fruit: Deep, 8 
Blue Lights : nn 


(London 12 in. LP LTZ-U15117—37s. 63d.) 


Maybe it is because he was the second 
American jazz musician I ever heard in the 
flesh (the first was ‘‘Fats’’ Waller), but I’ve 
always been something of a hero-worship; 
where Coleman Hawkins is concerned. My 
disappointment, therefore, was all the more 
poignant when I heard him a couple of times 
during the recent tour of Britain by “Jazz At 
The Philharmonic”. But Hawkins nowadays 
seems to be a musician who will play brilliantly 
one night and indifferently the next. All the 
more reason, then, for me to acclaim (no lesser 
verb will really do) this LP as a superb example 
of his work. The rich, warm tone, the long, 
sweeping phrases—here they take their place in 
building up solos which stretch far ahead, each 
note and cadence contributing to a broad and 
expanding pattern. There have been very few 
musicians in jazz history capable of matching 
- Se and poise of Hawkins playing at 

is best. 

As well as rhapsodising luxuriantly (as in 
Think Deep and Laura, for instance), tin 
will, when it suits him, adopt a much more 
brutal approach, spilling out a series of short, 
jabbing phrases, attacking instead of caressing 
the theme. He does so in Juicy Fruit, while the 
beginning of his solo in Sanctity finds him 
deliberately screwing up the tension before 
launching into a sequence of tumbling, resonant 
phrases. Newcomers to jazz should notice, too, 
the way in which Hawkins will double-up the 
tempo and contrast long phrases with short ones, 
devices that he was using back in the early 
1930s, years before they became associated with 
Charlie Parker’s style. 

Yet although Hawkins dominates this record 
and consequently claims the major part of my 
review, I must point out that these tracks also 
enshrine some of the most inspired trombone 
paying I have ever heard from J. J. Johnson. 
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Trumpeter Idrees Sulieman, sounding rather 
like Dizzy Gillespie but choosing his phrases 
more soberly, is another musician who had a 
good session. Hank Jones, quiet and discreet 
as usual, sidles through some excellent piano 
solos and also co-operates with Barry Galbraith, 
Oscar Pettiford and Jo Jones in making this a 
set of wonderfully lissom and swinging per- 
formances. C.F. 


Woody Herman 
“ The Third Herd” 
I Can't Believe That You’re In Love With Me: 
Almost Like Being In Love/Nice Work If You 
Can Get It: This Is New. 
(M.G.M. 7 in. EP EP655—11s. 14d.) 

The Herman band is in a restrained mood 
here, playing danceable music rather than 
powerful swing arrangements. Four Nat Pierce 
scores allow scope for short solos from trom- 
bonist Urbie Green, tenor saxist Bill Perkins 
and Woody himself, on clarinet. Detroit’s Art 
Mardigan (misspelt Madigan on the sleeve) 
shows how a big band drummer can make his 
presence felt without resorting to an undue 
amount of volume. If there were more 
orchestras of Herman’s calibre in existence 
today, jazz would be in a healthier state ; young 
musicians need big band experience during 
their formative years and there is little chance of 
them getting it in America at the present time. 

A.M. 


Jonah Jones 
Muted Jazz, Part 
Undecided/St. James Infirmary (V.) 
(Capitol 7 in. EP EAP-3-839—12s. 10}d.) 

More breezy playing from Jonah Jones and 
the group he has been leading at the Embers 
Club in New York for the past couple of years. 
The music is very much the same as that heard 
on the two previous EPs, Capitol EAP-1-839 
and EAP-2-839 (reviewed in THE GRAMOPHONE 
in December, 1957 and July, 1958). Undecided 
contains some robust piano playing by George 
Rhodes but ends up as something of a flag- 
waver, with Jonah’s trumpet turning a few 
somersaults. P a sings most dramatically on 
St. James Infirmary, sounding a wee bit like 
Cab Calloway in places. C.F. 


“ Jazz Studio Six” 
“* The Eastern Scene” 
The Best Thing For You: Darn That Dream : 
Morning Will Come: I Let A Song 


(Brunswick 12 in. LP LAT8239—37s. 6}d.) 


The “Jazz Studio” series started with a 
bang, almost four years ago, and since then has 
declined to a steady whimper. The first two 
volumes contained what were virtually high- 
class jam sessions ; then the series got bogged 
down in the progressive scores of Ralph Burns 
and John Graas and the flugel-horn playing of 
Jack Millman. The latest volume, fitting neatly 
into this downward curve, presents the Amram- 
Barrow Quartet in performances that are on the 
whole pretty sterile and unrewarding. 

A cousin of Otto Klemperer, the conductor, 
Dave Amram played French horn with several 
American symphony orchestras before turning 
to jazz. On this record, as well as being heard 
on that instrument, he performs on the flute, 
piano and an instrument called the tuben— 
actually a miniature tuba, invented by Wagner 
for use in “‘ The Ring”’’. Amram also scored 
and composed most of the tunes. Considering 
the limited instrumental ‘resources (George 
Barrow’s tenor sax is the only other front-line 
voice) has > create a fairly wide 
range of tone-colours ; the sombre opening to 
Darn That Dream and the setting of Shenandoah 
are particularly effective. 

But it is in solo-playing that Amram’s 
weaknesses emerge. He can perform on the 
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French horn with agility, yet the melodic lines 
he constructs seems oddly frustrated. Things 
improve whenever he turns to the piano ; there 
his approach may sound tentative, but at least it 
seems to be leading somewhere. His single solo 
on the tuben (on Lobo Nocho) merely underlines 
the fact that this instrument has little future in 
the jazz ensemble. By far the most eloquent solo 
work comes from the tenor saxophone of George 
Barrow, a musician with presence and also 
plenty of ideas. Heard in a free-swinging 
context—City Talk, for instance—he bounces 
along happily and inventively. C.F. 


Jazz West Coast-Vol. 3 
There Will Never Be Another You (Gerry 
Mulligan Quintet): Mr. Smith Goes To ‘town 


Dots 
Moonbeams (Bud Shank Quartet): Old Croix 


Art Pe 
ete e Love Nest ((Chet Baker-Russ Freeman 
uare) 5 Sweet Georgia Brown (Bud Shank- 


For Words (Phil Urso-Bob Burgess Quintet) : 
Brother, Can You Spare A Dime (Russ Freeman- 
Bill Perkins Quintet). 

(Vogue 12 in. LP LAE12115—38s. 3d.) 

Volume Three in the ‘“‘ Jazz West Coast” 
series contains two tracks (Jim Hall’s Things 
Ain’t What They Used To Be and Bud Shank’s 
flute solo, Polka Dots And Moonbeams) which 
are available on other Vogue LPs. The 
thirty-two musicians forming the ten groups 

rovide a good representative cross-section of 
azz in Hollywood circa late 1954 to early 1957. 
Mulligan’s There Will Never Be Another You is a 
concert transcription featuring Zoot Sims and 
Bob Brookmeyer, with Gerry taking a short, 
rather quaint piano solo. Alto saxist Art 
Pepper, the most passionate-sounding musician 
to be heard here, plays superbly on Old Croix, 
an adaptation of Ray Noble’s Cherokee. Little 
Girl is by the same basic Pepper Quartet but 
with Chet Baker and Richie Kamuca added ; 
although adequate it could hardly be called a 
memorable performance. Chico Hamilton’s 
Mr. Smith Goes To Town is an engaging example 
of how a relatively simple melody (this time 
one akin to Ack Varmeland Du Skona) can be 

ted in a variety of fresh-sounding ways. 
hil Urso plays good alto on Too Marvellous 
For Words and is ably supported by the ripe- 
toned trombone of Bobby Burgess. Shank and 
per demonstrate their flute and oboe 
versatility in a quintet setting of Sweet Georgia 
Brown, a track which comes from the session 
that produced the nine other titles heard on 
Vogue VAI60124. The Freeman-Perkins 
Brother, Can You Spare A Dime is rather pedes- 
trian. I have left until last the Baker-Freeman 
The Love- Nest, to my mind the best Chet Baker 
solo yet released here. Chet is muted through- 
out and plays with firm resolution over a rhythm 
section —— Russ Freeman, Leroy 
Vinnegar and Shelly Manne. A.M. 


. Johnny Keating 


Scots" 
Hampden Roars : South Blues: Thistle 
a : Headin’ North/Tam O’ Shanter: 
Double Scotch : Loch Ness Monster : Clachna- 


(London 12 in. LP LTZ-D15122—37s. 64d.) 
“ Favourite American Dances " 


The Hokey Pokey. 
(H.M.V. 12 in. LP CLP1189—365s. 10d.) 

Both of these records were made originally 
for the American market and were released in 
the States some months prior to their appearance 
here. The London LP features an all-Scots 

mnel and contains such men as Jimmy 
Deuchar, Bobby Pratt, Eddie Blair (trumpets) ; 
George Chisholm, Jock Bain (trombones) ; 
Ronnie Ross, Duncan Lamont, Tommy 
Whittle (saxes), etc. Three of the tracks are by 
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Go Out Of My Heart: City Talk/Lobo Nocho : oe 
Shenandoah : I Love You: Somewhere Along a i 
The Way: Phipps Quipps. ae: 
ay 
cudan Local 
The Bunny Hop: Sweet And Gentle: The ees. 
Balboa : —- De Loo: The Lindy Hop: a 
Mamba Martino/Charleston: The Boy Next ie 
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the full nineteen-man line-up, the remainder by 
groups varying between twelve and six 
musicians. ‘The weaknesses lie in the rather 
commonplace themes and the obvious attempts 
to get a Count Basie sound on some tracks. 
Keating’s arrangements smack of Shorty Rogers 
and Bill Holman, in fact a brass passage in the 
Deuchar feature, Hampden Roars, has been 
transcribed note-for-note from Holman’s Solo 
For Buddy. By contrast, Clachnacudan Local runs 
on the same track as Duke Ellington’s ‘‘A” 
Train. The strength of the band lies in its 
soloists (Whittle, Ross and Chisholm are out- 
ae and in the powerful sound of the 
ble. 


The H.M.V. LP is more in the nature of a 
dance album and again the ensemble (this time 
sounding exactly like Ted Heath’s) is impressive. 
Tenor saxist Red Price solos on Bunny Hop and 
The Creep while Eddie Blair is heard, muted, 
in Lindy Hop, The Creep and Spring Is Here. 
Ronnie Chamberlain takes the alto part in 
Balboa and the brassy-toned trumpet of Stan 
Reynolds is featured throughout The Boy Next 
Door. A Dixieland-ensemble (probably Bert 
Ezard, Henry Mackenzie and Don Lusher) 
plays in front of the main orchestra in 
Charleston, while Loop De Loo is by a Goodman- 
style small group made up of Henry Mackenzie, 
Frank Horrox, Ike Isaacs, Johnny Hawksworth 
and Ronnie Verrell. Keating appears to be 
more at home scoring for a dance orchestra 
than for a less-compromising swing band ; 
his years of experience on the Ted Heath 
arranging staff obviously helped him to make 
a competent job of the ‘‘ Favourite American 
Dances ” album. A.M. 


Song of 
Squeeze Me: April In Paris: North Of The 
Border. 


Contemporary 12 in. LP LAC12082—38s. 3d.) 


“ Music To Barney Kessel By” 
Cheerful Earful : Rakin’ Whoopee : 


My For A Playboy 
From ** The Bad And The Bea Beautilul 


: I Leve You: Fas- 


(Contemporary 12 in. LP LAC12068—38s. 3d.) 


The trouble with Barney Kessel is that his 
play ie lacks dynamics ; it stays at the same 
1 the time. I know that the melodic 
line jigs up and down, but because Kessel’s 
tone alters 4 communicates 
curiously dead-pan quality. Sometimes, notab! 
in slow Fallads, a little more feeling creeps in ; 
most of the time, however, al he always 
ys amiably and with great competence, 
essel just does not display the scope and 
inventiveness that wal Justify his dizzy 
tation and the ease with which he regularly 
— guitar section of jazz polls all over the 
world. 
Like” mostly consists of tracks 
recorded in 1953; the exceptions are Vicky’s 
Dream, Easy Like, ‘April In Paris and North Of 
The Border, all dating from a session in February, 
1956. Bud Shank plays lively alto solos on 
Vicky’s Dream (actually All The Things You Are) 
and I Let A Song Go Out Of My Heart; other- 
wise he confines his activities to the flute. 
Buddy Collette replaced him on the 1956 
session and takes a alto solo in North O 
The Border. There is plenty of locked-han 
piano work from Arnold Ross on the 1953 
tracks, while Claude Williamson (on the later 
session) plays a couple of incisive solos. Shelly 
Manne drums beautifully throughout, his 
playing always finely shaded. Kessel himself, 
course, is prominently featured; in fact 
Easy Like, What Is There To Say? and Salute To 
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Charlie Christian (full of half-remembered 
phrases) are virtually guitar solos and among 
the best tracks on the record. 

Five woodwinds (one of them Buddy Collette) 
and a rhythm section including, at various 
times, André Previn, Jimmy Rowles and 
Claude Williamson (piano), Buddy Clark and 
Red Mitchell (bass) and Shelly Manne (drums), 
provide ‘* Music To Listen To Barney Kessel 
By ”’, recorded between August and December, 
1956. Kessel cuts loose more than usual in 
Carioca and Blues For A Playboy, but most of the 
time this is neat, ingenious, tasteful and really 


rather boring music. C.F. 
aad t M Skinny Pa: Blues M 
Fat : 
: Next: The Pearls. 


(Esquire 7 in. EP EP200—13s. 73d.) 


Four more of Cy Laurie’s uncannily lifelike 
(at times, anyway) impressions of the late 
Johnny Dodds, recorded in 1954 and ay 
part of a 10-inch LP (Esquire 20-037). 
rhythm section humps along most of the a 
but there is some quite interesting front-line 
work. The band must also be commended for 
its choice of numbers, none of them worked to 
death although they are closely associated with 
Louis Armstrong and Jelly Roll Morton, with 
whose original performances, by the way, it 
would be churlish to compare the present 
versions. Blues Mess Around (credited to “‘ M. 
Fig”) is quite a neat bit of 


playing. 


Brownie 2 and Sonny Terry 

Better Da: Confusion: Dark Road: = 
H Let Me Make A Little Money : 

Sabot You Lose Your Money: Guitar High: 

way: Heart In Sorrow : Preachin’ The — 

Can't Help Myself: Best Of Friends: I Love 

You, Baby. 

(Topic 12 in. LP 12T29—39s. 6d.) 

One of the few bright events during a rainy 
summer has been the news that Topic Records 
will be issuing items from the Folkways cata- 
logue. They begin, suitably enough, by 

tting out an LP of Brownie McGhee and 

y Terry, those spell-binding folk artists 
who toured this country so successfully only a 
few months ago. It was in 
men began working together and > 
twenty years since then they have built up 
quite an amazing degree of rapport. Their 
voices blend, then contrast, first one and then 
the other taking the dominant role, while all 
the time Brownie’s guitar fills in underneath, a 
vibrant web of sound, and Sonny’s harmonica 
whoops and hollers, often creai the illusion 
that Sonny is both playing and singing at the 
same time. 

Both artists have had records of their own 
issued here, but this is the first time they have 
appeared together on a British label. For that 
reason this LP is a necessity for all serious 
students of blues and Ni folk. . Weel 
should be failing in my duty if I did not say 
that I was slightly disappointed by the disc 
Perhaps it is because I heard so much of these 
two artists when they were over here, but I feel 
the recording has not quite caught the vitality 
of their performances. Sonny Terry, in 
particular, capable of creating a superb physical 
swing with the rough power of his voice and 
harmonica, sounds far tamer here than he 
does in the flesh. Brownie McGhee, however, 
comes off rather better, singing in a smooth, 
relaxed style that falls Ho id between the 
rooster-crow of Big Bill Broonzy and the satin- 
smooth manner of Josh White. 

Many of the tunes will be familiar to people 
who heard Sonny and Brownie on their tour, 
even if the lyrics are not. Let Me Make A Little 
Money, for instance, turns out to have the same 
melody as Corn Bread And Molasses, a very 
popular number with audiences over here. It 
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is also interesting to note that Guitar Highw .y 
shares an entire stanza with Big Maceo’s 4 id 
Man, the melodies of both songs, of cours: 
belonging to the Trouble In Mind group of 
blues; Brownie himself recorded a similar 
blues some years ago under the title of Mean 
Old Frisco. John Henry, that saga of the 
miraculous folk-hero, is performed here— as 
Charles Edward Smith points out in the brilliant 
essay which accompanies this record—not as a 
hammer-song but as a melodic blues. A strange 
voice pops up in Preachin’ The Blues, but ti:is, 
I suspect, belongs to Gene Moore, the drummer 
who plays so tactfully behind Brownie and 
Sonny on many of these tracks. C.F. 


Mitchell-Ruff Duo 
“ Appearing Nightly” 
Thou Swell : Fugue For Lulu/Nearness Of You 
Time After Time. 
(Columbia 7 in. EP SEG7806—lLIs. 14d.) 


Dwike Mitchell and Willie Ruff played piano 
and French horn with the 1955 edition of Lionel 
Hampton’s band, until they left to form a night 
club act of their own. Both men have been well- 
schooled musically and are quoted as sayi 
** We know the masters and we know jazz. e 
love them both, so why be limited ?”’. Actually 
Fugue For Lulu is the only track here in which 
any marked, non-jazz influences are apparent ; 
for the rest, Mitchell sounds like one of several 
contemporary pianists who obviously admire 
Oscar Peterson and Erroll Garner. Ruff plays 
competent bass throughout (his French horn 
work is heard on some Mitchell-Ruff Duo sides 
not yet released by Columbia), although his 
intonation is a little t during his un- 
accompanied solos. The pictorial sleeve design, 
incidentally, is ridiculously 

A.M. 


Mound City Blue 


“ Blue jazz” 


Best Biack St Stretch It, 
(Jazz Collector 7 in. EP JEL1—13s. 74.) 

This is spasm-skiffle music as it was played in 
1925, rather faintly recorded but most a es 
in spite of that—perhaps even because of it 
the es were originally made for the 
American Vocalion label. Two technical points 
before I get down to the music: I think a lot 
of the surface noise could have been cut out, or 
at least reduced ; I also wish that more than a 
couple of seconds’ pause had been allowed 
between each track. 


Red McKenzie, Eddie Lang and the rest, 
although their records have become collectors’ 
items, must mean very little to the younger 
generation of jazz enthusiasts. Yet their pee | 
has a crispness and swing that is rarely h 
today and seems quite unknown in the so-called 
“‘skiffle” groups. Morning After is identical with 

Shake, a tune featured by Clarence 
Williams, the Dixieland = and— 
much more recently—by pioneers of 
British spasm music, the Barnstormers and the 
City Ramblers. It also happens to be one of the 
most successful tracks, although Best Black 
contains some exquisite guitar work _— 


After Blues 


Rhythm/It I Had 


7 in. 13d.) 

Yes, it certainly swings all right! With Bill 
le on vibes, the general effect of the group— 
which otherwise consists of Sid Phillips with 
piano, bass and drums—is of the early Benny 
Goodman Quartet, and all that means. 
It may, like the Goodman group itself, lack a 
certain warmth, but the finesse and elegance 
about each performance go a long way towards 


Se 
| 
Barney Kessel 
é “ Easy Like” 
: Easy Like: Tenderly : Lullaby Of Birdland : 
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British Jazz 


DON RENDELL JAZZ SIX 


Ga mos 


PLAYTIME 


HUMPHREY LYTTLETON AND HIS BAND 
Hit the road to Dreamland; Packet of blues; 


| PLAY AS | PLEASE My friend Tom; It’s playtime; Tickle toe; 
The lady is a tramp; Dolly mixture; 


Skid row; Manhattan; La ma; 
” ae This can’t be love; By pass; Johnny come lately 


Goin’ out the back way; Mezzrow; 

Singin’ the blues (till my daddy comes home); Don Rendell, Ronnie Ross, Bert Courtley, 
Bodega; Looking for Turner; Sweethearts on parade Eddie Harvey, Pete Blannin, Andy White 
LK 4276 


The Decca Record Company Ltd Decca House Albert Embankment London SE11 
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ONLY TELEFUNKEN GIVES YOU... 


3? i.p.s. cuts your tape costs by half 


. . . with Telefunken model KL65/KX Fully Automatic Pres 
which received first award for Tape of esadionn” — 
— design at the Hanover Trade 
alr. Speeds — 33 i.p.s. 
i; 1.p.s. 
PRICE WITH TAPE 3 rd playing time—a single reel 
*Microphone Extra GNS of Telefunken double-play 


tape D565 gives 4 hours 
20 minutes of high fidelity 
reproduction. 


Hi-Fi Quality at 3} 
.p.s. The frequency range 
enables from 60 to 13,000 
cycles per second, and at 
i.p.s. a frequency re- 
sponse is available from 60 
to 8,000 cycles per second. 


Telefunken Portable Model 
KL6s/KX complete with carry- 
ing case including compartments 
for storing reels, leads and 
microphone. 


High Efficiency Heads 
allow this unprecedented 
straight frequency range, 
these are standard on every 
machine and allow inter- 
change of tapes without 
loss of fidelity. 


Exclusive Telefunken 
Sens-a-matic tape 
control prevents stress and 
tension, and protects tape 
throughout all operations. 
No pressure pad greatly 
extends the life of the 
recording head. 


2 Models Available 
The Portable Model 
KL65/KX is equipped with 
loud speaker in addition 
to the built-in power stage, 
complete in attractive 
carrying case with handle. 


Telefunken supply the majority of 
European Broadcasting Stations with Table Model KL65/TX is 


Telefunken studio equipment. These designed for =o nie 
two models are manufactured to the receiver or radiogram, but 
Telefunken Table Model - 
same high standards ‘and exacting stage Tor direct connection 
ond requirements. to speaker or hi-fi unit. 


| ro: WELMEC CORPORATION LIMITED | 
| RE. 147 STRAND LONDON WC2 Phone: Temple Bar 3357 | 
| ¥ Please send now for illustrated descriptive leaflet | 
| NAME | 
| ADDRESS | 
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“ MADE-TO-MEASURE” TAPE SERVICE 


We carry the stocks and we give the service. 
Whether you are a newcomer to tape with a 
lot to learn about it or an experienced user 
ready to go into stereo, Modern Electrics are 
there to help you with everything from a 
complete installation to a few inches - leader 
tape. S.A.E. brings comprehensive tape lists. 


RECORDERS 


Vortexion W.V.A. ... one $267 
Vortexion W.V.B.... $315 
Brenell Mk. V oo $192 
Brenell Three Star 

Ferrograph 3 A/N 

Ferrograph 66N 

Grundig TK20 with Mic. 

Grundig TK30 on 

Grundig TK20 

Grundig TK830/3D less Mic. i] 

Elizabethan Essex 

Elizabethan Escort 

Magnafon 58 ... 

Magnafon M.1 

Philips 8108 

Philips AG.8109 

Stuzzi Transistor/Battery 


STEREO 


Stereo has definitely ** arrived ’’ both for tape and disc. With careful planning, 

there is nothing to stop every owner of good single-channel equipment going over 

to stereo at once, often with appreciable saving. We shall be be pleased to advise. 
Continuous Demonstrations 


* AMPLIFIER SYSTEMS 


The following are complete for double channel inputs and 


outputs. 

Leak Stereo 20 Amp. 

Leak Point One Pre-Amp. 
Avantic 

Pamphonic 3000 .. 

Rogers Control Unit 

C.Q. = Four ... 

Jason J. 

available 


The following monaural amplifiers may 


Leak TLI2 Plus 


Quad om 

C.Q. Quality 10 w. 

* RECORDERS 
Ferrograph 88 

Brenell Stereo Deck... 
Brenell Pre-Amps, each .. 
Tandberg Stereo Plus . 


164 CHARING CROSS ROAD, LONDON, W.C.2. 


(Facing Astoria Cinema. Almost next to Tottenham Court Road Stn. Und. 
Telephone: TEM 7587 & COV 1703. Cables: Modcharex London 


be ‘* doubled. 
fed from a stereo control unit. 
ove £18.18.0 
Rogers Junior... one ees €17.0.0 

£22.10.0 
£19.19.0 


DECKS 
Wearite 3A _... 
Collaro Mk. IV 
Brenell Stereo 
Truvox Deck ... 

ustra, 
Studio Ribbon VR.53.. 
Pencil Ribbon VR.64 .. 
LFVv/S9 Dynamic 
* Lustrette Dynamic 
Reslo Ribbon gee £8.15.0 
Film Industries Ribbon £8.15.0 
Grampian Moving 

Coil, complete ove 

Also Acos, Geloso, etc. 
Full ranges by leading tape manuf 
Also tape components and accessories. 

STEREO 

nette £3.9.6 slo 
B.J. with arm . £8.8.0 
Tannoy £13.10.0 $39 


SPECIAL 24 HR. SERVICE 


With a ote qual ified 
most up-' equipment we can 
customers’ tape-recorders and have them ready 
within 24 hours of coming in for ordinary repair 
or adjustment. 


* SPEAKER SYSTEMS 


duplicate exactly. 


Wharfedale SFB/3 
Wharfedale AF/10 enclosure 
Wharfedale Golden 10 ... 
Tannoy Canterbury 
Tannoy 12” Dual ... 
ils. WEB. 1016 ... 

$54 C.Q. Senior 

$50 Goodmans 300 

Goodmans 400 
Goodmans 15/4 
Philips Dual Cone 

Electrostatic 
Kelly Ribbon Mk. It 


@ LARGE STOCKS READY FOR 
PROMPT DESPATCH 


@ EXPORT INQUIRIES INVITED 


Ferrograph 


WRITE TO 
MODERN ELECTRICS, LTD. 


mitments, the pay of Ferrographs we 
can make available in any given period is 
strictly limited. 
Therefore, it is particularly important to 
us that our dealers should be technically 
equipped and strategically located where 
they can give the best possible service. 
I am happy to acknowledge that Modern 
Electrics handsomely fulfils both of these 
requirements. 

(Signed) R. W. MERRICK, 


Joint Managing Director, 
BRITISH FERROGRAPH RECORDER LTD. 


If you are adding to existing systems, it is desirable to 


| BEST OF THE 
STANDARD LINES 


At all times we carry stocks too numerous to 


detail in full in any one advertisement. NOW, 
WITH NEW LINES RELEASED BY LL- 
KNOWN MANUFACTURERS THROUGH THE 
ENLARGED RADIO EXHIBITION IT IS WORTH 
REMEMBERING THAT THERE IS VERY LITTLE 
MADE IN Hi-Fi WHICH WE CANNOT SUPPLY 
Wont, AND TO ANYWHERE IN THE 
RLD, Please write, ther 
you require 


AMPLIFIERS 


Quad, with control 

R.C.A. complete .. 

Leak TLI2 Plus and PresAmp 
Rogers Jnr. ‘sis 

Jason J.10 ... 


LOUDSPEAKERS 
See Stereo Section. Also 
Fane ‘ Quartet * 


| 
| 
| 
| 
| 
| 
| 
| 
| 
| Tannoy ‘ Canterbury ’ 
| 
| 
| 
| 
| 
| 
| 
| 
| 


£39.10.0. 
£15.15.0 
£8.15.11 
€57.15.0 
£30.15.0 
£8.0.0 
£18.7.6 
£11.5.9 
£16.1.0 
£53.11.0 
£10.10.0 
£52.0.0 
£10.10.0 


G.E.C. Metal Cone one 

Tannoy 12” Dual Unie... 

Richard Allan Golden Ten, 
Tweeter and X-over ... 

B.T. H. K.10A complete 

CQ. .. 


MOTORS, PICK-UPS 


Lenco 56 Stereo (with ~— ove 

Lenco Trans. Motor 

Garrard 301 

Connoisseur Motor 

Collaro 4TR200 

Garrard RC.121 Autochanger 

Garrard TA/MK Motor --- £9.15.8 $20 

Philips Pick-up... £19.19.0 $41 

Connoisseur P.U. with one sap- 
phire head - 7.0 

Goldring 500 olen 3.9.6 

Acos Black Shadow --- 80 

Collaro PX and ! €5.7.5 $12 

Garrard TPA/IOPU “MIC ‘Pick-up £15.9.4 $33 


We can gladly advise on complete installations to suit 
your needs. 
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VOG UE CATALOGUE WORD JAZZ 


CONTEMPORARY 


WORLD PACIFIC 


VOGUE POPULAR JAZZ 


THE GREAT AMERICA’S BEST-SELLING STAN TRACEY 
LAC 12068 THE KING AND I : 
imine by the ONE OF EUROPE’S LEADING 
Following up the “MY FAIR LADY” MASTERSOUNDS MODERNISTS 
Smash Hit LAE 12132 VA 160130 
“PAL JOEY” 


(Andre Previn, Shelly Manne, |HIS GREATEST YET 


— QUINTET “RECORD PRESS” 
“SUNDAY JAZZ” ON SALE NOW 
LIGHTHOUSE ALL STARS Price 1d. Monthly 
LAC 12120 LAE 12085 
Containing all the latest News and 
GOOD TIME JAZZ GOOD TIME JAZZ Pictures about Vogue Jazz and 
BUNK JOHNSON and MUSIC TO LISTEN TO “Pop” Artists. 
LU WATTERS DON EWELL BY Complete Guide to the New Issues 
TWO GREAT BANDS! WONDERFUL TRAD PIANO P 
LAG 12121 LAG 12131 ASK YOUR DEALER NOW! 


VOGUE RECORDS LTD., 


113 FULHAM ROAD, LONDON, S.W.3. 


Telephone: KNightsbridge 4256-7-8 


IT JUST SO HAPPENS 
THAT WE CAN SUPPLY 
THE VERY RECORD 
YOU WANT! 


Or, to qualify that statement a little—we CAN supply 
ANY record available in this country! By post to 
anywhere in the World, perfectly and safely packed, 
and fully guaranteed. PURCHASE TAX FREE to 
overseas customers, and post and packing free to 
home customers. We give speedy personal attention 
to every order, no matter how small, and ensure that 
every record is perfect and unplayed ! Your ultimate 
satisfaction is fully assured. OVERSEAS VISITORS— 
you can take records with. you, free of Purchase Tax, 
when you leave this country. If you require records 
now or in the future, call or send today for complete 
details of our service... 


AGATE & CO., LTD. 


(DEPT. G) 


77 CHARING CROSS ROAD 
LONDON W.C.2. (GER 3075) 


DONEGALL 
RECORDS 


ESTEBAN (Mr. Latin America) ‘‘Fiesta Tropical”. Hi-Fi presen- 
tations of Latin American Hits (DON 1000). 

DIX!IELANDERS ANONYMOUS—tunes you have hummed, 
played in the New Orleans style by a group of British jazzmen 
(DON 1003). 

DENNIS WILSON ENTERTAINS—“‘classic’’ dance tunes oy 
in the Mayfair Manner, from Gershwin to Coward. (DON 1004). 

CY GRANT SINGS—The famous Troubadour from British Guiana 
in Calypsos and Folk Songs (DON 1001). 

HARRY WALTON’S JAZZMEN playing New Orleans Jazz as it 
is played in the Crescent a ~ asa ‘* Salute to Dr. Souchon”’, 
i002). physician and President of New Orleans Jazz Club (DON 


“TRANSATLANTIC” is DENNIS WILSON, The Quartet and Full 

String, etc. Orchestra. Really luxurious Mood Music (DON 1005). 
12 in. L.Ps., 33} r.p.m. 

VIERA—Her lovely voice and guitar:—Zombie Jamboree; Come 
Near My Love; Johnny Is The for Me; Don’t Ever Love Me ; 
(MAU 501). 

THE KESTRELS—Britain’s new sensational singing group:—Be 
My Girl ; We Were Wrong ; | Like Your Kind of Love ; Down By 
The Riverside. (MAU 500) 


7 in. E.Ps. 45 r.p.m. 
Now In Production: 


A. P. HERBERT to entertain you with some of his wittiest 
Verses—and ‘‘Worses ! 


DONEGALL ENTERPRISES LTD 
39, CLABON MEWS, LONDON S.W.! 
(Kensington 1333 and Grosvenor 7744) 
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making up for that. After the out-of-tune, 
monotonous and generally third-rate music of 
certain revivalist bands and “‘skiffle’’ groups, 
these sound refreshing indeed. O.K. 


Herb Pomeroy Orchestra 
“ Life Is A Many Splendoured Gig ” 

Blue Grass: Wo it’s Lament: Jack 
Spratt: Aluminium Baby: It’s Sand, Man: 
Our Delight/Theme For Terry: No One Will 
Room With Me: Feather Merchant : Big Man : 
Less Talk. 

(Columbia 12 in. LP 383SX1091—35s. 10d.) 


Trumpeter Herb Pomeroy’s big band has 
earned respect both in Boston and New York 
jazz circles. With this, the group’s first record, 
it is possible to appreciate the reasons for that. 
The band was formed originally as a rehearsal 
unit for the convenience of some musicians 
resident in Boston; consequently every man 

lays with tremendous verve and conviction. 
The main influence seems to be that of Woody 
Herman, by way of Tiny Kahn and the 
“modernised-Basie” of Elliot Lawrence. The 
brass section punches hard and the full-throated 
ensemble is especially invigorating. Zoot Sims 
was added to the band as featured tenor soloist, 
yet his playing in no way out-classes that of the 
regular men. The arrangements are tailored to 
fit the orchestra’s spirited attack, ample space 
being left for solos. 

The sleeve-note lists the personnel, but fails 
to give any individual credits. I am indebted 
to a review in the American magazine “‘Down 
Beat”’ for the following identifications: All the 
tenor solos are by Sims, except those on Our 
Delight and Theme For Terry, which are by Varty 
Haritounian ; all the trombone solos are by 
Gene DiStachio, with Bill Legan taking the 
second solo on Theme For Terry; Joe Gordon, 
late of Dizzy Gillespie’s band, plays most of 
the trumpet es, with Lennie Johnson 
featured on Our Delight and Big Man (Pomeroy 
makes his only solo appearance in Big Man, 
coming on after Johnson) ; all the alto solos 
are the work of Boots Mussulli. 

Gordon’s trumpet solos have an electrifying 
quality, Sims is as reliable as ever, and the 
rhythm section (Ray Santisi, John Neves and 
Jimmy Zitano) is excellent. Pomeroy deserves 
full credit for persevering with his big band at a 
time when small jazz groups appear to be over- 
whelmingly popular; that the band is so 
successful, musically, is some measure of the 
enthusiasm and devotion which went into its 
planning. A.M. 


Fats: H T 
Don't Me: For Mise black. 
(Esquire 7 in. EP EP199—13s. 73d.) 

All these tracks, originally issued here on 78s’ 
were recorded by Mel Powell while he was in 
Paris in 1945 as a member of Glenn Miller’s 
AEF band. Unfortunately the 
quality is v r, giving even the gayest 
emphasis is upon Waller chords and phrases, 
not only in Homage To Fats—a nicely striding 
performance—but also in For Miss Black. 
Hemage To Debussy, viscous rather than fluid, 
reminds me of Bix Beiderbecke’s little piano 
pieces, C.F. 


Johnny Richards and His Orchestra 
“ Something Else” 
Waltz, Anyone ?: For All We Know : Dimples : 
Band Aide/Turn Aboot: Burrito Borracho: 
Long Ago And Far Away: Aijalon. 


(London 12 in. LP LTZ-N1511—37s. 63d.) 

I find a great similarity between the music 
of arrangers Johnny Richards and Pete Rugolo. 
Apart from their mutual liking for unusual 
tone colorations, calling for flutes, French horns, 
tubas, etc. in addition to the normal dunce- 
band instruments, both men have recorded 
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with virtually the same _ studio-assembled 
orchestras. Richards’ scores lack some of 
Rugolo’s delicacy but contain a more obvious 
attachment to jazz; both men appear to owe 
a debt of gratitude to the music of Stan Kenton’s 
** Innovations ”’ orchestra. On this record, a 
less successful album than Richards’ “‘ Wide 
Range” Capitol LP, the featured soloists 
include Frank Rosolino, Richie Kamuca, Stu 
Williamson, Marty Paich, Charlie Mariano 
and Maynard Ferguson and the individual 
contributions by these men are likely to retain 
their value longer than the somewhat heavy- 
handed orchestral scoring. A.M. 


Sonny Rollins 
“ Way Out West” 
I’m An Old Cowhand: Solitude: Come, 
Gone/Wagon Wheels : There Is No Greater 
Love: Way Out West. 


(Contemporary 12 in. LP LAC12118—38s. 3d.) 


** He comes in crying like a great wounded 
bird’’, wrote the American critic Ralph 
Gleason in ‘‘ Down Beat’ sometime last year. 
He was describing the tenor playing of Sonny 
Rollins and his phrase is so apt and striking 
that I make no apology for borrowing it. Ina 
musical field where smartness and superficial 
brilliance are often confused with talent, 
Rollins stands out today because of the range 
and emotional power of his work. Listening 
to him, one feels in the presence of a real 
person. And just how swiftly Rollins is 
maturing into an important soloist can be 
judged from this LP, recorded in the spring of 
1957. On early records Rollins often sounded 
shrill and strained ; here, as on ‘‘ Saxophone 
Colossus” (Esquire 32-045, reviewed in the 
June issue), there is an air of relaxation, of 
space to lie back in. At the same time Rollins 
mer eg has become even more tough and 
eathery, gaining a kind of sinewy power. 

Sonny Rollins himself has said: ‘* Coleman 
Hawkins was the most important influence 
when I first started to play”’. Just how much 
he owes to Hawkins is discernible in his work 
even today. At fast tempo one can detect the 
same turbulence, the same richness of tone. 
And like Hawkins, Rollins is able to switch 
from luxuriant prolixity to terser, more abrupt 
phrasing. Two of these tracks—No Greater Love 
and Solitude—contain slow interpretations of 
ballads, yet although Rollins approaches both 
songs in an apparently romantic manner he 
never rambles or once slips into sentimentality 
but plays with the same muscular confidence 
to be found in his nm numbers. On the 
best tracks—Wagon Wheels (starting out with 
that “‘loping along in the saddle feeling ” 
as Rollins puts it) and Way Out West—he 
already sounds like a major jazz soloist. 

All these tracks were recorded during the 
early morning of March 7th, 1957 while 
Rollins was out on the West Coast with the 
Max Roach Quintet. For a long time he had 
wanted to record without a piano; here he 
took the opportunity to get together with 
bassist Ray Brown and drummer Shelly Manne. 
The resulting music must rank among the finest 
that Rollins has so far put on record and as 
genuinely remarkable by any standards. I 
even found myself enjoying Shelly Manne’s 
economical drum solos, each of them as precise 
and logical as a game of chess. C.F. 


Sonny 


Rollins Quintet 
Swingin’ For Bumsy/Solid. 
(Esquire 7 in. EP EP198—13s. 73d.) 

Tenor saxist Sonny Rollins enlisted the help 
of some better-class soloists for this uncom- 
plicated session of virile, rugged jazz, dating 
from August, 1954. Rollins and trumpeter 
Kinny Dorham play with genuine conviction ; 
in comparison with such lesser artists as Hank 
Mobley and Donald Byrd, they sound like men 
who are speaking the truth. Dorham is 
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especially noteworthy, building up his solos 
logically yet dramatically. Art Blakey appears 
to be unhampered by the fact that he played 
throughout the date on an incomplete drum 
kit, his hi-hat cymbals having been mislaid. 
Pianist Elmo Hope and bass player Percy Heath 
complete the line-up on these two tracks, 
released originally as part of a 
A.M. 


(Esquire 20-080). 


** Salute To Louis ” 
Jazz Lips: Coal Cart Blues: Gulf Coast 
Blues: Potato Head Blues: Arkansas Blues/ 
Monday Date: Squeeze Me: Hotter Than 
That: Savoy Blues: Cornet Chop Suey. 


(Parlophone 10 in. LP PMD1063—27s. 10d.) 


It must have been in 1942 that I first heard 
Lou McGarity. A Canadian named Jim Ross 
played me Benny Goodman’s recording of 
Tuesday At Ten and waited for me to be bowled 
over by the trombone solo. I was, and ever 
since then I’ve kept McGarity high up on my 
personal list of trombonists. Once again, I’m 
glad to say, he lives up to my expectations. He 
is, in fact, with the possible exceptions of 
Boomie Richmond and Billy Butterfield, the 
only really creative soloist on the session. 

Billy Butterfield plays trumpet on only four 
tracks: Jazz Lips, Monday Date, Savoy Blues and 
Cornet Chop Suey. For most of the time he is far 
too reticent, but his work on Monday Date brings 
back memories of his great days with the Bob 
Crosby band. Boomie Richmond is a tenor 
saxist with a round tone and lanky phrasing, his 
style straight out of Bud Freeman and Eddie 

iller ; he may not be the most inventive of 
jazz musicians, but everything he plays is well- 
fashioned. 

It is the rest of the group which makes this 
**Salute To Louis”? such a damp affair. 
Tommy Reynolds plays clarinet with a thin, 
piping tone, making music that is singularly 
characterless. Pee Wee Erwin, who takes over 
from Butterfield on six tracks, lays down a 
firm Dixieland lead but is a dull soloist, in spite 
of his brave attempt at playing the Armstrong 
solo in Hotter Than That—a task he performs 
very creditably. Gene Gifford, once the 
arranger for the Casa Loma orchestra, wrote 
all the scores and made them a little too 
smooth. C.F. 


Bob Sco 's Frisco Band 
Battle Hymn Of The Republic: Someday, 
Sweetheart : Parsons, Kansas Blues: S 
Blues: Memphis Blues: Down In Jungle 
Town/Sweet Georgia Brown: Beale Street 
Blues: Mobile : Blues: Careless 
Love: Bill Bailey. 
(Good-Time Jazz 12 in. LP LAG12116--38s. 3d.) 


The latest sampling of Bob Scobey’s Band to 
reach us was recorded in January, 1955. But 
like original jazz of any kind or era, it doesn’t 
stale. There isn’t a lot here that we haven’t 
heard before, but Scobey fans and dancers 
who are weary of the polite round of con- 
ventional dance music—what there is of it— 
will thoroughly enjoy these virile performances. 
As before, no great emotional experiences are 
captured, no psychological depths explored, 
and I for one heave a sigh of relief -— this is 
so. -K. 


T Scott Quartet 
South Pacific Jazz” 


Bali Ha’i: Honey Bun: Younger Than Spring- 
time: A Cockeyed Optimist: A Wonde 
Guy/I’m Gonna Wash That Man Right Outa 
My Hair: Dites-Moi: Some Enchanted 
Evening: There Is Nothin’ Like A Dame: 
Happy Talk. 

(H.M.V. 12 in. LP CLP1190—35s. 10d.) 

Popular success does not necessarily indicate 
artistic supremacy. Tony Scott comes out on 
top in most jazz magazine referendums, but his 
insipid clarinet work is inferior to that of many 
lesser-known artistes. Fortunately he plays 
clarinet on only three of these tracks, Bali Ha’i, 
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A Cockeyed Optimist and Dites-Moi. On the 
remainder he uses a hybrid instrument com- 
prising baritone sax with a bass-clarinet reed 
in a tenor sax mouthpiece. 

I find it hard to reconcile Scott’s uninhibited 

h to the baritone with his self-effacing 
— style. On the larger instrument he 
bumps and grinds along with great good 
humour. His interpretations of the ‘‘ South 
Pacific ’’ tunes are more sympathetic than those 
of the Chico Hamilton Quintet (Vogue 
LAE12127), and in Scott’s hands the lovely 
Younger Than Springtime takes on fresh lustre 
without any loss of lyrical tenderness. 

The supporting rhythm section is made up of 
Dick Hyman playing both piano and organ, 
bassist George Duvivier and Osie Johnson 
alternating with a — on drums, 


revi made me unduly 
~ Oliphant” seems an 


it isn’t.) I am pleased to 
discover, after all these years, a Tony Scott 
record which I actually enjoyed. A.M, 


= No. 1 
“ ‘0. 
Baltimore Bounce: Now Ride ‘D’ Train/ 
Nell Don’t Wear No Button Up Shoes: Groove 
Station. 
(Parlophone 7 in. EP GEP8681—1Is. 13d.) 
“No. 2” 
: Marshall Well: 
Plan/Berry Steady 
(Parlophone 7 in. EP GEP8688—1Is. 1}d.) 

The six years Al Sears t in Duke 
Ellington’s orchestra was quite long enough for 
him to become firmly marked with the Ellington 
musical imprint. These EPs, for instance, 
recorded in 1952—three years after Sears left 
the Duke—keep pretty close to the general 
= of Ellington small group sessions. 

erhaps they rock a little more than most 
(Marshall Plan certainly does); maybe the 
performances tend to stress excitement rather 
than subtlety; nevertheless, the sound and 
character of Duke Ellington’s music permeates 
each microgroove. 

The majority of the solos are taken by Al 
Sears and Lawrence Brown. While he could 
a be called the most inventive of tenor 

Sears always improvises with facility 
boot along at fast tempo or else rhapsodise 
without becoming sentimental. | Lawrence 
Brown, of course, has always been an unusually 
smooth and accomplished soloist—rather too 
smooth, in fact, for my personal taste. In 
Azores he even essays a solo in the exotic manner 

of Juan Tizol. 

Charlie Holmes, a veteran of the Luis Russell 
and Louis Armstrong bands of the 1930s, could 
easily be mistaken for Johnny Hodges during 
his solo on Steady Eddie. Emmett Berry, another 
outstanding soloist, is featured in Berry Well, a 
number which contains more than a few echoes 
of Struttin’ With Some Barbecue. Finally, a rhythm 
section consisting of pianist Leroy Lovett, 
bassist Lloyd Trotman and Joe Marshall 
provides a heavy but very compelling beat on 
all these tracks. C.F. 


Bud Shank 
Night In ja: Tertia: All Of You: 
Theme/Jive At 4 4 Softly As In A aseoaaee 
Sunrise: Polka Dots And Moonbeams : 


(Vogue 12 in. LP LAE12118—38s. 3d.) 

The initial influence of Art P on Bud 
Shank’s alto playing is now perceptibly less and 
Bud has gradually evolved a more individual 
ean His command of the flute, which he 
plays on about half of these tracks, is superior 
to that of many contem: flautists and it is 
as well to remember t Shank was one of 


the first of the newer musicians to adapt this 
instrument to jazz. His flute solos on the slow 
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Polka Dots And Moonbeams and the up-tempo 
Night In Tunisia are outstanding in their 
different ways, although I prefer Bud on alto. 
Tertia, a three-part work by _- Claude 
Williamson, opens with a slow, evocative 
theme, then changes pace for the blues 
and speeds up even more for the closing 
movement, based on the J Got Rhythm chords. The 
Lamp Is Low is actually Ravel’s Pavane Pour 
Une Infante Defunte while Williamson’s Theme is 
a brisk twelve-bar blues. The rhythm section 
is the same as that heard on the previous Shank 
et LP (Vogue LAEI2041), namely 
Claude Williamson, Don Prell and Chuck 
Flores. The fact that this was, for some 
months, a regular group makes for | oo? 
musical integration. A.M, 


Bud 
n Oboe” 
Didn't ‘Me: G In Soul : 
Tequila Tin I Want To be 
— Can't Get Started: Blues For 
Sunset And Wine: What'll I Do. 


— 12 in. LP VA160124—35s. 10d.) 


Released on s cheaper this LP 
is aimed at a audience than "the one 
likely to purchase the Bud Shank Quartet 
album reviewed below. Shank plays flute and 
oboe, backed by guitarist Howard 
Roberts, bassist Don Prell, drummer Chuck 
Flores and a string quartet. The strings are 
absent for the shorter, faster numbers (G 
In My Soul, I Want To Be Happy and What'll I 
consequently swing in a more 
manner. The very nature of the 
woodwind instrumentation makes 
for delicacy and prettiness, and Bob Cooper’s 
scoring results sometimes in music best suited to 
a film sound-track. Tequila Time, a three-part 
Suite by Cooper, is far removed from jazz, but 
in the seven-minute Blues For Delilah Bob has 
used the strings very intelligently to provide 
a background for the flute, oboe and guitar 
solos. The recording date is not listed on the 
sleeve and discographically-minded readers 
should note that the session took place in 
Hollywood on November 29th, 1956. A.M. 


Zoot Sims 
“ Zoot Sims Plays Four Altos” 
Blues: Slower : Let’s Not 
altz Tonight : The Last Day Of Fall/J 
| See, A Key Of *“*C"’: I Await 


ane 12 in. LP CLP1188—35s. 10d.) 


Just where should one draw the line between 
what is patently a gimmick and what is a 
creative use of multi-taping ? It is always hard 
to say, but I’d certainly put this record in the 
latter category. What happened was that Zoot 
Sims (who should, incidentally, be arriving in 
Britain at about the time this issue of Tue 
GRAMOPHONE appears) went into a studio and 
with the assistance of Handy on piano, 
bassist Knobby Totah and drummer Nick 
Stabulis recorded all seven of these George 
Handy compositions as alto solos. Then 
Handy took the tapes home with him and set 
about scoring in parts for three more altos, 
sometimes using them as a background to the 
solo ~~ Pgs at others isi all four 

er. When the scores were finished, 
Zoek tt on a pair of earphones and began 

ing one part on top of the other until 
yey quartet of alto saxophones was complete. 

In the end, of course, it is the result of this 
Pp Ape that really matters. I must say that 

record extremely gay and exciting. 
When all four altos are going together they 
swirl and glide with the ease and brio of a reed 
section that has been rehearsed by Benny 
ae The fact that all four reeds are pitched 
in the same register creates an intriguing 
effect, an effect I can only describe by compar- 
ing it to the way a flower’s petals all 
equal in size but each pointing in a different 


direction. My comparison with Benny Carter 
is heightened by Zoot Sims’ solo-playing ; 
he uses quite a few of Charlie Parker’s Phrases 
and conveys something of that musician’; 
drive, but his cool tone and broad, flowing 
phrases reflect the same casae elegance that 
one associates with Carter 

Where all the tracks reach such a high lev: p| 
of achievement it is difficult to single out any 
for special praise. Slower Blues and See, A Key 
Of“ C” are lazier, more wistful performances ; 
the rest mostly move at faster tempos. All of 
them, however, preserve a delicate balance 
between section work and solo playing. The 
rhythm section is excellent, with George Handy 
contributing reticent but effective piano solos 


on the slower tracks. C.F. 
Ralph Sharon Sextet 
An Alaskan: Blue In Peru : ‘seat: 
Static/Sorta Spanish: Parisienne 


Gibraltar Rock: Just A Japanese 

(Columbia 12 in. LP 33SX1090—35s. 10d.) 
Ralph Sharon is one of the many British 
pianists who have left this country and settled in 
America during the last few years. In my 
inion he has always been an accomplished 
night club artiste rather than a jazzman of any 
and this record shows that he 
little since he emigrated, for 
much of - amie here is beautifully played yet 
slick and superficial. The instrumentation 
a simi p-sound to t on ph’s 
Senduneuiincssent of seven or eight years ago. 
Sharon wrote all twelve tunes, although 
Hassle In Havana turns out to be a composition 
which appeared here under the title of 
ical Illusion on Melodisc 1118. Two of 
Sharon’s sidemen are outstanding, although 
each is hampered by the trite, “jolly jazz” 
material. These are tenor saxist Lucky Thomp- 
son and bassist Oscar Pettiford, each an 
a master on his instrument. In 
place of ephemeral Sharon LP, E.M.I. 
could have issued the superlative Lucky 
Thompson albums from the ABC-Paramount 
catalogue, for those also feature Jimmy Cleve- 


2.19 Skiffle 
Hand Me Down Walkin’ Cane: Oh, Mary 
Don't You Weep/B: Girl: Gipsy Davy. 


(Esquire 7 in. EP196—13s. 73d.) 


Skiffle has had it, it seems, except in those 
— haunts where young, would-be 


as out-of-date as a 1920 record wi Paul White- 
man. And because its melodic content is poorer 
and the whole thing only a copy of somebody 
else’s music anyway, it contrives to be far 
less interesting. O.K. 


Allen All-Stars) : (V.) (Billie 
Holiday with Mal Waldron All-Stars Blues 


(Jimmy Giuffre and Pee Wee Russell) Left My 
iby (V.) (Count Basie All-Stars) : e Train 
The er (Jimmy Giuffre Trio): Nervous 
(Mal Waldron) : *s Dream unt Basie 
All-Stars). 


(Fontana 12 in. LP TFL5025—37s. 63d.) 

On Sunday, December 8th, 1957, beg 
Balliett and Nat Hentoff—two of the bes 
American jazz critics writing — Le 
“The Sound Of Jazz”, the first programme 
to give a broad picture of jazz to American 
actually recorded at rehearsals d 
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ACCLAIMED BY = are in our usual position at the Radio RADIO SHOW 
w and also in the Audio Hall, where we 
THE EXPERTS shall be demonstrating both Stereophonic and STAND 64 
Monaural equipment. 
The items described below are represent- DEMONSTRATION 


ative of the wide range of W.B. Hi Fi products 
now available—every one an outstanding ex- 
ample of ‘‘High Fidelity at realistic cost”’. 


H.F.1016 


Incorporates a very powerful magnet assembly, 
which combines with the cambric cone to provide 
brilliant transient response when the speaker is 
mounted in a bass reflex cabinet. 
10” Die-cast Chassis - 16,000 gauss magnet 10 watts 
handling capacity - Patented Stentorian Cambric 
Cone - Universal Impedance Speech Coil (instant- 
aneous matching at 3,7°5 and 15 ohms) 30-15,000 
c.p.s. frequency response - 35c.p.s. bass resonance. 
PRICE : £8 (INC. P.T.) 


W.B. COLUMN 

LOUDSPEAKERS 

Primarily intended for Stereo reproduc- T.359 CONE 
tion, the floor area occupied being much TWEETER 
smaller than that taken bytwoconventional UNIT 


cabinet speakers of similar performance, 

The columns have 360° diffusion by means Speech coil imped- 
of a dome mounted above the loud- ance, 5 or 15 ohms. 
speaker. One unit may be used for Response, 3,000 to 
monaural sound reproduction and 17,000 c.p.s. 

a second added later for Stereo. PRICE: 35/=(INC.P.T) 


Full details on request. 
V.H.F. TUNER 


An advanced design, employing printed circuit tech- 
niques for increased stability, ensuring stable reception 
up to 100 miles from the transmitter. Designed to 
cover 88-108 Mc/s. PRICE : £23.2.0 (INC. P.T.) 


W.B.8 AMPLIFIER 


Designed for use with crystal pick-ups, tuner units and 
tape reproducers having their own pre-amplifiers. 
Output: 8 watts and not less than 6 watts at all 
frequencies. PRICE : £19.19.0 


Demonstrations at all leading Hi Fi dealers and at our 
London office (109 Kingsway, W.C.2) every Saturday 
from 9 a.m. to 12 noon. Descriptive leaflets on all 
products free on request. 


RADIO CO. LTD « MANSFIELD ¢ NOTTS. 
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scintillating sound 


There are more features in the new Simon 
SP.4 than have ever before been gathered 
into any portable tape recorder. Exclusive to 
the SP.4 is the fully ‘push-button-controlled’ 
Simon Automatic Deck and a 10-watt ultra- 
linear amplifier. Automatic tape reversal 
allows not only 3 hours’ continuous recording 
but continuous replay indefinitely without 
attention. This technical excellence, matched 
by elegant styling, makes the SP.4 an 
instrument that you will be thrilled to hear 


if you really appreciate first-class sound. 

The lid is detachable. Both case 

and lid are covered with genuine Rexine 
incorporating the new Simon fully automatictapedeck in attractive dual tone colours. 


and these outstanding features: Styling: Peter Bell, m.s.1.a. 


AUTOMATIC TAPE REVERSAL without button pressing or spool transposing 
CONTINUOUS REPLAY and 3 hours continuous recording without attention 
3-WAY MIXING FACILITIES on both record and playback 

10 WATTS OUTPUT from ultra-linear push-pull amplifier 

PUSH-PULL OSCILLATOR reduces noise and hum to minimum 

BASS AND TREBLE LIFT AND CUT with independent controls 
ERASE/RECORD ‘safety button’ 

SYNCHRONOUS MOTOR mains frequency-controlled for accurate speed 
ACCURATE TAPE POSITION INDICATOR based on linear tape scale 
CATHODE RAY MAGIC EYE for ‘pin-point’ modulation 


high fidelity TAPE RECORDER 


Send this coupon now for illustrated literature on the Simon SP.4 


: 


GADENZA To SIMON SOUND SERVICE LTD. GNS 
ribbon microphone 
46-50 George Street, Portman Square, London W.1 

... to do justice to the 


excellence of the SP.4. Please send me literature on the Simon SP.4 My nearest dealer is 


Dual impedance head, output NAME 

sensibly flat between 

50-12.000 cps. In handsome 

presentation case, head only 
8} ens. or with tripod 
desk stand 10 gns. 


ADDRESS ADDRESS 
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The new 


Sole Distributors : 

TRIANON ELECTRIC LTD. 
95 COBBOLD ROAD 
LONDON, N.W.10 
Telephone WiLiesden 2116 & 3696 


fitted with needle clip system and Standard bracket 


RONETTE stereo Turnover DC284 ST 


playing 33%3/45 and stereo records 


RETAIL PRICE £3.0.0 


plus P.T. 


ARE YOU A 


Do you know just that little bit 
more than the next man 

(or woman) about music or 
radio? Perhaps you worry 
about things like overtones 
and harmonics! If so, 

it’s for you that Telefunken 
provide these rather 
better sets. Not cheap, 
and hardly the thing 
for casual ‘back- 
ground’ listeners. 
But for you, 

the connoisseur, 
Telefunken provides 
a clarity, a balance of tone, 
that makes the difference 
between enjoyment 

and sheer bliss. 


TELEFUNKEN 


RADIO 
The World’s Best 


TEI WX LTD. (RADIO DIVISION) 146 NEW CAVENDISH STREET, LONDON, W.I - TELEPHONE LANGHAM 24II - MEMBER OF THE K.G. (HOLDINGS) LTD. GROUP OF COMPANIES 


TELEFUNKEN TYPE? 


Telefunken Operette 8 
The middle-price set with great 
performance. Selectovox keys 

for full operation on wave change, 
tuning and tone control. Separate 
flywheel tuning for A.M. and F.M. 
Three loudspeakers arranged for 3D 
radiation. English tuning scale. 

56 GNS. TAX PAID 


Telefunken Gavotte 
Full operation by Selectovox keys. 
Three loudspeakers for 
3D reproduction. Outstanding 
performance on VHF/FM. 
English tuning scale. 
45 GNS. TAX PAID 


about the TELEFUNKEN 
‘PARTNER’ ? It’s an all-printed- 
circuit all-transistor set for the 
pocket—something only 
Telefunken have the know-how for. 
274 GNS. TAX PAID 
Your Telefunken dealer will be 


delighted to demonstrate 
any of these models for you. 


Sole distributors of Telefunken Radios, Radiograms, Cathode Ray Tubes, Valves, etc. 
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Now TRIXTERE 


The TRIXTEREO portable Record Player equipment is designed in a compact 
and convenient manner, presenting the startling realism of Stereo reproduction 
in a simple and attractive form. ¥ 


Controls are provided for Volume, Bass, Treble and Balance and these, 
together with the pilot light indicator, are mounted on the conveniently 
recessed front panel The amplifier is fitted with a fully isolated dual voltage Art 1 
power transformer. knew 


The equipment will be available with both Garrard and BSR record changers Becau 
with provision for manual and automatic operation, and fitted with the conte: 
appropriate Stereo pickup heads. The loudspeakers are each fitted with suit- have 
able length of flexible cable which can be packed in a recess provided at the 
back of each unit. 


Attractively finished in Black and White two-tone dotted leathercloth with = 
best quality gilt-finish fittings. rom 


Price complete 47 gns. (Tax Paid) _— 


THE TRIX ELECTRICAL CO. LTD 1-5 maple Piace, London, W.I. Tel: MUSeum 5817 (6 lines) a. 
CABLES AND TELEGRAMS: TRIXADIO, WESDO, LONDON 
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means identical with the performances heard by 
the television audience. I mention this fact in 
case anybody who has read reviews of the 
broadcast wonders why the recording sounds 
quite different. 

Taken as a whole, this is a remarkably good 
record. I’m particularly glad to find that Billie 
Holiday, although her voice sounds parched and 
torn, sings Fine And Mellow with all her old 
tenseness and understanding. Coleman Hawkins 
blows strong, turbulent solos with both the Red 
Allen and Count Basie All-Stars. Vic Dicken- 
son, most dependable of musicians, constructs 

ically oblique but convulsive trombone 
i. There is, too, robust singing from Jimmy 
Rushing, puckish clarinet work by Pee Wee 
Russell, and exceptionally sensitive trumpet 
playing from Red Allen. It is impossible, in fact, 
to list here all the musicians who perform so 
excellently. Only Lester Young really fails to 
live up to his reputation ; it is saddening to 
hear his confused solos—-notes without form or 
meaning. 

The blues duet between Pee Wee Russell and 
Jimmy Giuffre, a wry, sub-toned conversation, 
is one of the most intriguing tracks ; a pity that 
Danny Barker and Jo Jones failed to give it 
better support. Another unusual item, The 
Train And The River, finds Giuffre, guitarist Jim 
Hall and bassist Jim Atlas following in the steps 
of the many blues-pianists who have taken the 
railroad for their theme. C.F. 


Stewart 
Roll Along, Prairie 
Swanee/Savoy Blues: Just Gone. 


(Decca 7 in. EP DFE6473—11s. 5}d.) 

With its nice, healthy-sounding ensemble and 
good arrangements, this is one of the best 
“trad”? groups in the country today. So far 
as the choice of numbers is concerned, the band 
exhibits a fair sense of originality ; even the 
hackneyed Savoy Blues is treated very in- 
dividually. The Charleston ending to Prairie 
Moon makes it seem as if this tune belonged to 
1925 or thereabout ; in fact it is a good ten 
years younger than that. All the same, this 
track is one of the best and features swift 
interplay between the brasses. Alan Elsdon, on 
trumpet, plays a shade roughly, but that is no 
crime ; certainly he fits into the general pattern 
admirably. O.K. 


Art Tatum 
This Can’t Be Love: All The Things You 
Are: Trio Blues: Judy: Idaho/I Won't 
Dance: If: Dixieland Band: Body And Soul : 
What Is This Thing Called Love ? 


(Columbia 12 in. LP 33CX10115—41s. 8}d.) 

Probably no pianist in jazz history has 
possessed such an all-embracing technique as 
Art Tatum. He knew it, of course, and also 
knew that he could dazzle an audience by 
merely uncovering that armoury of skill. 
Because of this—because he was sometimes 
content merely to embellish or decorate—I 
have often criticised Tatum’s recordings. On 
the present LP, however, the story is very 
different. Here is a successor to that magnificent 
set of trio performances on Columbia 33C9039, 
although in this case the tracks have been drawn 
from different sessions and one of them (I Won’t 
Dance) has already been issued in this country, 
although not under Tatum’s own name. 

Dixieland Band and Judy are both piano solos, 
Tatum performing without any rhythm accom- 
paniment except his own left hand ; the former 
track, in particular, is a brilliant example of his 
Virtuoso style. Backed up by Red Callender and 
Jo Jones, he plays Jf and Trio Blues, both among 
his greatest recordings. The blues, surprisingly 
enough, finds him sounding rather like a 
Sophisticated version of Jimmy Yancey, using 
some of that pianist’s characteristic phrases, 
although in a more elaborate way. The track 
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is especially interesting, too, because Tatum was 
normally not at his best on blues ; it was when he 
dealt with ballads, decorating and transforming 
them, that his particular genius was revealed. 
All The Things You Are is memorable not 
merely for Tatum’s own playing, but also for the 
superbly relaxed and silken tenor saxophone 
solo by Ben Webster. Certainly the finest track 
on the LP, this is, I think, an important jazz 
recording by any standards. Jdaho has light- 
hearted alto-playing by Benny Carter, with 
Tatum sounding a little like Earl Hines. Roy 
Eldridge disappoints in J Won’t Dance, his muted 
trumpet work unpleasantly metallic and far too 
fragmentary. Much more inspiring is Harry 
Edison’s flaring solo on What Is This Thing 
Called Love ?, a track also enhanced by some 
exciting vibraphone playing from Lionel 
Hampton. Hampton appears again, this time 
using a more delicate approach, on Body And 
Soul. It is, in fact, only the opening track— This 
Can’t Be Love—that contains any longeurs ; 
Buddy DeFranco may be a gifted clarinettist, 
but he is an indifferent jazz soloist and certainly 
no match for Tatum’s wizardry. C.F. 


Creed Ta 
*“ Know Your Jazz No. 2” 
If I Love : There Will Never Be Another 
You/But Not For Me: Come Rain Or Come 
Shine. 
(H.M.V. 7 in. EP 7EG8367—11s. 144.) 


Part One of the “‘ Know Your Jazz” series 
(H.M.V. 7EG8350), devoted to the instruments 
in the rhythm section, was reviewed in the July 
issue of THe GRAMOPHONE. According to the 
sleeve front the present EP features the saxo- 
phone section, although the presence of a 
clarinet makes this statement incorrect. Four 
reed instruments are heard solo above a rhythm 
section led by pianist Billy Taylor. Tony Scott 
plays clarinet on Jf I Love Again in his usual 
enervated manner, producing music which is 
polite to the point of boredom. Al Cohn puts 
aside his tenor in favour of a baritone sax for his 
spirited version of There Will Never Be Another 
You, played with engaging assertiveness. The 
greatly underrated Charlie Rouse demonstrates 
the tenor sax in an excellent interpretation of 
But Not For Me, while the wistful mood of Rain 
Or Shine is well suited to the melancholy — of 
Gigi Gryce’s sharply-intoned alto. A. 


Trumpet Inter! 
Land’s End (Clifford Brown Quintet): Star Dust 
Charlie Shavers Quintet): Tammy’s Dream 
Charlie Ventura Sextet, with Buck Clayton): 
Gone At Dawn (Hank D’Amico Sextet, with 
Frankie Newton): Page Mr. Trumpet (Pete 
ohnson Sextet, with Hot Lips Page): Evil Gal 
lues (V.) (Albinia Jones, with Dizzy Gillespie)/ 
Trumpet Interlude (Jonah Jones Sextet): On 
The Trail (Clyde Hurley Septet): Bei Mir Bist 
Du Schoen (Manny Klein Sextet): Pocatello 
(Joe Thomas Octet): Sweet And Lovely (Emmett 
Berry Quintet): Town Hall Blues (Bud Freeman 
Octet, with Billy Butterfield). 


(EmArcy 12 in. LP EJL1276—35s. 10d.) 


Whatever the title may suggest, this LP is just 
a collection of miscellaneous tracks recorded 
between 1944 and 1955, the trumpet being 
featured no more than any of the other instru- 
ments. Only three of the tracks can be classed 
as outstanding: Trumpet Interlude is notable for 
finely-shaded alto playing by Hilton Jefferson 
and Jonah Jones’s reticent trumpet; Pocatello 
has Joe Thomas sounding like a wistful Louis 
Armstrong and Tyree Glenn taking a truculent 
solo ; in Gone At Dawn Don Byas plays rumin- 
ative tenor sax and there is delicate, probing 
trumpet from Frankie Newton. Not more than 
three tracks, on the other hand, can be called 
really disappointing: Charlie Shavers is over- 
busy and rather sickly in Star Dust, Manny 
Klein grows sentimental in Bei Mir Bist Du 
Schoen, while Emmett Berry does surprisingly 
little with Sweet And Lovely. 
Otherwise this is a fairly run-of-the-mill set 
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of performances. Tammy’s Dream has a dynamic 
but brief Buck Clayton solo in between long 
stretches of Charlie Ventura; Clifford Brown 
and tenor-saxist Harold Land seem unusually 
inhibited in Land’s End; Hot Lips Page is 
boisterous but exciting in Page Mr. Trumpet, 
which also features some lively clarinet playing 
by Albert Nicholas. Dizzy Gillespie sounds a 
shade too sophisticated as he backs up Albinia 
Jones on Evil Gal Blues ; Gene Sedric and Don 
Byas both manage to be far more relaxed. The 
two remaining items—Town Hall Blues and On 
The Trail—are harmless but trivial. C.F. 


Sarah Va 
At Mister Kelly's” 
September In The Rain : Willow Weep For Me : 
Just One Of Those Things: Be An 2 But 
Be Mine/Thou Swell: Stairway To e Stars: 
Honeysuckle Rose: Just A Gigolo: How High 


oon. 

(Mercury 12 in. LP MPL6542—35s. 10d.) 
“In A Romantic Mood” 

It Happened Again: You Ought To Have A 
Wife: Slowly With Exactly Like 
You: How Important Can It Be: Fabulous 
Character/C’est La Vie: Never: The - of 
The Sea: Waltzing Down The Aisle: "t 
Let Me Love You: Second Time. 


(Mercury 12 in. LP MPL6540—35s. 10d.) 


“Sarah Vaughan At Mister Kelly’s”, a 
performance recorded at a well-known Chicago 
supper club, presents the singer at her greatest, 
sounding very much as she did on her British 
tour earlier this year. Once upon a time Miss 
Vaughan used to irritate me by the deliberate 
perversity of some of her pe now she 
seems to have dropped all those mannerisms 
and sings with an exuberance and poise that 
are quite breathtaking. Just One Of Those 
Things, Thou Swell and Honeysuckle Rose, all 
up-tempo numbers, swing deliciously ; another 
outstanding track is Just A Gigolo, a song I can’t 
remember anybody recording since the Louis 
Armstrong version of 1931. A slight —— 
occurs during Willow Weep For Me, but Sa 
carries it off with the same endearing non- 
chalance that Ella Fitzgerald displays in similar 
straits. The sleeve-note, by the way, omits to 
identify the musicians who provided Sarah with 
such a stimulating accompaniment ; they were 
pianist Jimmy Jones, bassist Richard Davis and 
drummer Roy Haynes. This LP can be warmly 
recommended to every admirer of Sarah 
Vaughan ; I’ve never heard her sing better. 

*“In A Romantic Mood’’, on the other 
hand, lives right up to its title. Apart from 
Exactly Like You and The Second Time, this is 
Sarah at her most commercial and sentimental. 
She remains an exquisite singer, of course, but 
her work here bored me just as much as that on 
Mister Kelly’s’? enthralled me. The 
sleeve-note, incidentally, is too bathetic to be 
true: ‘‘ Such an extraordinary artist is Sarah 
Vaughan ”’, runs one sentence, ‘‘ whose creative 
soul burns with the art of romance, who breathes 
the heavenly sense of beauty known only to the 
lucky person who has known what love is’’. 
What richness, eh ? C.F. 


Trouble In Mind: Sometimes I Feel Like A 
Motherless Child (V. Beverly White)/Two 
Little Fishes: I Know 35, 774 osh and 
Beverly White) : Red River: I A Woman: 
Fine And Mellow: Strange Fruit. 
(H.M.V. 12 in LP CLP1175—35s. 10d.) 

“ Blues and...” Partl 
How Long Blues: Kansas City Blues/I Had To 
Stoop To Conquer You: Mint Julep. 
(Nixa 7 in. EP NJE1057—12s. 103d.) 

The second volume of ‘‘ The Josh White 
Stories’? contains twelve more well-recorded 
by this singer. Sammy 

nskin, Al Hall and J. C. Heard, playing 
piano, bass and drums respectively, provide a 
discreet but helpful accompaniment and Josh’s 
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Good Morning Blues: The Grey Goose: You ae 

Won't Let Me Go: Don’t Smoke In Bed: ak 
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daughter Beverly is heard on a couple of the 
tracks. There is little I can add to my com- 
ments on the earlier volume (reviewed last 
July). People addicted to the earthier, more 
authentic blues of men like Big Bill Broonzy 
and Huddie Leadbetter, will consider his 
singing too urbane; Josh White’s admirers, 
however, and all those who just like to hear 
good ballads handsomely sung are likely to 
find this a very worthwhile LP. The songs 
are well-varied, ranging from spirituals like 
Motherless Child to Billie Holiday’s wordly-wise 
Fine And Mellow and Lewis Allan’s stark poem 
about lynching—Strange Fruit. But the finest 
songs of all are Red River and the lovely Trouble 
In Mind, both of them blues. 

Josh recorded the Nixa titles while he was in 
London in 1956 and all were originally issued 
on 78s. Rather more melodramatic in atmo- 
sphere than those on the H.M.V. LP, they 
feature Josh backed up by a group of local 
musicians. Kenny Baker, Bertie King and 
Benny Green can all be heard taking solos. 
Josh sings and plays guitar jauntily, particularly 
on Kansas City Blues and How Long. Mint 
Julep could be described, as the sleeve-note 
suggests, as a successor to One Meat Ball. C.F. 


IN BRIEF 


Lorez Alexandria. ‘This Is Lorez!"” J Though’ 
About You: Thou Swell/You Make Me Feel So 
Young: Baltimore Oriole. (Parlophone 7 in. 
EP GEP8687—1Is. 14d.) 

Innocently placing the stylus on side one, I was 
amazed to hear a choir burst forth with “‘ This is Lorez 
the fabulous" as a prelude to I Thought About You. 
“ Fabulous " is one of the last adjectives I would use to 
describe this mediocre, over-stylised vocaliste from 
Chicago. She has a husky voice and employs mannerisms 
which even Chris Connor would think exaggerated. 
Wilbur Wynn's guitar solos provide the best moments 
on a record which I find dull. A.M. 


Kenny Baker. “Date With The Dozen” Pt. I. 
Bugler's Lament : There'll Never Be Another You] 
If You Were The Only Girl In The World : Whistle 
And I'll Come To You Biues. (Nixa 7 in. EP 
NEP24074—12s. 104d.) 

Both in size and style Kenny Baker’s Dozen falls in 
between being a big band and a small jazz group. These 
are smooth, perhaps over-gentlemanly performances 
with Bill Le Sage and Kenny himself providing the best 
solos. All four tracks were originally part of a 10-inch 
LP (Nixa NPT19020). C.F. 


Chris Barber's Jazz Band. Tuxedo Rag/ Brown Skin 
Mama. (Nixa 10 in. 78 NJ2004—6s. 7jd.). Papa 
7} Da/High Society. (Nixa 10in. 78 NJ2007— 

Ss. 74d.). 

Chris Barber's Skiffle Group. Doin’ My Time/ 

my I Go? (Nixa 10 in. 78 NJ2014— 
Ss. 7$d.). 


All reissues of Polygon recordings of 1954-55, these 
show the famous Barber Band and Skiffle Group in a 
very favourable light, especially the two titles on 
NJ2007. Tuxedo Rag has Ben Cohen added on second 
cornet, while on the other side Chris Barber plays bass 
in the absence of Jim Bray, who was working with the 
band at that time. The effect is very pleasing, too. The 
skiffle sides are fairly average examples of = 


ial Delivery’. Time After Time : 
me Was/It Could Happen To You: Easy Street. 
(H.M.V. 7 in. EP 7EG8366—l11s. 14d.) 

Janet Brace is a night-club artiste who came to New 
York from Charleston in 1948. She has chosen four 
good songs to sing but fails to interpret them with any 
degree of subtlety or meaning. Her voice is harsh and 
masculine, although I admit it has a jazz quality. The 
supporting group is adequate with Don Elliott con- 
tributing a good muted trumpet obbligato in Easy 
Street. The sleeve note credits the reader with neither 
discernment nor intelligence. ‘ Vinylite’’ it proclaims 
“never had it so good”’. Presumably records by Ella, 
Billie and Sarah are pressed from some other material. 


Janet Brace. “S 
Ti 


Pee Wee Hunt. “Cole Porter Ala Dixie”. J Love 
Paris : What Is This Thing Called Love? : Don't 
Fence Me In: It's All Right With Me: Miss 
Otis Regrets: It's De-Lovely/Begin The Beguine : 
Easy To Love: Night And Day: Love For Sale: 
I've Got You Under My Skin: Anything Goes. 
(Capitol 12 in. LP T984—33s. 84d.) 

Tasteful, unaggressive, but rather boring Dixieland 
performances, without a trace of Twelfth Street Rag 
anywhere. Whether this kind of treatment enhances or 
disrupts Cole Porter’s melodies remains a matter of 
personal taste. C.F 
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Firehouse Five Plus Two. Frankie And Johnny : 
Sweet Georgia Brown; Sobbin’ Blues: Just A 
Stomp At Twilight: Down Where The Sun Goes 
Down: St. Louis Blues/12th Street Rag: Copen 
hagen: Wabash Blues: Firechief Rag: Lone- 
some Mama Blues: Who Walks In When I Walk 
Out? (Good-Time Jazz 12 in. LP LAG12089— 
38s. 3d.). 

Originally issued on Good-Time Jazz LDGO79 and 
LDG183, these are typically exhilarating performances, 
presenting this exuberant band at its best. Old favourites 
are mixed up with lesser-known tunes and a few original 
numbers. O.K. 


The Honey Dreamers. ‘“‘ The Honey Dreamers Sing 
Gershwin”. Things Are Looking Up: ut Not 
For Me/Do It Again: I Was Doing All Right. 


(Vogue 7 in. EP VE170124—1Is. 5}d.). 


The Honey Dreamers’ vocal group (two girls and three 
boys) was formed in Chicago twelve years ago and has 
appeared frequently on television and radio programmes 
in America. For these four George Gershwin songs 
(extracted from Vogue VA160120) the Honey Dreamers 
are backed by the Elliott Lawrence orchestra. The 
perform in musicianly style, sometimes blending wit 
the saxes, sometimes acting as a separate section. The 
lead singing is good and the overall effect is one of skilled 
professionalism. A.M 


Kid Ory’s Creole Jazz Band. Creole Song (V.): 
Get Out Of Here: Blues For Jimmie N. ; 
South: Panama: Under The Bamboo Tree 
Careless Love: Do What Ory Say (V.)/Maryland, 
My Maryland: Down Home Rag: 1919 Rag: 
Oh! Didn't He Ramble (V.): Ory's Creole Trom- 
bone: Weary Blues: Maple Leaf Rag: Original 
Dixieland One-Step. (Good-Time Jazz 12 in. LP 


LAG12104—38s. 3d.). 


These are the first four sets of records that in 1944 and 
1945 heralded the return of Kid Ory, the living legend of 
New Orleans, back to the music business. Issued 
previously on Good-Time Jazz LDG055 and LDG184 
they are still, and will always be, a microcosm of high- 
water jazz. The first four tracks, with Omer Simeon, 
are perhaps the richest, but all are deeply satisfying 
examples of jazz as it was played by men who were there 
at the beginning and who never forgot or lost faith in 
their music. O.K. 


Johnny Janis. “For The First Time”. The Way 
You Look Tonight: I Got Plenty Of Nuttin’ /IfI 
Only Had A Brain: Get Out Of Town. (H.M.V. 
7 in. EP 7EG8365—11s. 14d.) 

The pictorial sleeve front shows a young man with an 
electric guitar and the sixty-four words comprising the 
programme note tells us very little. Casual browsers 
might be excused, therefore, for dismissing this release 
out of hand as another skiffle or rock'n'roll horror. 
Actually Janis is a very good jazz singer, sounding like 
a young Frank Sinatra with overtones of Mel Torme. 
He also accompanies himself expertly on guitar, sym- 
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thetically backed by Jerry Bruno’s bass and Osie 
ohnson’s drums. (The sleeve again defaults by listing 
six violins which are not to be heard). The Way You 
Look Tonight swings tastefully and I am especially 
orn to find a revival of Harold Arlen’s exceilent 
'f I Only Had A Brain, from “ The Wizard Of 07”, 
I hope we hear more of Janis in the future and that 
H.M.V. present his next record in a manner likely to 
attract the right customers. A.M. 


George Shearing. ‘The Shearing Piano”. Sielig 
By Starlight: On The Street Where You Live: 
Guilty: Friendly persuasion: For Every Man 
There's A Woman|It Might As Well Be Spring; 
High On A Windy Hill: If: A Tune For lum. 
ming : Sigh No More. (Capitol 12 in. LP T909~— 
33s. 8}d.) 

Shearing’s first solo album for some years is a dis- 
appointmert. Away from the rigid confines of his 
Quintet I thought he would have played in a more 
adventurous style. He seems content, however, merely 
to decorate and over-dramatise some straightforward 
songs. His technique is considerable and the sound he 
gets from the piano especially noteworthy, but [| soon 
tired of the cascades and the arpeggios. Perhaps | 
expected too much and listened too intently. A.M. 


Whiting. ‘Goin’ Places”. The Gypsy In 
y Soul: Sentimental Journey : Any Place I Hang 
My Hat Is Home: I’m Gonna Move To The Out- 
skirts Of Town: Gone With The Wind: Runnin’ 
Wild| Between The Devil And The Deep Blue Sea: 
Over The Rainbow : Hit The Road To Dreamland: 
East Of The Sun : Song Of The Wanderer : Home. 


(London 12 in. LP HA-D2109—37s. 6}d.) 


Margaret Whiting may never get a vote in a jazz poll, 
but she is certainly a commercial singer of exceptional 
skill and taste. This record, however, is remarkable not 
only for her er cadeneed interpretations of some 
very superior songs, but also for the orchestral settings, 
The arrangements were written—two apiece—by Frank 
Comstock, Pete King, Johnny Mandel, Skip Martin, 
Marty Paich and Pete Rugolo. CF. 


Joe Williams with Count Basie. How Can You Lose 
(What 'Cha Never Had): Five O'Clock In The 
Morning/Gee Baby, Ain't I Good To You: What's 
New. (Columbia 7 in. EP SEG7810—1L\s. 14d.) 

Joe Williams is now at the cross-roads of his career. 

Should he continue his attempts at singing the blues or 

would he be better advised to throw in his lot as a ballad 

singer? Listeners may judge for themselves, for on 
three of these tracks he runs through some typical 

Basie-style material, ably accompanied by the Count’s 

band, while on What's New he sings a ballad with Jimmy 

Mundy’s studio orchestra. I find Joe’s synthetic blues 

style irritating in the extreme and prefer him as a straight 

singer. His powerful voice is heard to advantage on 

What's New, where he succeeds in projecting his person- 

ality. The remaining tracks are frustrating, with 

Williams hogging the microphone at the expense of the 

Basie band. A.M. 


THE PHYSIOLOGY OF STEREO 


By OUR TECHNICAL EDITOR 


The letters in our Correspondence columns 
last May have prompted a number of most 
interesting dissertations on the meaning and 
functioning of stereophonic sound. I have by 
me, in fact, a long monograph from our old 
friend Joseph Enoch, who has been doing a lot 
of fundamental experimental work that is 
worthy (some of us think) of publication in the 
Proceedings of the Royal Society. But, alas, it 
is too long for inclusion here ; and paraphrase 
or précis would spoil its completeness. 

I also have an analysis by an old reader from 
abroad, Mr. A. Cramwinchel, which seems to 
answer most of the points that have been raised 
—though in the process it raises a few others— 
and I have his permission to quote extensively 
from it. 

**It is not right to compare stereophonic 
hearing to stereoscopic vision. The single eye 
is able to discriminate directions both in a 
vertical and in a horizontal plane, and the 
combination of the two eyes adds the perception 
of depth, completing the orientation in space. 
But the ear behaves quite differently. The single 
ear allows only the discrimination of depth (by 
the frequency response, by the direct/indirect 
sound ratio, and by the level); and the 
combination of the two ears adds only a 


discrimination in the horizontal direction. 

‘* That we are able to perceive the height of 
the sound sources and to choose between front 
and back is caused by the involuntary or 
intentional movements of the head. In this way 
the aural orientation in space is completed. 

** It is now well known that the cause of the 
horizontal discrimination is twofold: _ the 
intensity difference and the time difference 
between the sounds arriving at the two ears. 
The interesting point is that from the perceived 
direction of any sound about 90% is due to the 
intensity difference and only about 10% is due 
to the time difference that belongs to it. 

‘** Another point, and avery lucky one for 
technicians, is that hearing is not confused when 
it is fed by a combination of intensity and time 
differences: it just transforms it to a direction as 
an addition to the effects of each separately. 
To every deviation in direction due to an 
intensity difference there corresponds a certain 
time difference which causes a similar deviation. 

‘For stereophonic reproduction there are 
two schools of thought: the American and the 
European, one could call them. These lead to 
different techniques and even to different 
results. The Americans propose to re-create in 
the listening room the original sound field: this 
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brings out sound beyond your imagination 


A bold new design of integrated audio amplifier embody- 
ing two complete push-pull amplifier circuits specially 
arranged for operation from a stereophonic crystal 
pick-up cartridge, or from a stereophonic tape recorder 
play-back amplifier, and utilising the latest printed 
circuit assembly techniques. This amplifier has also inputs 
for Tape and Radio, and it can be operated either as a 
monaural or as a stereophonic system at the turn of a 


4, model 3000 30 gns switch. 
e model SI 14 BNS cach Full tone control on bass and treble frequencies are pro- 


vided and, in addition, there is a balance control for 
adjusting the relative levels of the two stereo channels. 
Switches are incorporated to handle various recording 
characteristics of stereo discs. 

Output: 7-5 watts stereophonic. 15 watts monaural. 
Pamphonic concentric cone cabinet loudspeaker. Model 
S1 which have been specially designed for use in pairs 
with the Pamphonic Stereo Amplifier are available. 


USE THIS COUPON 


Fill in this coupon and post to us NOW! We can 
then send you illustrated leaflets on Pamphonic 7 
Stereo Amplifier and other Hi-Fi equipment. ? 


DaP 958G MODEL 3000 


PAMPHONtEIC REPRO'DUCER S LT D 
17 Stratton Street, London W.1 Telephone GROsvenor 1926 


September, 1958 Advert 65 
| Osie 
isting 
vy You 
cially 
ellent 
‘ ‘ a 
nin’ 
ea: 
6, 
; 
tin, 
" 
ose : 
The 
or 
lad ; 
on 
cal 
it’s A 
my 4 
ues 
ght 
on 
ith 
he 
> 
(Tax Paid) 
. 
it a 
y 
e 


66 Advert The GRAMOPHONE 


Another “Winner” for Garrard 


THE HIGH QUALITY TA Mark If SINGLE RECORD PLAYER 


THE GARRARD MODEL TA/MARK II SINGLE RECORD 
PLAYER, which is mounted on a rectangular unit plate, maintains the 
highest standard of quality and reliability for which Garrard are renowned. 
The four speeds are readily selected by the rotation of a knob operating 
a new design of speed change mechanism. The rubber tyred driving wheel 
is automatically retracted when the unit switches off. 
The Model TA/Mark II has a die cast aluminium pickup arm which 
will take the Garrard MPM2 plug-in pickup case into which can be 
fitted a range of Garrard pickup cartridges and many other types. 

Fitted with the Garrard silent detection motor having a dynamically balanced rotor which, together 

with its special resilient mounting, ensures the maximum steadiness and quietness of running. 

The Garrard ultra-sensitive patented automatic stop which is incorporated in the design is silent 

and positive in operation. 

It is tastefully firished in a brown and cream colour scheme with a brown rubber turntable mat, 

the quality of finish is such that when fitted with a suitable pickup it can be used under tropical 

conditions. Supplied complete with the Garrard patented clip-in spring suspensions, transit fixing 

screws, 45 r.p.m. adaptor, template and instruction card. This model, because of its plug-in head 

feature, is wired and technically approved for stereophonic reproduction when used with the 

correct pickup cartridge as specified by the amplifier manufacturer. 


ariard 


For 40 Years the World’s Widest Range of Gramophone Equipment 
THE GARRARD ENGINEERING AND MANUFACTURING CO. LTD - SWINDON - WILTSHIRE 


LANGUAGES 


Learn Spanish—or one of several European 

Languages—in three months in your own 

home ; The ASSiMiL way cuts out learning 

by heart . . . Simply absorb the language nd 

imitate the accent from natural, everyday conversation on 
gramophone records, with a special book forfguidance. 


PRELIMINARY COURSES £6 I5s. 0d. 


FRENCH * GERMAN ‘ ITALIAN 
RUSSIAN SPANISH 


Advance Courses also available and some other Courses 
for those whose native tongue is not English. 


Do drop in at ALSO AVAILABLE: 
THE FRENCH, ITALIAN, GERMAN 45 r.p.m. E.P. Records 


ASSiMiL (England), E.M.|. Institutes Ltd., Dept. No. 10, Pembridge Square, London, W.2. Telephone: BAYswater 5/ 2 
or “‘His Master’s Voice’’ Showrooms, 363-367 Oxford Street, London, W.1. Telephone: MAYfair 1240 
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yourself 


* 

When circuitry and design are panne with straight- 
forward, easily followed instructions, it mes relatively simple 
to build technically advanced items of audio and electronic 
equipment. The Jason Kit programme includes designs for 
building first-class amplifying equipment (monaural and stereo), 
tuners, and now, valuable test equipment. No special tools or 
experience are necessary, but with Jason Kits, to the satisfaction 
of building your own apparatus is added the knowledge that its 
performance will be the finest possible in its class. In all kits, 
chassis and panels are punched and drilled to size. (Valves are 
extra unless stated otherwise). 


STANDARD F.M. £5.5.0 STEREO AMPLIFIER 

Fringe Area Model £6.6.0 ‘ 

Power Pack 22.1.9 with ganged controls, 
ARGONAUT AM/FM multi-input selector and 

Tuner unit £10.10.0 7 vaives(10 + lOwatts) £17.8.0 
Complete receiver £11.11.0 

—— J. 4-4 with case less valves £16.10.0 


end portion 
AVAILABLE SHORTLY Simpli- 4. 3-3 with valves and case £16.15.0 
fied Stereo Amp with FM Tuner to J, 3-3 with valves, less case £16.0.0 


VALVE VOLTMETER For build and ex; Jason 
WOBBULATOR to a hi ree of accuracy. its oe 
have attractive uniformly styled front 
STABILISED POWER PACK panels and may be built with or without JASON LIE 
OSCILLOSCOPE the standardised cases. Available shortly. 


Details about any kits in which you are interested gladly sent on request 


THE JASON MOTOR & ELECTRONIC CO., 3-4 (G) GT. CHAPEL ST., OXFORD ST., LONDON, W.! 


Matching Equipment 
See Pages 4 & 71 


Telephone 
GER 0273-4 


ANNOUNCING THE SECOND AND LARGER 


This will again be the most comprehensive demonstration of High Fidelity ever 
to be staged in the North, with the new equipment, as shown at the London 
Audio Fair and at Earls Court. 


All the leading manufacturers will be exhibiting and demonstrating under 
conditions akin to your own home the latest developments in audio reproduction 
including all branches of stereophonics. 

Lovers of music of all types, if they are true to their enthusiasm, should hear 
for themselves how exactly and faithfully their favourite passages can be played 
back to them. 


Complimentary tickets for admission are available from your audio, radio, music 
or record dealer. If you have any difficulty, send stamped addressed envelope to: 


Exhibition Office: 42 Manchester Street, London, W.! 


(Dealers, please state quantities and dates) 


IN THE 


NORTH 


OCTOBER 
1958 


FRIDAY 24th 
SATURDAY 25th 
SUNDAY 26th 


at the 


GRAND HOTEL 
HARROGATE 


ll am. - 9 p.m. 
DAILY 
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The GRAMOPHONE 


This entirely new unit incorporates every essential 

requirement for High Fidelity STEREO reproduction 

from tape, Records and Radio. Provision is also made for 

monaural operation, including Microphone and Tape Record. Versatile, 

the unit may be used with two JUNIOR or two CADET amplifiers, while owners of a JUNIOR 
amplifier may, if they wish, use a CADET as the second amplifier. Compact, the unit is directly 
interchangeable with the RD JUNIOR Mk.11 Control Unit and styled to match other RD JUNIOR units. 
PRICE £18. 10. 0. 


@ PUSH-BUTTON INPUT SELECTOR, stereo on pick-up, @ TAPE REPLAY SOCKET for stereo replay direct from tape 
tape and radio; single channel on microphone. Muting contacts replay head. Incorporates CCIR 7}” characteristic. 


revent possibility of “breakthrough.” 
DUAL CONCENTRIC VOLUME CONTROL simplifies 
@ SELECTOR SWITCH alii ‘ balancing problems and permits use of dissimilar main amplifiers. 
permits immediate selection of stereo — le one JUNIOR, DET. 
operation, or monaural using both amplifiers in parallel on either =) 
to produce maximum effect in reducing distortion experienced 


pick-up in world, including tput reluctance types. win dha Gani ONTROLS, ¢ ously 


variable Bass and Treble controls using Baxandall circuit. 


PICK-UP SENSITIVITY, sufficient to operate from any | poor radio worn records. 


@ RECORD COMPENSATION conforming to current RIAA LP 
characteristic. Mi STYLING matches existing RD JUNIOR equipment and is 
available in same colour range. Installation identical to RD JUNIOR 
@ TAPE RECORD SOCKET for single channel recording. Mk.11 Control Unit. 


Input Sensitivity (Playback 25 m/V. Pick-up: 2.5 m/V 


TWO RD JUNIORS TWO RD CADETS 
20 WATTS STEREO 10 WATTS STEREO 
£34. 0. 0. free and post free on request £21. 0. 0. 


Trade and Export enquiries invited 


ROGERS DEVELOPMENTS €LecTRONIcS) LTD 


DEPT. G/9 ‘RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD *,LONDON,'S.E.6 
Telephone: HiTher Green 7424/4340 
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theoretically demands an infinite number of 
small microphones, forming a curtain in the 
performance room, each connected by a 
separate channel to its own very small loud- 
speaker similarly disposed on a curtain in the 
listening room. Not a very practical proposition, 
of course! But the effect is very well realisable 
with three microphones, three channels and 
three loudspeakers and even reasonably well 
with two microphones and loudspeakers, placed 


perty. 

‘* The European idea is to give each ear what 
itneeds ; and as we have only two ears, it should 
be possible, and it is, to achieve this result with 
only two channels. In the performance room 
two microphones placed in an artificial head 
(i.e., a globe of the right size) have to be present 
at the place of the listener’s head; and the 
best, but not practical, way is to give each 
listener a pair of headphones [as a fact, I myself 
find the headphone listening quite distressing ! 
—P.W.]. But this isnot nec When we 
listen to an orchestra, the spread to good 
listening seats never amounts to more than 60°, 
corresponding to a distance of about the width 
of the orchestra. Now when we place two 
loudspeakers at one end of a room, as widely 

rated as possible, and we listen more or less 
on the line of symmetry at distances of the loud- 
speaker separation, or more, we have the same 
conditions to give adequate results. It is a 
simple calculation to ascertain where the image 
of the sound will be corresponding to a certain 
intensity difference at the loudspeakers and 
taking into account that the left ear gets a 
certain amount more sound from the left 
speaker than from the right one, and vice versa, 
due to the screening effects of the head ; and 
practice shows that it is quite possible to get an 
even spread of the orchestra between the two 
loudspeakers (but never outside them!). The 
time difference present in the original will give 
a little confusion (unsharpness of the aural 
picture) but this can be neglected : reverberation 
in the performance room as well as in the 
listening room gives more confusion than this. 
When the two loudspeakers, always more or 
less directional, are placed with their axes 
crossing just in front of the listeners, there is a 
listening area on each side of the symmetry line 
which is effective before the image breaks up. 

“In the final result it is not the possibility of 
hearing each instrument in its own proper place 
that is so memorable. That is just a feature. It 
is the spreading away from the single-channel 
speaker hole that gives the impression of reality, 
the illusion of being present at the performance 
itself (the loudspeakers, of course, had better not 
be visible if the illusion is to be complete !). 
That is the really big thing which can give you 
an actual awe of what you yourself have 
unshackled in your own home. Who are you, 
that you should be allowed to do that ?” 

I am glad that Mr. Cramwinchel should end 
on that note, for. when I listen to good stereo 
reproduction I am always carried away by the 
wonderment of ‘the thing and begin to forget 
that my job is that of a humdrum technician. 
In the old days of the ‘‘ Expert Committee ”’ it 
used to be said that I could listen to the Ninth 
Symphony with a hammer in one hand and a 
screwdriver in the other. I really don’t believe 
that I could even then, and I certainly can’t 
now. My destructive desires are related to more 
modern noise. Stereos of classical music—not, 
please note, of gimmicks or crooners or the like 
~-when properly locked, or integrated, or coa- 
gulated, call it what you will, just makes me 
forget. Hence the London Editor’s anxieties 
when he does not receive the expected article 
trom me by his zero hour! How I am looking 
forward to listening to the Symphonie Fantastique 
of which such a glorious excerpt was given at 
the end of the Decca demonstration disc ! 

The secret of the full illusion lies, I am 
convinced, both in the “‘ spread ’’ and in what 
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I have called the ‘“‘ locking ’’ as well as in the 
colourful bass power. Unfortunately, these 
qualities are not easily realisable, all at the same 
time, by an ordinary loudspeaker arrangement 
that is feasible in a smallish living room. 
Contrary to what I once thought, I am now 
convinced that good locking depends on having 
a clear path, free from interference by furniture 
or human bodies, to an image focus somewhere 
in the middle of the room. Fortunately, this 
locking depends far more on the treble than on 
the bass and can even be secured by tweeters 
(or ‘‘ squirters ”’, as I should now call them) 
focusing their beam of sound even above the 
heads of the listeners. The bass end is responsible 
for the colour and the power ; here again a free 
path is desirable, but it is not quite so important, 
since bass notes are not so directional that room 
objects cast heavy shadows. This difference led 
to the view once held by some engineers that 
stereo does not depend on the frequencies below 
about 500 c/s. I myself do not subscribe to that 
view, though I must frankly admit that quite 
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stereo can be obtained from a combination 
of a central bass speaker with smaller middle 
plus treble units disposed one on each side. I 
prefer to have omni-directional speakers as far 
apart as possible (at any rate up to 30 feet or so) 
in combination with directional squirters. But 
there should be a frequency overlap between the 
two. The omni-directional units should go up 
to at least 10 kc/s and the squirters down to at 
least 3 kc/s and an octave lower is better. It 
does not seem to matter much whether the 
squirters are between or over or outside the 
other main units ; but it does matter that the 
main units should be as far apart as possible. 

I do not like the effect from two small 
speakers ; and my wife has a positive dislike: 
she calls them “‘ corny ’’. A combination of one 
good and one poor loudspeaker is even worse. 
We would sooner have monaural from one 
good speaker enclosure. It is only when one 
has two complete, long-range speaker systems, 
with outputs properly balanced, that stereo 
really springs to life. 


AN ADVENTURE IN STEREO 


By IVAN MARCH 


I could not go to the 1956 B.S.R.A. Waldorf 
Exhibition, so my wife went instead. She went 
mainly to look for a good small speaker unit, 
but although she found this she came back eager 
to talk about something much more exciting— 
Arnold Sugden’s first stereo-on-disc demon- 
stration. Hi-Fi has never been an especially 
feminine interest and so her undoubted enthu- 
siasm promised well for this new development. 

Not long after the B.S.R.A. Exhibition, I went 
over to Brighouse and Mr. Sugden very kindly 
gave me a personal demonstration in his own 
studio. I remember how astonished I was with 
the first recording he played, which was made 
in Manchester Cathedral. As the pickup was 
lowered on to the disc an acoustic transformation 
took place in the room where we listened ; even 
before the organ and choir began, we were no 
longer in Yorkshire, but transported by magic 
to the Cathedral itself. One felt unable to resist 
the desire to look up and around, for the 
incidental background noises of that great 
building were echoing back and forth above us 
and around us. Truly a new dimension had 
come to recorded music. 

The year that followed was one of waiting. 
Then the 1957 B.S.R.A. Exhibition was made 
memorable for us by another stereo demon- 
stration, this time on tape. However, we still 
remained convinced that tape in its present 
form would never replace the disc as the 
domestic sound-reproducing medium, and so 
we waited until the 1958 Audio Fair and the 
issue of the first stereo discs by Pye. At long last 
we secured our first stereo pickup and could try 
out the eagerly awaited new sound at home. 

The lounge of our bungalow is of the modern 
sitting-dining room combination, and _ it 
measures approximately 20 ft. by 10 ft. It has 
a fitted carpet, and is furnished with a studio 
couch and three armchairs, besides other 
incidentals like a dining table, television set and 
a piano. There is a large window space and 
the curtains are of a fairly heavy silk damask. 
To play our stereo discs we used a Ronette 
stereo cartridge in the Mackie Parallel Tracking 
Arm, mounted on a Garrard transcription 
motor, with a Pamphonic stereo amplifier (very 
good it is too!) and two Wharfedale S.F.B.3s. 

We first played our Ronette cartridge at too 
low a tracking weight, and the result was not 
only distortion, but very few middle frequencies, 
virtually no deep bass, and no stereo. As we 


increased the weight on the cartridge the bass 
response incr correspondingly and so did 
the stereo effect ; it seems therefore that the 
middle and bass is very important in stereo 
reproduction. Our speakers were placed as far 
apart as possible at the far end of the room. 
Because of the size of the baffle enclosures in 
which they are mounted the effect is to make 
them about 6 ft.-7 ft. apart. In this position we 
get an exciting stereo effect over the whole of 
the bottom half of the room—an area of about 
10 ft. square. 

For our experiments we have had available ~ 
all of the first issue of the Pye LPs together with 
the E.M.I. and Decca demonstration discs. We 
have been able to get from good to excellent 
results from all the Pye discs (except that by 
the London Baroque Ensemble, which seems to 
distort badly). In particular, the Hallé/ 
Barbirolli recording of the Mastersingers Overture 
on CSCL70005 is quite stunning. We have not 
only been able to enjoy the exciting spatial 
effect and “‘ in the hall” feeling, but we have 
been able to place the instrumental sections 
quite clearly. By good fortune a Hallé player 
who was at the Pye recording sessions has been 
staying with us and he has been able to confirm 
where the instrumentalists were seated. 

Having completed our initial experiments at 
home, we ventured afield to the local gramo- 
ceo society, who turned out in strength to 

ear what we had to offer.. In spite of a not 
very suitably shaped room we again achieved 
excellent results over a large area, probably 
about 25 ft.-30 ft. square, by spacing our 
speakers wider apart. At the side of this area 
the stereo was still very noticeable, but with 
‘* a side seat at the concert hall ”’ effect. On this 
occasion the E.M.I. demonstration record of 
familiar sounds took everyone’s breath away 
(once again the fair sex were among those most 
impressed), but Larry Adler (Pye) nearly stole 
the limelight with the Spanish Dance of Granados. 
Incidentally, we have played most of the stereo 
discs between a dozen and twenty times with 
no apparent signs of wear, either visible or 
audible. 

Now we are back home again eagerly awaiting 
more stereo issues and meanwhile enjoying 
afresh the best of our monaural records. 
others have commented, these sound remarkably 
well played on a stereo pickup through both 
speakers. It will obviously be many years before 
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the wealth of music now available on monaural 
LPs in first-rate performances and recordings 
becomes re-available in the new medium. But 
to hear a good monaural disc through stereo 
equipment is like hearing it anew. R.C.A. have 
indicated this possibility on the sleeve of their 
new recording of Tchaikovsky’s Piano Concerto 
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No. 1 by Van Cliburn. This is no idle boast, 
for indeed the best modern recordings do indeed 
have a partial illusion of ae when 
played through stereo equipment. We feel that 


many monaural favourites will continue to be 
played in this way for some considerable time 
to come. 


TECHNICAL TALK 


Sapphire Styli: Killick v. Pye 
On 22nd July most of the national newspapers 
contained a romantic reference to a judgment 
that had been given in an Appeal Court the 
previous day. In one it was stated that the 
Judges had ruled that a Mrs. M. L. Killick was 
* the inventor of the sapphire stylus for long- 
playing records’’ ; another report stated that 
rs. Killick *‘ at the end of a 20-day lawsuit won 
her ten-year fight to prove the gramophone 
stylus was her invention’. She was also stated 
to be planning a world tour to collect royalties 
on her patent rights. She estimated those rights, 
it was said, to be worth £5,000,000. 


Now the action in the High Court decided 
no such thing. It decided that Mrs. Killick’s 
Patent No. 603606 of 1945 for a sapphire stylus 
with a particular shape of truncated end with 
a flat-ground tip on it was valid and that Pye had 
infringed it some years ago by selling sapphire 
styli which approximated to that shape. That 
is all. The judgment did not cover sapphire 
styli in general and indeed it could not have 
done so since it is well known that sapphire styli 
_ used long before the date of Mrs. Killick’s 
atent. 


It is well, therefore, to look at the matter in 
greater perspective, to see how Mrs. Killick’s 
stylus fits into the historical background. 


During the whole of the Court proceedings 
it was never suggested that a sapphire stylus 
with a spherically shaped tip came within the 
scope of the Killick patent; and the Court 
decision itself made it clear that long before the 
date of the patent, sapphire needles and other 
needles made of jewels were well known. Older 
readers of THE GRAMOPHONE will recall that 
they were referred to on many occasions in 
these pages before the war. 


They will also recall that for many long years 
a controversy existed as to whether the stylus 
should *‘ bottom ”’ in the groove or should ride 
low down on the walls. One school of thought 
asserted that bottoming produced more surface 
noise and needle chatter; the other school 
asserted that riding on the walls produced more 
record wear since the stylus soon wore down to 
a chisel shape. 


The most remarkable example of the latter 
type of advocacy is to be found in a 1907 
Patent 20761/1907 (U.S.A. No. 866,950). This 
contains the following detailed argument, which 
has a special significance since it is precisely the 
same argument which Mrs, Killick later used 
in her 1945 patent. 


‘It is believed the reason for the increased 
efficiency of the improved needle is largely due 
to the form of the point and the position it 
occupies in the groove. Its concavity insures 
contact on the sides of the groove at two points 
only, and the flat face at the termination of the 
point lies always above and out of contact 
with the bottom of the groove ; thus the area 
of contact is extremely limited, resulting in 
greatly lessening the objectionable ‘ scratch’, 
ordinarily very noticeable. The form of the 
point permits it to penetrate to sufficient depth 
in the groove to insure perfect engagement 
therewith, and the attenuation of the point 


its the latter to follow accurately slight 
sinuosities in the lateral bends or convolutions 
of the groove. ... 


** The improved needle by reason of its form 
and peculiar engagement with the groove, 
wears but little and apparently reproduces the 
last notes of the canal as clearly and distinctly 

e reco us prolongi its term 
usefulness.”” 


All this related to the steel needles which 
were in vogue at the time. Jewelled styli were 
of course used for the hill-and-dale cut phono- 
graph record even in those days but were not 
favoured for the Berliner lateral-cut. 


The opposite school of thought was 
exemplified in other patents of the same period 
and found greater favour, largely because the 
wear on a steel needle soon negatived any 
advantages that the truncated form may have 
had to start with. Certainly by 1915, the 
spherically-tipped stylus which bottomed in 
the groove was being recommended in the 
H.M.V. Instrument Catalogue in preference 
to the non-bottoming type. 


What does not appear to have been 
sufficiently realised at the time was that the 
truncated type was more suited to a hard- 
wearing stylus than to a steel needle. Even 
when the Tungstyle needle came into use the 
value of its truncated end combined with its 
long-wearing properties was not stressed. It 
was this fortuitous combination that was seized 
upon by Mrs. Killick in her patent; and it 
should be noted specifically that this patent 
limits its claims to sapphire styli with the 
truncated tip. 


The important stage in the elucidation of 
stylus tracking came in 1938 (before Mrs. 
Killick’s patent) in a paper by J. A. Pierce and 
F. V. Hunt of Harvard University published in 
the Journal of the Society for Motion Picture 
Engineering, Vol. 31, August, 1938. This 
examined in some detail the forms of distortion 
etc. due to the physical dimensions of stylus and 
record. Later examinations of the same 
problem both in America and in Britain (c.f. 
Dr. Dutton’s lecture to the I.E.E. in 1944) 
all added to our exact knowledge ; and came 
down definitely and heavily in favour of a low 
mass stylus system with high lateral and 
vertical compliance ; and in favour of long 
wearing, jewelled, styli which made 2-point 
contact with the walls of the groove and not 
with the bottom. 


All this historical evidence makes the Court’s 
decision somewhat puzzling to an old stager 
like myself. I recall that the controversy that 
raged in the inter-war years over the push-pull 
valve patent was settled in the American Courts 
by the production of an electro-magnetic tele- 
phone relay embodying the push-pull principle 
and the decision that the transfer of a principle 
from one medium to another did not constitute 
a valid patent. The British Courts have 
apparently now decided otherwise. Perhaps 
the reason is that though both sapphire styli 
and truncated styli were then known, the first 
actual combination of the two was that proposed 
by Mrs. Killick ? 
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What is no doubt more pertinent for us to 
notice at the moment is that with the advent of 
the LP record in 1950 stylus wear became a 
much more important consideration and the 
need for a hard-wearing stylus of low mass 
(including, of course, the stylus montage) was 
soon seen to be a vital one. 

In view of the Pierce/Hunt traking philosopiiy 
therefore, pickup manufacturers relied on 
sapphire styli with the tips spherically shaped 
to a radius sufficiently large to keep the tip off 
the bottom of the groove, but not large enough 
to cause the stylus to come out of the groove 
during playing. The stylus then bore on the 
sides of the groove until the stylus became so 
worn by long playing as to need replacement. 

But there was also a popular demand for a 
multiple-speed record-changer capable of play- 
ing both the so-called ordinary and the new 
LP records, and with this there came a need for 
a pickup suitable for both types of record. 
The pickup problem was solved in three ways, 
viz.: (a) w providing separate pickups each 
fitted with a sapphire stylus appropriate to the 
type of record to be played; (6) by a single 
pickup provided with two sapphire styli capable 
of being switched mechanically to suit the type 
of record being played ; and (c) by having a 
sapphire stylus with its tip so shaped that it 
could be accommodated within the grooves of 
both types of record without bottoming at too 
early a date. 

The first solution was recognised as the most 
satisfactory from the acoustic point of view, and 
the styli in question were spherically tipped in 
accordance with long-established practice, but 
this solution suffered from the disadvantage that 
it necessitated unplugging one pickup and 
plugging in the alternative whenever the type 
of record was changed. 

The second solution was the forerunner of the 
modern highly successful turnover cartridge. 

Pending the perfection of the second solution, 
the third solution was the one adopted tem- 
porarily by Pye, and it was this stylus designed 
to play both types of record that was held by 
the Courts to be an infringement of the Killick 
patent. 

An examination of the stylus used by Pye in 
those early days shows that it consisted of the 
usual conically shaped sapphire, but instead of 
being spherically shaped, the tip consisted of a 

ractically flat portion about one mil across 
joined to the conical portion of the shank of the 
stylus by a curve of approximately one mil 
radius. The tip of this stylus rested on the side 
walls of the grooves of the record and because 
of its somewhat flattened end did not bottom in 
the groove. The dimensions of the tip were 
chosen to ensure that the stylus entered suffici- 
ently far into the grooves of an LP record to 
orm satisfactorily, but not so far into the 
grooves of the 78-r.p.m. records as to touch the 
bottom of these grooves. This stylus was super- 
seded in 1953 when the improved turnover 
cartridge with spherically tipped styli was 
adopted. 

The Killick patent has now been held to 
cover a sapphire stylus conical in shape within 
certain angular limits and with a flat portion 
ground on its tip of specified dimensions. 

The fact that the Judgment makes it clear 
that sapphire styli having spherically shaped 
tips are not covered by the patent should set at 
rest the minds of many manufacturers and 
dealers who have been selling this type of stylus 
in large quantities for a number of years. 


Radio, Audio, Television, Stereo ‘ 
Such, in brief, is the story of the Radio 
Exhibition this year, and the novelty is un- 
doubtedly the Stereo section of the Audio Hall 
on the first floor. By the time these words are 
read we shall know whether justice is being 
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Walter Gieseking 
Sonata No. 14 in C sharp 


Birgit Nilsson ; 
with the ARMONtA ORORBBTRA 

‘Aida’—Verdi: Act 1—Riterna vyineftor! ("insane patoial; 
Act3-—Qui Radames terraliOn patria ria) 


Ludwig Weber 

Conducted bi PROMABKA 

‘Der Freischiite’— Weber) 

Act 1—Hier im Sobwelg’, 
Die Batfihrung aus Act Wer sin Liebohen 
wefunden*; Act 3—Ofiwie will ich triumpitieren 

conducted by OTTO 


Mira, o Norma (CARLA and 
Tamla man and MARIO 

with ORCHESTRA OF LA BCALA by 
(Recorded (n co-operation cla Sabla,’ Mian) 


by Thter™ — 


| 
Kenneth Spencer 
Conductors: HANS CARSTS, WOILBELM 

Spirituais: Waterboy; Deep River; Hold ont roll! 2 


-Evening in San José 
Estreliite; Lo Paloma; Granada: Sime came@idate camels 


Boum !’~ Song Suecesses of Charlies Trenet 
La Mer; fn Parts all with Ortibestra) 

La Cigale by Diane Reinh« 

the Quintet of the 108) * Mark of 


‘Feinch 45 Extended Play Reco: is 


«eo FULL DETAILS OF ALL THE NEW CLASSICAL RECORDS FOR = ARTICLES AND THE LATEST NEWS. PRICE 1d. FROM RECORD DEALERS 
SEPTEMBER CAN BE FOUND IN THE CURRENT ISSUE OF “RECORD OR 3- A YEAR FROM E.M.I. RECORDS LTD., 8-11 Great Castle 
TIMES", A MONTHLY ILLUSTRATED NEWSPAPER WITH INTERESTING Street, London, * * * * * 
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done, or whether the “‘ initial’? word is 
adequately descriptive. 

The feature that most of us will look for 

ticularly will be to see how Decca and E.M.1. 
on tackled the problem of domestic stereo ; 
for they, of all firms, have had the longest 
opportunity for experiment and both have 
realised that, to be successful, stereo must be 
adaptable to the ordinary home and not merely 
to the hi-fi home. E.M.I. (Sales & Service) 
announce a “‘ Capitol’’ Stereo record repro- 
ducer (R.S.101) in three units at the price of 
83 gns. It has twin 5-watt push-pull amplifiers 
and twin corner loudspeakers measuring 22 in. 
high by 12 in. wide by 11 in. deep, which can 
either be mounted on legs or fixed to walls. 

Decca, on the other hand, announce three 
models. SRG300 (105 gns.) is a radiogram as 
well as a stereogram. Each channel has a 6-watt 
push-pull output. The main cabinet has three 

er units, two of which are cut out when 
two extension units are used for stereophonic 
reproduction. These extension units are quite 
small, since they deal only with upper frequencies 
and can therefore be hung on a wall at suitable 
distances apart. This arrangement is based on 
the idea that ‘‘ bass notes give no directional 
information—one judges the position of a bass 
instrument from its overtones, not from the 
fundamental”. SG188 (73 gns.) is a record 
reproducer only, but otherwise is similar to its 
brother”. SG177 (48 gns.) is a 
stereogram of similar style to the Deccalian 88. 
It has twin 2$ watt channels and an extension 
full range speaker is used in conjunction with 
the full range speaker in the cabinet. All these 
models have crystal pickups with plug-in heads : 
one for stereo and another of turn over type for 
LP/78 monaural. The reason for this complica- 
tion is that three different stylus sizes are 
needed: } mil for stereo, 1 mil for LP and 
2-5 mil for 78s. 

Decca also announce their long-awaited, 
super-stereo pickup for hi-fi enthusiasts at the 
price of £22. Having examined and heard its 
prototypes on many occasions, I can un- 
hesitatingly testify as to its superb quality. This 
and the Tannoy pickup are, so far, the only 
British magnetic pickups for stereo that have 
been announced. Tannoy, however, will not be 
represented in the Audio Hall. I hope, how- 
ever, to report on the pickup soon: I have one 
on trial at the moment. 

Many firms, of course, will be demonstrating 
stereo amplifiers and one can only hope that the 
sound insulation of one from the other will be 
better, and the screening of human bodies will 
be less, than was the case at the Waldorf last 
April. I have already received details of such 
equipment from Beam Echo (Avantic), B.T.H., 
CQ Audio, Dynatron, Expert, Jason, Pilot, Pye, 
S.T.D. Ltd., and Soundrite. 

But, to me, a more intriguing feature is the 
re-emergence of stereo tapes. Brenell, Multi- 
music, and Truvox will all demonstrate stereo 
tape recorders as well as reproducers; and 
Lustraphone have issued some suggestions on 
microphone technique for amateurs in anticipa- 
tion of this development. 

A full report on the Show will appear in our 
October issue. 


Studio “ At Home” 


Those who count themselves as being rather 
more than novices in these matters should note 
that the Second ‘‘ At Home” to be organised 
jointly by the B.S.R.A., Lockwood & Company 
and the Universal Programmes Corporation 
Lid., will be held at the studios of the Inter- 
national Broadcasting Company, at 35 Portland 
Place, W.1, between September 26th and 28th. 
Throughout the week-end the stress will 
be on professional ideas, techniques and equip- 
ment. The latest stereophonic recordings will 
be demonstrated and the studios, dubbing and 
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disc cutting channels will all be in operation. 
Admission will be by ticket only—application 
at an early date to the address given. 


Long-Play Tape 

During the past few months some of the 
members of my team and I have been experi- 
menting with the new Long-Play tape on a 
polyester (melinex) base. Our previous experi- 
ence with long-play tape on a P.V.C. base had 
been none too happy, particularly on machines 
which have run rather hot, as unfortunately 
many of our British machines have done in the 
past. In some circumstances I have found 
P.V.C. crinkle up to such an extent as to make 
the tape virtually unplayable ; whereas no such 
difficulty has been experienced with melinex, 
which is ever so much tougher. There is, 
however, one mechanical disadvan which 
has to be guarded against—stretch. If the tape 
is wound too tightly on the spool it will stretch 
and not recover; on the other hand, if it is 
not wound very tightly it will not have so neat 
an appearance on the spool, with all the edges in 
perfect alignment. I mention this particularly 
because, although neat spooling is attractive, it 
is not of importance technically, whereas the 
use of tape within the limit of no stretch is of 
great importance, 

From a recording point of view I find the 
melinex base greatly superior in three respects : 
high note response, harmonic distortion, print 
through. The first and third are tolerably 
obvious to the ear ; the second is not, so I had 
some laboratory measurements made and found 
the reduction of harmonic distortion on the 
melinex tape to be of the order of 5 to 1, which 
is not inconsiderable. 

What the reason is for this reduction or for 
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the improvement in high note response I don’t 
ow. Several of us have noticed, however, 
that the melinex tape seems to cling more 
closely to the recording head (and likewise, of 
course, to the playback head) in transit. It also 
develops a little more “‘ static”? ; that is of no 
importance from a recording point of view 
(provided the machine is properly designed), 
but it may have something to do with the 
clinging. 
Ave atque Vale 

The many friends in the industry of my old 
colleague, G. W. Webb, will learn with sadness 
of his passing at the beginning of August. We 
shall remember with gratitude the valuable 
work that he did for THe GRAMOPHONE in its 
early days. He was the first, and only, chairman 
of the “‘ Expert Committee ’’ and collaborated 
with me in the production of ‘ Modern 
Gramophones and Electrical Reproducers ’”’. 
We always regarded him as the authority on the 
history of the phonograph and gramophone. 
We never had a technical problem for which 
he could not supply a pertinent reference. His 
knowledge of early patents was both wide and 
deep and his ‘“‘museum’’ of early sound-boxes 
and other mechanisms was a wonderful affair. 
I only hope that it may prove possible to 
preserve it for posterity. His Edison cylinder 
reproducer, dating from 1900, was a master- 
piece. 

Six years or so ago he had a stroke, which left 
him paralysed down one side. His mind, 
however, remained as active as ever, as I well 
know from my all too rare visits. So perhaps it 
may be reckoned a happy release for him and 
a boon that he is freed to listen to even more 
gorgeous sounds in his new sphere. 


TECHNICAL REPORTS 


TK20 Tape Recorder. Price 50 gns. 
Grundig Ltd., 39/41 New Oxford Street, 
London, W.C.1. 
Makers’ Specification : 

Tape Speed: i.p.s. 

Recording Sense: Top Track (International 
Standard). 

Frequency Response: 60 c/s to 10 ke/s: 
—4 db to + 5 db. 
Signal/Noise: Better than 45 db. 
Wow and Flutter: Better than + 0-2%. 
H.F. Bias: 78 kc/s. 
Erase damping: Better than 60 db (Ferrite 
Head). 

Amplifier Output: 2-+5 watts. 

Valves: EF86, ECC81, EL95, FM84, plus 
2 metal rectifiers. 

Recording Level: Magic Eye. 

Loudspeaker: Elliptical, 3§ in. by 5} in. 

Microphone: Condenser Type. 

Input Sockets: Microphone, Diode con- 

nection, Radio LS, Gram P.U. 
Output Sockets : Extension Speaker 3-7 ohms, 
External amplifier (High Impedance). 

Spool Size: 5¥ in. 

Weight: Under 20 Ib. 

It needs only a short acquantance with the 
TK20 to realise that this is a top-ranking tape 
recorder in its class. Presumably it is intended 
to supersede the TK5 which itself was an out- 
standing recorder of its day ; and certainly its 
performance, as well as its appearance, is 
superior in several important respects. 

When I opened the packing carton that had 
been delivered to my home my first impression 
was one of complete approval of the styling and 
external design. One accepts, of course, as a 
characteristic of its class, the limitation to one 


tape speed and to 5}-in. spools. Though these 


mean that pre-recorded commercial tapes can- 
not be played back, they do contribute largely 
to the simplicity and compactness of the 
instrument. 

At the back between the two spools there is a 
Magic Eye of the modern linear type. At the 
front on the left there is a counter to act as 
position indicator and in front of that the 
Selector Switch for Recording, Play-back, Fast 
Wind, Rewind, Stop and Temporary Stop. 

For Recording, however, the appropriate 
Input Button on the right of the instrument has 
also to be depressed whilst the Selector switth 
is being moved. This of course acts as a safe- 

against accidental erase. 

The really ingenious control is the one at the 
front on the right. This combines the following 
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functions: Volume Control for Recording and 
Play-back ; On-Off Switch ; Volume Control 
(when recording) for Internal Speaker ; Tone 
Control (on Play-back) ; Speaker On-Off. 

The Input sockets and Output sockets are on 
a panel at the back. They are of the type that 
has now become standard on the Continent and 
nowadays the plugs for them can be readily 
obtained from British wholesalers and most 
good dealers. (This, alas, was not always the 
case.) 


The first test I made was to play one of my 
own small 33-i.p.s. tapes. It was immediately 
apparent that mechanical noise was unusually 
low—lower indeed than I have hitherto found 
with many highly priced British machines. 
Wow, too, was imperceptible even on long- 
drawn-out pianoforte notes. So I gave the motor 
full marks. 

Braking, too, was quite satisfactory, and the 
fast-wind and rewind were neither too fast to 
make one fear for the tape nor too slow to cause 

uality of reproduction on Play-Back was 
decidedly promising on the small internal loud- 
speaker: clear, and precise, with no disturbing 
features at all. The promise was amply fulfilled 
when I connected up to my standard amplifier 
and loudspeaker system. Then it became 
abundantly clear that quality was excellent and 
hum and noise very low. 

I knew by then what to expect from the 
Record/Play- Frequency Response measure- 
ments. Here are our figures which are, in fact, 
definitely better than the makers’ specification. 
Throughout the wave-form as shown on the 
oscilloscope was distinctly good. 


i 40 60 110 200 500 1k 
ib 


—7 —2 -3 0 —l 0 
ke/s 2 4 6 8 10 
db +1.5 +1 0 


Truly, a response which should satisfy all 
ordinary domestic needs. The recording was 
made on the polyester tape provided—a Long- 
Play tape with 1,200 ft. on the 5j-in. spool and 
a playing time of one hour for each track. 

¢ performance and the playing time are 
thus equal to some of the best that one finds in 
larger instruments with 7}-i.p.s. 
speed and 7-in. spools of standard tape. 

In short, we have nothing but approval and 
praise for this model. P.W. 


Stereo Amplifier J.2-10. Price: 
&, 10s. Jason Motor & Electrical Co., 
Gt. Chapel Street, London, W.1. 
Maker’ s Specification : 

The Jason J.2-10 is a complete double 
amplifier and pre-amplifier with ganged volume, 
tone and filter controls with 10 watts output on 
each channel. 


Controls: 
1. Microphone, sensitivity 2 m.v. 


4. Pickup LP, 10 m.v. 
5. Pickup 78, 10 m.v. 


Inputs are by standard jacks and there 


are pickup matching p ewailable in all 
common types. 
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Volume and On-Off Switch. 
Bass: + 10 db. 
Treble: + 10 db. 
Filter: Ouc, 9 ke, 6 ke. 
Stereo Balance: 4 db variation. 
Channel Control Switch. Either 
channel via both amplifiers or stereo. 
Mains Supply: 3-position plug selects voltage : 
210, 230 or 250. Alternative plug for 105, 
115, 130 
Outlets: Loudspeakers. Two nine-pin plugs can 
be wired to 4, 8, 16 ohms impedauce. 
A.C.—One switched, one non-switched. 
Provision for connection Jason Stereo Tape 
unit. 
Size: 15 in. wide by 10 in. deep by 4$ in. high. 


The now familiar matt black case with 
copper trim, the clean, business-like appearance, 
distinctively another item in the Jason matching 
equipment series. This time, with stereo in 
mind, twin 10-watt amplifiers with ganged 
controls, offering flexible though single opera- 
tion. An ambitious specification, though 
modest dimensions and cost. Such are 
initial impressions. 

Each of the two amplifiers begins with an 
ECF80 valve—really two valves in one tube—a 
pentode and a triode. Originally produced for 
the frequency changer stage in TV receivers, 
it is rather a stranger in the audio field. The 
pentode section forms the input stage and its 
gain is modified as required by negative feed- 
back set by the input selector, frequency 
correction being applied in the pickup positions. 
The triode is used as a cathode follower feeding 
the Baxandall type of tone control network and 
providing the output to a tape unit if required. 

ECC81 twin triode follows, the first half as 
the tone control stage and the second providing 
amplification before the phase splitter, which is 
another double triode used as a “ long-tailed 
pair’ to drive the ultra-linear push-pull EL84 
output valves. A common power supply uses 
a GZ34 valve and resistance capacity smoothing. 

The controls as listed in the specification are 
self-explanatory. In our model the volume and 
tone controls were tapped switches, but con- 
tinuously variable ganged potentiometers are 
to be used now that close tolerance units are 
available. 

The stereo balance control operating on the 
feedback gave a total variation of 5 db in each 
channel. 

Channel switching works as follows: In 
position A inputs connected to amplifier A a 
fed to both main amplifiers in parallel ; 
position B, inputs connected to amplifier B an 
fed to both ; in position Stereo, each set of 
inputs is connected to its own amplifier. The 
input sockets, links for insertion of dual channel 

tape equipment, speaker sockets, mains and 
power sockets are all mounted on the top rear 
of the chassis which projects for 1} in. beyond 
the cover. They are therefore all accessible 
from the front by simply leaning over the top 
of the unit, and it is not necessary to turn the 
unit round to get at the connections. 

The length of screened lead interconnecting 
the input sockets and the quite complex switch- 
ing arrangements produce a small loss in treble 
by their capacity ;. the parallel connection in 
positions A and B produce a further loss which, 
according to our measurements, amounts to as 
much as 4 db at 10 ke/s. 

Construction follows the usual Jason pre- 
scription. The top grille removes to give access 
to all valves and the lower half of the chassis 
which forms a plinth for the unit detaches, 
showing all the components in the “‘basement’’. 

Wiring is point to ”, there being 
neither room nor need tag strips. 
Obviously the construction is poreen Mey but the 
layout is sound and servicing would not be 
difficult. Components and workmanship are of 
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good standard. The moun of the la: 
mains transformer direct the 
produced considerable mechanical vibratior., a 
point that has been noted before on Jason 
equipment. 

The results of the measurement tests we ran 
on the model conclude this report on another 
satisfactory unit in the Jason range. 


(i) Frequency response at 1 watt level. Input 
to Radio, Tone controls flat. Filter out. 
Frequency .. 20 40 60 80 100 — 2K. 
Amp. B -10 -4 -2 -5 0 — 9 


4K. 6K. 8K. 10K. 12K. 14K. 16K. 18K. 20K. 
—1 -2.2-4 -55 -7 -88 -10 -—118 
(The fall below 60 c.p.s. is deliberate—forming a rumble 
filter on gramophone.) 


(ti) Power Frequency. (Similar on each 
amplifier.) 
Frequency 30 50 70 _ 
Power (watts) 8 ll 12 
5K 6K. 8K. 10K. 12K. 16K. 
12 11 10 10 8 6 


(iii) Stability. Apart from slight low frequency 
surges when the output was open circuited (a 
condition not normally to be expected, we 
hope !) both amplifiers were completely stable. 

Controls. The range of the treble controls 

was —17 db to + 18db at 10 kc/s. The range 
of the bass controls was —20 db to + 18 db 
at 


Filter. The 9 ke/s position produced attenua- 
tion as follows : 


Frequency .. 1Ke 5Ke 9Ke 12Ke 18Ke 
db oe -3 —5 -7 -8 
and at 6 _— 


Frequency . > par 6Ke 8Kce = 


3.5 
(Plus, of ‘course, in treble shown in test ) 
(Not a ng lective filter, but probably 
sufficient for modern records in fair condition.) 


Crosstalk. This was better than 30 db at all 
frequencies—an adequate amount. G.E.H. 


Ronette Turnover . Stereo/LP/78. 
Price £3 plus £1 3s.°5d. P.T. Trianon 
oe Ltd., 95 Cobbold Road, London, 
N.W.10. 


I reviewed the Ronette Binofluid Stereo 
Cartridge last May and gave it very high marks 
both for its ingenuity and for its performance. 

This new Turnover Cartridge earns even 
higher marks for its ingenuity ; and its per- 
formance, though not quite of the same standard, 
is still distinctly good. 

The form of construction is similar, but the 
size is much smaller—small enough indeed to 


act as a replacement for the Studio cartridges 
in Collaro players ; one can hardly distinguish 
its ce from them, in fact, particularly 
at the new style of clip-on cantilever has 

been standardised for the Studio series. 
The Stereo/LP sapphire is of } mil radius and 
the 78 sapphire the standard 2$ mil. Care must 
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FULL | 
FREQUENCY 
RANGE 350’- 


(NO P.T. 


from a SINGLE SPEAKER 


‘The Super 12/FS/AL is one of the most efficient full range loudspeakers available. Its 
specially designed cone is fitted with a long, light weight aluminium voice coil for maximum 
top response and freedom from driving force distortion at low frequencies. 

The cone is suspended on foam plastic which gives excellent linearity and low fundamental 
resonance and also provides the correct termination for smooth response at middle and high 
frequencies. 

A powerful Alcomax III magnet assembly, giving a gap flux density of 17,000 gauss andJa 
total flux of 190,000 maxwells, provides excellent damping with any amplifier. 


Super 12/FS/AL The_accompanying curve 


shows the frequency res- 
ponse of this unit when 

+ mounted in a 9 cu. ft. 
brick reflex enclosure. The 
clean output at low fre- 
AXIAL RESPONSE quencies is shown in the 
oscillograms. 


300 000 72000 
RESPONSE CURVE Zz) 


% 12/15 ohms only. 1} in. dia. centre pole. Aluminium 
voice coil. Rigid die cast alloy chassis. Maximum peak 
input 12 watts. 

Constructional details of suitable enclosures are available 
free on request. Please ask for leaflet A. 


Super 12/FS/AL in 9 cu. ft. brick enclosure. 
A—40 c/s at 4 watts input. 
B—35 c/s at 4 watts input. 


OSCILLOGRAMS 


Whartedale 


WIRELESS WORKS LIMITED 
IDLE BRADFORD YORKS 


TELEPHONE: IDLE 1235/6 TELEGRAMS : WHARFDEL, IDLE, BRADFORD 
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REALISTIC REPRODUCTION 
REALISTIC PRICE 


Get to know the new 


STEREO RANGE 


Model 

“STEREO EIGHT” 
Pre-amplifier 

A high gain precision Instrument to 
professional standards. Incor- 


porates every facility for high 
quality MONAURAL and STEREOPHONIC REPRODUCTION. 8 Valves, printed 
circuit construction. Suitable for all types of pickups, tuners, tape (direct from heads), 
recorders (special facilities for stereo conversion) and microphones. Compensated for 
slow and fast tape speeds, independent wide range tone controls, steep cut filter, function 
selector for stereo, dual and individual channels. Full range balance control. Outlets 


for recording Stereo. Price £23.2.0 
Model 


“STEREO TWO” 
Pre-amplifier 


A high grade Stereo/Monaural 
instrument for use with Crystal 
pickups, tuners and compensated 
tape. Independent wide range tone 
controls. Full range balance control. 
2 twin triodes, printed circuit cons- 
truction, outlets for recording Stereo. 


Both Pre-amplifiers are designed to work with either 
of the Power Amplifiers below. 


Price £9.9.0 


Model SP44 
Twin (Stereo) 
Power Amplifier 


8 watts (4 watt per channel). Ideal for the 
home, superb performance, adjustable 
speaker matching. Price £12.12.0 


Model DPAI0/2 


Matched pair of 10-15 watt (each) ultra- 
linear power amplifiers. For domestic or 
professional use where — the best repro- 
duction is good enough. 


Price £25.4.0 (£12.12.0 each) 


DISTINCTLY 


QUALITY PRODUCTS 


Write for illustrated Brochure 
THE DULCI;COMPANY LIMITED 
97-99 Villiers Road, London N.W.2. 
Telephone: Willesden 6678/9 
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the 
perfectionist’s 


microphone 


The thrilling acoustic quality 
of the Cadenza Ribbon Microphone 
is something that every 
recording enthusiast has wished 
for. This is no microphone for 
the mediocre—the Cadenza is a 
superb instrument that will do 
full justice to the finest 
performers and the best of 
recording equipment alike. 
With a virtually flat output 
over the entire 50 - 12,000 cps 
range, gems of tone and clarity 
that make the original 
performance sparkle are caught 
and held by the wonderful 
Cadenza ribbon microphone, Yet 
it is not in the ‘expensive’ 

price class; its moderate cost 
places it within the reach of 
every discriminating devotee 

of recorded sound, 


micropnone 


designed and manufactured in England 


Microphone with 
dual impedance head, in 
presentation case, 8} gns. 
Microphone (dual impedance head) 
and tripod desk stand, with 

11 ft. of cable. 10 gns. 


Styling: Peter Bell, M.s.1.4. 


Send now for illustrated folder 
or ask your radio dealer 


Simon Sound Service Ltd 


46-50 George Street, London W.1 
Telephone: WELbeck 2371 
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MATCHING EQUIPMENT 


STEREOPHONIC AND MONAURAL 


This series of high quality units has 

in developed so that any one m 
the others. An original feature is that 
installation consists merely of shelf 
mounting, thereby circumventing the 
need and expense of a conventional 
cabinet. Polished c escutcheon 
bars on a matt black finish and inset 
pedestal base give a distinctive appear- 
ance enhanced by attractively designed 
scales. Leaflets and 
gladly sent on request. 
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j.10 10 watts 5-positi ut 
Tone Controls. Suite ed filter at 
6 kc/s, 9 ke/s and off. Built-in 
‘rumble’ filter. 0.1% distortion 
at max. output. 


].2-10 Stereophonic version of J.10. Double 

. amplifier with ganged controls, 

stereo and 

JSA.2 Popularly priced stereo amplifier 

3 + 3 watts output. Radio, Tape, 

Mic. and crystal P.U. Input Selector 


the new Switch. Tone & Balance Controls. 


Stereo/Single Channel Switch. 


De-luxe switched FM Tuner for 
A le e reception of 3 B.B.C. programmes. 


Name of station tuned-in lights up 

on the dial. £23-19- 6 
Inc. P/Tax. 

Provides switched reception of FM 


loudspeaker system that ond on 
indicator. 8 
cancels distortion ; A superlative tuner for AM and FM ee 
on AML Variable AFC on Magic 
arial 

At 40 cycles per second with 10 watts input, the Periphonic 
system reduces harmonic distortion to the incredibly low - oleae arias Inc. P/Tax. 
figure of 2.7%. At 1000 C.P.S. the distortion is 0.3%. Here is a wy ty Aone oad by = 
triumph in sound reproduction achieved with two “air- £23-19- 6 
coupled” G.E.c. metal cone loudspeakers and four G.E.c. presence Receives ALL BBC and ITA Television Inc, P/Tax. 
units, mounted in a cabinet embodying entirely new principles. Sound Transmissions end BC FM 
Exclusive to the G.z.c. and available as individual units, the 

With FM/AM sel 
metal cone loudspeakers give low inter-modulation distortion, 
extremely smooth high frequency response and excellent Inc. P/Tax. 
transient response. Designed as accessories to the loudspeakers, TAPE UNIT JSM/1 
the presence units overcome point sound source and add Design by J. Somerset Murray. . Record-Replay Vole 
presence to the 9 octave realism. / square wave 
40 and 18,000 c/s «ct 15 i.p.s. within the band- £37-10- 0 


widths of the system. 
rm. tur JASON KITS: 


: In chassis form. For switched : ; See advertisement 


of power. In. P[Tax. 
SOUND EQUIPMENT “JASON MOTOR & ELECTRONIC Co., “3.4 Gt. Chapel St, Oxford St, London, 


JASON OVERSEAS 
FRANCE - JASON FRANCE, 19 Boulevard des Capucines, Paris, 
Periphonic Loudspeaker Systems . HOLLAND- DAVIRO N.V. Schenkweg 18, ’s GRAVENHAGE. 
Pre-amplifiers - Amplifiers PROD-EL S.p.A., Via Aiaccio N.3, MILANO. 
YONGE DISTRIBUTORS, 522-24 Yonge Street, 
Write today for details Toronto, Ontario. 


THE GENERAL ELECTRIC COMPANY LIMITED TEMTOOL PTY. LTD., 95 Robely Street, Collingwood, 
MAGNET HOUSE KINGSWAY LONDON Wc2 Melbourne. 
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seeing 


The supreme thrill that once came only from 
being present at the living performance 
is no longer confined to the concert hall. 
It is yours every time you listen to Volmar 
“ Vivasonic ” Stereo Equipment in your own 
home. Listen with your eyes closed and you 
have the uncanny feeling of being able to 
point to where the instruments of the 
orchestra are placed, of knowing where per- 
formers are on the stage and which sound 
comes from what source. This is listening 
with a sense of seeing. Volmar make it 
possible with a new and comprehensive 
range of high quality reproducing equipment 
which exacting listeners will welcome on the 
counts of performance, appearance and cost. 
Fully descriptive leaflet gladly sent on request. 


Better listening for less cost 


‘Vivasonic”’ 


STEREOPHONIC AND MONOPHONIC 
SYSTEMS FOR HOME LISTENING 


141 HIGH STREET, BRENTFORD, MIDDLESEX 
GSs/958 Telephone: EALing 1413 


TO VOLMAR LTD., 141 HIGH STREET, BRENTFORD, MIDDLESEX 


Please send me full descriptive leaflets about your new “Vivasonic’”’ Stereo 
and Monophonic Systems for Listening. 
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be taken not to use the latter on stereo discs. 
This is important. 

The construction is such as to make the 
response virtually self-correcting to the standard 
equalisation curves both on LP and on 78, 
provided that a 1-megohm load is used. Here 
are the measurements we made with a playing 
weight of only 4 grms. Tracking and tracing 
were good all the time. 


c/s 30 40 50 60 £80 100 
L db 0 =-1 
R db -1 0 o —-1 1 
78 db +1 0 0 -15 —15 —2.5 
c/s 150 200 300 500 700 1k 
L db —2 O- +1 +1 0 
R db -—2 O +1 40 
-15 -1 —1 O 
c/s 15k 2k 3k 4k 5k 
L db 0 0 +2 
R db 0 antl 
78 db o —15 —25 
c/s 6k 7k 8k 10k 12 
Lda -6 —2 —5 
Rdb —4 —8 
73 db —2 —5 — 


The response falls off at the top end, particu- 
larly on one channel. But throughout the wav 
form was very good. P.W. 


lectograph Tape Recorder, Model 500. 
Price £98.14s. Multimusic Ltd., Maylands 
Avenue, Hemel Hempstead, Herts. 
Makers’ Specification : 
Tape Deck: 
otors: Three special Garrard. 
Tape Speed: Continuously variable between 
and i.p.s. 

Speed Control: By rotating knob which 
exposes a scale. 

Stroboscope: Precise indication of 7% i.p.s. 
and 3} i.p.s. is given by a neon-lit stro’ 
scope mounted on top of capstan and 
visible through tape slot. 

Spool Size: Up to in, 

Wow and Flutter: At 7%i-.p.s. less than 0.2%. 

Starting Time: Full speed in less than 1 
second. 

Stopping Time: Less than 1 second by brake 
lever. 


Tape Loading: Into straight slot. 

Erase and Bias Frequency: 50 kc/s approx. 
(as adjusted to suit E.M.I. tape, Type 88). 

Heads: Half Track Erase. Half Track 
Record. Half Track Play-back. 

Lever : so as to permit 
“inching”? with off position on lever 
between forward and reverse. Re-wind 
time under 60 seconds (according to lever 
position). 

Push Buttons: Off, Play-back and Record, 
the latter being covered by safety latch. 

Position Indicator: Clock type. 

Tape Splicer: Bib type. 


Amplifler Units 
Includes record amplifier, Play-back Ampli- 
fier, Bias Oscillator Valve Voltmeter 
Record Level circuit and all switching. 
Record and Play-back chassis are mounted 
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one above the other so that interiors face 
outwards. Servicing is thus facilitated, 
while all valves are protected in space 
between chassis. 


Instrument Panel Controls : 

Tape/Input switch to enable comparison 
between input signal and signal played 
back from tape. 

Record Gain with Off switch. 

Play-back Gain. 

Peak Level Record Meter with Zero-setting 
knob. 

= Sockets: Mic (1 mv), Rad (50-200 
mv). 

Output Sockets: External Speaker, 15 ohms. 
High Impedance: 100 mv. 

Frequency Response at 7}i.p.s. +2 db from 
50 c/s to 10 ec/s. + 3 db from 450 c/s to 
12 ke/s. 

Signal/Noise: Better than 45 db unweighted 
including hum. 

Total Wow and Flutter: Better than 0.2% 
r.m.s. 

Play-back characteristics to C.C.1.R. speci- 
fications: +1 db from 50 c/s to 7.5 ke/s. 
+ 2 db from 50 c/s to 10 kc/s. 
Record characteristics: + 2 db within above 
range referred to 400 c/s. 
Microphone Impedance: Not less than 
10,000 ohms. 
Output power: 3 watts across 150 ohms. 
Valves. Record: ECC83, EF91, ECC82. 
Play-back: 2 of ECC83, EF86, E684. 
Rectifier: EZ80. 
For convenience, I have given a fairly full 
specification, since this recorder is clearly 

estined to assume a leading position amongst 
British Tape Recorders. As regards performance 
I have little to add to the report I made on its 
predecessor, the Reflectograph RR102, in my 
review in the —— 1957 issue. I gave 
that full marks for quality of iormance, 
for facility of operation and for con- 
structional features, and ventured the opinion 
that it would take a foremost place amongst the 
domestic tape recorders of the world. 

It was not allowed to do that, however. The 
rights in it were bought by a new firm, Multi- 
music Ltd., who e plans for certain minor 
improvements such as cleaning up the engineer- 
ing design, converting to push-button control 
except for the very valuable start and speed lever 
controls, adding the cunning little stroboscopic 
speed indicator and the clock-type position 
indicator, and generally smartening up the 
styling, whilst not making it too “‘boudoirish”’. 

The performance and the advantages of the 
design remain as before and could hardly be 
bettered for an instrument of this type. And 
the price is appreciably less ! 

What more need I add ? Only that our tests 
bore out the specification (which the makers 
guarantee, by the way). Here are our measure- 
ments. The first line refers to frequency as on 
the E.M.I. test tape TBTI; the second to the 
relative response from the tape measured across 
the 15-ohm speaker socket ; the third to the 
response from the standard tape measured at the 
high impedance output ; and the fourth to the 
Record/Play-back response from a standard 
signal generator, again measured at the 15-ohm 
socket. Throughout, the wave-form was excellent 
and the wow certainly well within 0.2%. 

40 60 110 
BT (S) +1 +2 0 +05 —1 0 


TBT (HI) +5 +1 0 +0°S 0 0 
R/R (S) — 0 0 +145 
- 2k 4k ‘6k 8k 10k 12k 14k 
BT —1 —1 +5 +3 
TBT (HI) —5 —.5 O +15 +2°5 


R/R (8) +15 +25 +2 425 425 41 —4 
** That’s what I call Performance ’’—as the 
BP horse says on I.T.V.! P.W. 
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Dynatron “Cavalcade” High Fidelity 
Record Reproducer. Price : Model GR1. 
with auto-changer. 49 gns. Inc. Tax. Model 
GR2. With single player. 46 gns. Inc. 
Tax. Optional Extras : Ebonised 1 
Type LGl. 2 gns. Bow-fronted table. 
Type T2. 5 gns. Dynatron Radio Ltd., 
St. Peter’s Road, Furze Platt, Maidenhead, 
Berks. 


Maker’s Specification : 

Power Output: 8 watts maximum. 

Frequency Response: 30-15,000 c/s. 

Bass Control: Continuously variable + 10 db 
to ry 10 db at 50 c/s referred to 1,000 c/s 
level. 

Treble Control: Continuously variable+ 6db 
= 17 db at 10,000 c/s referred to 1,000 c/s 


Valves: First stage EBC90; Phase inverter 
ECC83 ; Output two EL84. 

Rectifier: Contact cooled bridge type. 

Loudspeakers: Dual speakers with high-flux 
magnets. 10 in. Elliptical plus 5 in. high 


note. 
Mains: 200/250 v. A.C. 50 c/s. 
Dimensions: Height 12 in. Width 194 in. 
Depth 15} in. 

This is the first table record reproducer to be 
manufactured by Dynatron Radio Ltd. The 
bow-fronted cabinet which is of pleasing design 
is obtainable in mahogany, light walnut or 
medium walnut veneer, and the loudspeaker 
grille is finished in bronze. The bass, treble and 
volume controls are mounted externally on a 
small illuminated panel at the top of the cabinet. 
This panel is tilted back for easy access and 
visibility of the controls. To enhance the record 
player’s appearance there is a matching table 
with lower shelf, or in contemporary styling, a 
set of ebonised wooden legs which are adjustable 
to compensate for uneven floors. 

Our review model was a single player, Model 
GR2 and incorporated the Garrard TA Mk. II 
motor with Garrard GC2 turnover cartridge 
fitted with — styli. Provision has been 
made for io or tape input and there are 
extension loudspeaker sockets which will match 
a 15 ohm loudspeaker. 

The electronics are divided into two sections, 
the first stage using a triode valve type EBC90, 
is mounted with the controls as a separate 
pre-amplifier. A pickup equalising network 
precedes the volume control ahead of this stage, 
and a passive tone control network with 
individual continuously variable bass and treble 
controls follows. The signal then passes to the 
main amplifier. Here an ECC83 valve is used 
as a self-balancing phase inverter feeding two 
EL84 pentodes in push-pyll. The conditions 
under which these valves’ operate are rather 
interesting and follow the work done by the 
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late W. A. Ferguson of the Mullard valve 
laboratories. Briefly, he found that if certain 
rules were observed, lower distortion was 
obtainable on peak passages of speech or music 
if the valves were run with larger bias than 
usual and with a larger load impedance. A 
secondary feature of this condition and one of 
great importance in a small machine is that the 
mean dissipation is reduced and heating troubles 
minimised. One of the rules mentioned is the 
provision of large-value capacitors in the H.T. 
supply. In the “‘ Cavalcade ’”’ electrolytic con- 
densers of 60 and 100 mfd. ensure the necessary 
stability. Negative feedback over the whole of 
the main amplifier completes a nicely balanced 
and intelligent design. 

Dynatron equipment has always set high 
standards of construction, but it came as some- 
thing of a shock to this reviewer to find them 
carried through in a table reproducer. The 
components used, their layout, and assembly 
are almost of laboratory quality. Liberal use of 
plugs and sockets for inter-connection (good 
solid ones too), the provision of switching for 
alternative inputs and speakers, all neatly 
labelled, the impregnation of all windings, and 
a dozen other details all indicate a design 
approach which is not hamstrung by a desire to 
be the cheapest in the field. The instrument was 
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put through the usual electrical tests but as it 
fully met the specification above they will not 
be detailed here. 

A series of listening tests were made in both 
large and small rooms. The ‘‘ Cavalcade ’’ has 
— volume for the largest of domestic rooms 
and yet sounds excellent at low volumes in small 
rooms. The two loudspeakers give a full and 
pleasing response and, in particular, the treble 
1s smooth, lacking any obvious peaks which so 
often offend the ear in small reproducers. 

Several larger loudspeakers were tried and, 
as expected, they produced an improvement in 
the reproduction at low frequencies. Recom- 
mended by the makers for this purpose are the 
Dynatron CLS10 or CLS20, but any 15 ohm 
eae of good quality will give first-class 
results. 

I found that the treble control could be left 
in the level position for most LP recordings 
without producing excessive surface noise, and 
in fact seldom did I find it necessary to fiddle 
with either bass or treble controls. Other 
listeners have confirmed my view that this is an 
excellent table reproducer, elegant in appearance 
and possessing all the facilities one could wish 
for, and I am sure that it sets a very high 
standard in what is for Dynatron their first entry 
into this realm of small reproducers. P.G.T. 


BOOK REVIEWS 


Marc Pincherle. Vivaldi. Gollancz 21s. 

This book is a revision of Marc Pincherle’s 
Vivaldi et la Musique Instrumentale (1944) and 
contains the new information that has since 
come to light. Apart from the foolish sub-title 
added, ‘‘ Genius of the Baroque ”’, the transla- 
tor has done his work well. Here is an excellent 
and most readable account of the life and work 
of the ‘‘ Red Priest ’’, with a number of musical 
examples, but not, unfortunately, with a 
complete list of his works, and with less about 
his operas than one would have wished. 

The style and form of his music, in the 
instrumental works, is well covered: and the 
author gives a fascinating account of the 
musical life of the Ospitale della Pieta at Venice 
and its youthful choir and orchestra of which 
Vivaldi was teacher, director, composer and 
violinist, in addition to his activities in the 
opera house. Collectors of the many recordings 
of Vivaldi’s music will find their pleasure in it 
enhanced by the acquisition of this 


Harold Rosenthal. Tiwo Centuries of Opera at 
Covent Garden. Putnam 75s. 

After being submerged in the archives of 
Covent Garden for a number of years Harold 
Rosenthal has surfaced with a splendid book 
which I cordially recommend to all lovers of 
opera. 

I made my first acquaintance with the beauti- 
ful theatre—the third one on the site—during 
Sir Thomas Beecham’s 1910 Spring Season and, 
well bitten with the opera bug, haunted the 
house up to the outbreak of the 1914 war, and 
thereafter up to 1930—when I went to live 
abroad. The author’s well organised and 
fascinating account of those wonderful days, of 
the procession of singers ranging from the great 
to the incompetent whom I heard, made me 
vividly relive the past and realise my good 
fortune at having had so many unforgettable 
experiences. Mr. Rosenthal reports strange 
goings-on in the early nineteenth century. For 
example Madame Vestris (a fine contralto) 
sang not only roles suited to her type of voice 
but a Susanna in Figaro transposed down, to 
say nothing of such male roles as Macbeth in 
the Beggar’s Opera, Don Giovanni, and George 


Brown, in an English version of La Dam 
Blanche! And those monster benefit perform- 
ances. Malibran’s consisted of the whole of 
La Sonnambula and Fidelio, with a ballet, Auld 
Robin Gray, thrown in for good measure. 

No conductor’s name appears on the playbill 
of this affair reproduced in the book and one 
hardly becomes aware of conductors until 
Mahler and Richter appear on the scene. Mr. 
Rosenthal—and this is one of the most interest- 
ing features of his book—continually quotes 
contemporary press criticism (most of it 
excellent) and it may be that the conductor in 
the earlier days was more or less taken for 
granted. 

It is good that Richter’s magnificent fight on 
behalf of opera in English is here put pre oth 
He, and his able assistant Percy Pitt, were 
defeated (as Sir Thomas Beecham was to be 
defeated later on), every kind of obstacle being 
put in their way ; but The Ring in English was 
nevertheless achieved, and proved an enormous 
success. 

We cannot be reminded often enough, either, 
of Beecham’s magnificent work for opera at 
Covent Garden and elsewhere—for Mr. 
Rosenthal lets us know, all through his book, 
what was going on at other theatres in London. 

He gives discreet hints of how Madame This 
or Lady That interfered behind the scenes, 
and we can view, without any regrets, the 
disappearance of social wire-pullers and bad- 
mannered stalls audiences, whose motives for 
going to the opera were certainly not musical. 

On the credit side the Royal Box was much 
more frequently attended than in recent years: 
one reads, for example, of Queen Alexandra 
going to the first three performances of Madame 
Butterfly, and of operas being ‘‘ commanded ”’, 

The pages of the book reveal what an 
irrational business operatic management can be. 
Singers who never ought to have been engaged 
appear and, justly, disappear for ever ; but so 
also do singers who make a notable success. 
Operas that any reasonable person would judge 
to be doomed to failure are put on at great 
expense and, of course, flop. Other operas, 
having achieved success abroad, take years to 
reach Covent Garden, and so on, and so forth. 

I am obstinately of the opinion that, with a 
few exceptions, we do not, for one reason or 
another, produce singers today of the quality 
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of those whose names so honourably appear iv: 
this book up to the outbreak of the Secon:| 
World War. Nor, for that matter, are they to 
be found elsewhere. The author deals fairly 
and justly with the present regime, full 
recognising its achievements as well as notinz 
its failures. 

Inevitably there are some misprints—to 
which sufficient attention has been drawn in 
other reviews—and I wish that the author had 
followed Irving Kolodin—whose Story of the 
Metropolitan Opera must have been his model- 
in putting dates on his page headings, so that 
the reader can see at a glance which year is 
under discussion. 

The book is most attractively produced, with 
very well chosen and well reproduced photo- 
graphs, but the Index, compiled by Norman 
Knight, leaves something}to be desired. It should 
have been modelled on the excellent one in 
Kolodin’s volume. AR. 


Allen and Rust. King Joe Oliver. Sidgwick 

& Jackson, 21s. 

The craft of discography reaches a new level 
of accuracy and complexity with the publication 
of this book. Over half of it is taken up by a 
meticulous listing of every record King Oliver 
made, giving not only all the normal details— 
titles, composers, master and catalogue numbers, 
dates and personnels—but also a complete 
breakdown of the solos, together with comments 
on any knotty points. Walter Allen and Brian 
Rust must really be congratulated on the scope 
and thoroughness of their work. 

The remainder of the book is devoted to a 
biography and summaries of King Oliver’s 
character, his musical influence, his style and his 
compositions. But here—and I speak for the 
ordinary reader, not the researcher, for whom 
the whole book is invaluable—the massing of 
details, and their presentation in rather stolid 
prose, tends to obscure the shape of Oliver’s 
career, a career that followed the classic tragic 
curve from his days of fame in Chicago to his 
death in 1938, a poorly-paid janitor in a 
Savannah billiard hall. Frederic Ramsey’s 
chapter in ‘“ Jazzmen”, with its moving 
account of Oliver’s last years, still remains the 
finest essay I have read on this musician. 

But, as I have already said, this book is 
invaluable for the serious student of jazz history. 
Particularly interesting are Paul Barnes’ 
memories of the years he spent touring with 
Oliver during the mid-1930s, C.F. 


David Boulton. Jazz In Britain. W. H. Allen, 
18s. 


While I’m prepared to approach most books 
about jazz sympathetically, ignoring minor 
defects of style, viewing naivety as just another 
aspect of good nature, I do expect the authors 
to get their facts right. So when David Boulton 
asserts that Stephen Foster visited Britain with 
the Christy Minstrels, that ‘“‘ Fats’? Waller 
toured here in the autumn of 1932, and that 
Elvis Presley was the vocalist with Bill 
Haley’s Comets, then I’m afraid I cannot take 
him or his book seriously. He even implies 
somewhere that Coleman Hawkins and Jack 
Teagarden worked regularly with the Mound 
City Blue Blowers. 

But it is not only in simple matters of fact that 
Boulton slips up; his assessments of British 
bands and musicians also seem a trifle un- 
balanced. He quite rightly devotes a reasonable 
amount of space to Fred Elizalde and Spike 
Hughes, those pioneers of British jazz, but 
George Chisholm and Don Rendell, two of the 
best instrumentalists this country has produced, 
get hardly more than a brief mention, in striking 
contrast with the praise showered on Chris 
Barber. Boulton even es that Barber is 
“the Bix Beiderbecke British jazz”, a 
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TAN OY’ HIGH FIDELITY 


DOMESTIC LOUDSPEAKERS 


TANNOY PRODUCTS LIMITED. Practitioners in Sound 


West Norwood - London - S-E-27 - Gipsy Hill 113! 
The loudspeaker enclosures in this new 


range are designed to take full advantage of 
the outstanding performance of Tannoy 
Dual Concentric Loudspeaker Units. For the 
first time the dual-throated port principle is 
employed, marking a notable advance 
on the more orthodox type of reflex cabinet. THE 
Both corner and side wall models make DUAL 
optimum use of the additional acoustic 
loading offered by walls and floor. CONCENTRIC 
Styling is modern but restrained and a wide 
range of carefully chosen veneers is available 
to blend with any furnishing scheme. Cabinets BASIC SPECIFICATION 
are hand-polished and fitted with tygan 12” and 15” models 
plastic fabric coverings—acoustically superior Frequency response 
to cloth or metal, and easily cleaned 30-20,000 c.p. + 3dB. 
with a damp sponge. Polar Distribution for 
60° inc. angle-4dB. at 
10,000 c.p.s. 
Intermodulation Products 
less than 2% 


CANTERBURY ; YORK 
Height 3’-i", width 2’-1", front to rear corner !’-5” 


Height 3’-9}”, width 2’-8”, front to rear corner |’-10}” 
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in aworld of sound J 


CONVERT TO STEREO FOR £17.10.0 


You can have the best of both worlds in Stereo and Monaural reproduction using existing 
Equipment, with the new A-Z self-powered Stereo/Monaural Convertor Tone Control Unit. 


SOUND SALES LIMITED 


WORKS & ACOUSTIC LABORATORIES - WEST STREET: FARNHAM SURREY ENGLAND (Tel: Farnham 6461-2-3) 
Manufacturers of Tri-Channel and all“*A—Z” Products (Regd. Trade Mark) 
Trade supplied ; the best hi-fi dealers stock Sound Sales’ products. 


Y- HONG KONG - B.W.I. 
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theory that actually is not as silly as it sounds, 
although Red Nichols (not Nicholls, by the way, 
Mr. Boulton) would seem to suit the comparison 
rather better. 

The many errors, the spelling mistakes and 
the general atmosphere of paste-and-scissors 
make this book a very shoddy affair. But on the 
credit side must be placed a quantity of inter- 
esting quotations from newspapers and maga- 
zines of the 1920s, and a listing—although the 
selection is rather arbitrary—of the personnels 
of a number of present-day British bands. C.F. 


Blesh and Janis. They All Played Ragtime. 
Sidgwick & Jackson, 30s. 

Despite the flood of books about jazz that has 
poured out of the publishing houses recently, 
there have been few reliable works on the origins 
of the music—country blues, New Orleans 
marches, work-songs, rags. As a matter of fact 
it is surprising that nobody had written a book 
on ragtime until Rudi Blesh and Harriet Janis 
tackled the job a few years ago, for the music 
achieved a high degree of notoriety at the start 
of this century. Now, however, the job has been 
done, and this book is likely to remain the 
standard work on the subject for a long time to 
come. Scholarly and well-written, it outlines 
the history of ragtime and also adds a list of 
ragtime com and their melodies, together 
with a discography of ragtime on gramophone 
records and player-piano rolls. 

A Negro music, developed from folk melodies 
and the syncopation of the banjo, piano rag- 
time a graceful, almost classical 
formality. It was given shape and identity by 
Scott Joplin, a Negro musician, whose arrival 
in Sedalia, Missouri, in 1896 really marked the 
beginning of the ragtime era. Three years later, 
he and John Stark, a white music publisher, 
brought out Maple Leaf Rag. As a result of the 
composition’s amazing success they moved to 
St. Louis, and their careers remained linked 
together until Joplin’s death in 1917. By that 
time the craze for ragtime was past. America 
had stopped cakewalking and was turning to 
an exciting new music—jazz. 

Just how much the ragtime pianists and com- 
posers developed and explored their idiom is 
revealed by this book. Scott Joplin even wrote 
two complete ragtime operas—A Guest Of Honour 
and Treemonisha. But there were other musicians, 
apart from Joplin, who contributed to the 
growth of ragtime, men like Tom Turpin, 

ames Scott, Tony Jackson and Jelly Roll 
orton. “‘ They All Played Ragtime lists 
their achievements and also shows how the 
music came East to New York, where it was 
later transformed into ‘“‘ Harlem piano” by 
such pianists as James P. Johnson, Fats Waller 
and Willie ‘‘ The Lion’’ Smith. Not only is 
this an absorbing and fascinating study of an 
important corner of American music, it also 
throws light upon a whole era of American life 
that now seems surprisingly innocent and 
faraway. C.F. 


The Decca Book of Jazz edited by Peter 
Gammond. Frederick Muller, 40s. 

Although it comes from a different publishing 
house, The Decca Book Of Jazz can be considered 
in every way a companion volume to The Decca 
Book Of Opera. Twenty-five writers contributed 
essays on different periods or aspects of jazz, and 
while, quite naturally, they differ from one 
another in some of their opinions, the book as 
a whole provides an extremely reliable survey 
of this lively branch of music. The volume, very 
handsomely produced, runs to 430 pages, plus 
a large number of photographs. A selective 


discography at the back lists only records issued 
by the Decca and Vogue groups, but that 
appears to be the only evidence of partisanship 
which can be found anywhere in the book. 

As is almost inevitable in a work of this kind, 
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a few of the chapters tend to be superficial. The 
great majority, however, are well written and 
obviously authoritative. Paul Oliver, for 
instance, contributes an admirable essay on 
blues and Negro folk-song in general, and 
Charles Wilford writes most perceptively about 
ragtime. One of the best chapters is Tony Hall’s 
fascinating account of the way modern jazz 
came to maturity in Britain, complete with 
amusing and relevant anecdotes. les Fox 
provides a well-documented study of Harlem 
jazz, while Alun Morgan writes knowingly about 
the situation of modern jazz on America’s East 
Coast. Easily the longest contribution comes 
from the pen of Ernest Borneman, a painstaking 
survey of the direct and indirect influence 
exerted by African music upon jazz. 

Vic Bellerby makes some very pertinent com- 
ments on the styles of Ella Fitzgerald and Billie 
Holiday in the course of his essay on jazz singers ; 
Burnett James looks at jazz in relation to modern 
music as a whole ; Benny Green analyses most 
expertly the development of saxophone playing ; 
and Daniel Halperin writes a terse, slightly 
breathless commentary upon the European 
approach to jazz. Stanley Dance’s portrait of 
Duke Ellington, a very well-proportioned essay, 
is one of the best pieces in the book. Two 
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chapters that may excite some controversy 
because of their authors’ lively opinions are 
Francis Newton’s intelligent dissertation upon 
classic blues singers and Peter Gammond’s 
exhaustive study of jazz pianists. 

There are, in addition, excellent chapters by 
Raymond Horricks (From City to 
Minton’s Playhouse), Brian Rust (Early White 
Jazz), Keith Goodwin (The West Coast Jazz 
Scene), Graham Boatfield (Classic Jazz Clarinet) 
and Gerald Lascelles (New York White Jazz). 
Rex Harris writes about New Orleans jazz, 
Sinclair Traill describes the burgeoning of white 
Chicago jazz, and Steve Race deals with the ~ 
swing era. Dixieland jazz is discussed by Peter 
Tanner, the revivalist movement by James 
Asman, while Mark White reviews the early 
days of British jazz and Jeff Aldam sketches a 
portrait of Louis Armstrong. There is, as well, 
a typically outspoken foreword by Mezz 
Mezzrow. 

Certainly the Decca Record Company must 
be congratulated upon their enterprise in 
sponsoring a work of this scope and size. At a 
time when many indifferent books about jazz 
are being — it is good to be able to 
recommend such an authoritative and com- 
prehensive volume. J.-H. 


FARRELL AND CHRISTOFF 


If the fate of nations were to d on a 
voice-contest, America would probably choose 
Eileen Farrell as its champion, and our national 
security would be guaranteed. For ‘“‘America’s 
great dramatic soprano” has not only a voice 
of prodigious range but of a warmth which 
reflects its owner’s personality. Eileen Farrell is 
without doubt the most forthright, least 
tempestuous and most warmhearted of prima- 
donnas . . . and one of the most beloved singers 
of America. She is as unaffected as a loaf of 
freshly baked bread and as solid as an oak. 

The Farrell voice was first heard in 1942 over 
the CBS radio network in a series of programmes 
called ‘‘ Songs of the Centuries’. It proved so 
successful that soon another series,: ‘‘ Eileen 
Farrell Presents’’, took its place. For five years 
Eileen Farrell was primariiy a radio singer but 
her phenomenal voice—equally at home in the 
most taxing aria and the simplest folk song— 
became an American institution and the public’s 
demand to hear her in person was so great that 
she made her first extended recital tour during 
the season 1947-48. She has been one of the 


busiest concert artists ever since, and this in . 


spite of her stubborn determination to spend a 
good portion of her time with her husband and 
two children. 

During the 1950-51 season Eileen Farrell not 
only sang her first Carnegie Hall recital but— 
as soloist of the New York Philharmonic— 
accompanied Dimitri Mitropoulos and _his 
orchestra on its tradition-shattering trip from 
Carnegie Hall to the Roxy Theatre, where— 
during a record-breaking two weeks’ stay—she 
sang 55 performances. That same season, again 
under Mitropulos, she was heard as Marie in a 
concert-version of Berg’s Wozzeck at Carnegie 
Hall. Another highlight in the Farrell career 
occurred in 1955 when she appeared at Town 
Hall in the American Opera Company’s pro- 
duction of Cherubini’s Medea. 

Meanwhile in 1954, Eileen Farrell was called 
to Hollywood to record the sound-track of 
Interrupted Melody, a filmed life-story of Marjorie 
Lawrence. Although, according to contract, the 
Farrell name was omitted from the film’s credits, 
a lion’s share of the reviews was reserved to 
praise her immense contribution. For no other 
singer, critics rightly assumed, could have sung 
—with equal brilliance—Briinnhilde’s Immo- 


lation, Musetta’s Waltz, Carmen’s Habajiera, 
Isolde’s Liebestod, Annie Laurie” and 
** Waltzing Matilda ”’ ! 

In 1956 Eileen Farrell made her long-awaited 
opera debut as Leonora in Trovatore with the 
San Francisco Opera, a year later she made her 
first appearance with the Chicago Lyric Theatre 
in the title role of La Gioconda. In the fall of 
1957 Eileen Farrell was invited by the United 
States Information Agency in Washington to 
open Berlin’s new Congress Hall in a programme 
of German and American music. On this, her 
first European visit, she completed her first 
recordings for Columbia. One of these is 
reviewed on page 157 of this issue. 


Boris Christoff recently made a complete 
recording of the songs of Moussorgsky in Paris 
(for His Master’s Voice”). An 
both formidable and of immense value to 
students of this composer. 

There are sixty-three songs in this recording 
(which is on four LP records) and Christoff, in a 
written introduction, speaks of the music of 
Moussorgsky as the inspiration and leading light 
which changed the course of his whole career, 
while this present recording fulfils a long and 
cherished ambition. Christoff has arranged the 
order of the songs chronologically so as to show 
the composer’s development, although he also 
mentions that this may not be immediately 
apparent, since Moussorgsky’s music, to his 
mind (Christoff’s), was of a consistently high 
level from its earliest stages. 

Included in this recording are the Songs and 
Dances of Death, The Winds are Howling and 
the song of Mephistopheles. All these Mous- 
sorgsky planned originally to orchestrate, but it 
was finally left to Rimsky-Korsakov, Glazounov 
and Labinsky to do this, and it is their versions 
which Christoff sings as they are, in his opinion, 
enhanced by the richness of an accompanying 
orchestra. The orchestra is the French Radio 
and Television Orchestra, conducted by 
Georges Tzipine, while the pianist is Alexandre 
Labinsky. ese records are already available 
in France, and it is planned to release them in 
due course in this country. 
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CORRESPONDENCE 


The Editor does not necessarily agree with any 
views expressed in letters printed. Address : 
The Editor, Tue GramopHone, The Glade, 
Green Lane, Stanmore, Middlesex. 


Sullivan’s Music 

Now that we have Stanford Robinson’s 
splendid recorded performance with the Pro 
Arte Orchestra of some of the lesser-known 
music by Sullivan in the Savoy Dances Suite, 
may we please also have some of this composer’s 
delightful incidental music to Shakespeare plays 
(The Merchant of Venice, etc.). This music has 
been surprisingly long neglected by recording 
companies. Perhaps we may also have 
Sullivan’s Irish Symphony ? 

London, S.E.25. I. M. Hay. 


Chopin and the Poles 

In his review of the Slenczynska Chopin disc 
J.N. refers to her ‘‘ Polish ancestry’? What's 
the connection between Chopin and the Poles ? 
Very little—it’s about time this myth was 


umped., 
London, S.W.1. Cosme McMoon. 


Chopin Etudes 

In his review of Miss Slenczynska’s perform- 
ance of the Chopin Etudes Mr. Noble is wrong 
in saying that Geza Anda has recorded the 
Op. 10 set—would that Columbia would publish 
such a companion to the splendid version by 


Anda of the Op. 25 set. 
London, W.9. Joun F. K. Hinpte. 


Jewish Folk Songs 
I am much chagrined at Miss Duff’s animad- 
versions on Martha Schlamme’s record of 
Jewish Folk Songs in the June issue. It would 
not really matter if not for the possibility that 
readers with a genuine interest in Jewish folk 
songs will be deterred by the adverse review 
from acquiring this wonderful record. Folk 
songs, it seems to me, should be evaluated 
(which is what criticism means in its original 
signification) by persons conversant with the 
idiom of the national group concerned. None 
other should intrude except to express a private 
opinion. While I do love and cherish English 
and Yugoslav and Russian folk songs, I would 
not dare to pass judgment on the authenticity of 
the idiom in any recordings of such songs. 
I think I am right in assuming that Miss Duff’s 
knowledge of Jewish life and of Eastern Europe 
is not extensive (this is not said as a stricture ; 
merely as a statement of fact). As one who grew 
up in that civilisation (which has, owing to Nazi 
brutality, perished from the earth), I submit 
that Miss Schlamme has brought true artistry 
to her interpretation of the Yiddish folk songs 
in the record under consideration. I say “‘ true 
artistry ’’ advisedly, for not since the days of 
Isa Kramer (that immortal interpreter of 
Yiddish folk songs) has a singer brought such 
artistic feeling and true instinct to this type of 
song. Many of us who have been repelled by 
the vulgarity and distortions of other recordings 
of Yiddish songs have joyfully welcomed the 
Schlamme recording. It is to be hoped that this 
will not be her last one. As to Miss Duff’s 
comment on the Partizaner Lid, let me say that 
while the words appear to breathe violence, the 
melody is subdued, suggesting a love song. And 
as to the “ tra-la-las’’ which Miss Duff finds 
disconcerting, the point is that they occur in one 
song the author of which is still with us 
(Z. Schneour ; some of his novels and poetry are 
available in English). It became a folk song, 


and within my memory it has always been sung 
the way Miss Schlamme sings it. I should note, 
too, that the accompaniment is first-rate, in 
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excellent taste, which is rarely the case in other 
such recordings. 

Miss Duff appears to favour the lachrymose 
in such songs, for how otherwise explain her 
comment on Ely-Ely in another recording ? It 
is definitely not a ‘‘ sacred song’’. It is often 
referred to as ‘* brothers Ely ’’ and ridiculed by 
lovers of Yiddish folk songs. The melody of 
Unser Shtetil Brent, which she commends, is 
borrowed from the Russian (as is that of Zog nit 
az du geist in the Schlamme recording). Finally, 
I recommend the Schlamme record whole- 
heartedly to those interested in Yiddish folk 
songs rendered by a true artist. 

Berlin, Germany. Ben E. Davin. 


“The Merry Widow’’ 

I wonder if any of your readers could 
suggest a way in which I could become a 
little better acquainted with the ken 
dialogue (and the musical numbers for that 
matter) on the Columbia recording of The 
Merry Widow with Elisabeth Schwarzkopf in 
the title role. 

I have been informed by Columbia that 
there is no line-by-line libretto to accompany 
the issue ; and application to the publishers of 
the Fledermaus libretto brought forth the same 
reply. Now, why ? There is far more spoken 
dialogue in the Widow, the cost of the recording 
is the same, and in some quarters, the Lehar 
work has heen raised to operatic status, yet the 
meaning of the German words is shrouded in 
mystery for anyone like myself, who is certainly 
no linguist, and therefore much of the wit and 
story is completely lost. 

If any reader could help me in this direction, 
I should be most grateful. 

Hove, Sussex. Haro.p E. Bususy. 


Christopher Tye 

Mr. Wyn K. Ford suggests that I am not 
quite fair to the recording companies, but my 
reluctance to cite the two records of Tye’s 
anthem O come ye servants stems from consider- 
ation of the composer rather than of his mis- 
guided modern interpreters. The anthem in 
question, besides being quite uncharacteristic 
of Tye’s ability, is little more than a stunted 
hybrid. Originally the music carried a poor 
version of the Acts of the Apostles, chapter iv, 
made by Tye himself. In the nineteenth century 
a Latin text, Laudate nomen Domini was added, 
and subsequently the Rev. Gilbert Heathcote 
re-adapted the music to the now familiar O come 
ye servants of the Lord. 

Quite apart from the validity of these changes 
from a utilitarian or aesthetic point of view, it 
is still true to say that the real Christopher Tye 
is quite unknown. I am aware that a prejudice 
exists in some quarters against the performance 
of church music by single voices, yet the fact 
remains that a vast quantity of Tudor church 
music was intended for performance not in the 
accepted ‘‘ cathedral style ’’ of today, but in the 
more intimate surroundings of a private or royal 
chapel. In these circumstances there is no doubt 
that it was customary to use a small number of 
good singers rather than a large number of 
indifferent ones. 


Croydon, Surrey. Denis STEVENS. 


Haydn and the Elements 

We have noticed in the July issue a letter by 
Mr. R. W. Edwards asking for recordings of the 
Element String Quartet and stating that the 
Elgar Quartet has been issued by Argo with the 
Element Quartet performing it. 

Unfortunately this recording was never made, 
although an announcement of our intention 
in the catalogues. 

don, S.W.3. Hariey J. 
Managing Director, Argo Records. 
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Stereo Problems 

As a very much non-technical person I have 
for some time been hoping to see one of your 
experts deal with what seems to me an insur- 
mountable bar to the development of near- 
perfect stereo on present lines, and very 
tentatively I offer the suggestion that this snag 
which I set out below may be the cause of 
“hole in the middle”, “floating” and 
**moving”’ effects, etc., which have been 
noticed and that curious effects of some kind are 
inevitable with the present system. 

It is agreed that normal stereo hearing is the 
result of a single sound source, S, producing a 
sound of quality, Sr at the right ear and S/ at 
the left. The difference between Sr and S/ 
(phase, intensity, time-lag, perhaps) being not 
material to the argument. 

In the present gramophone stereo system the 
original Sr and S/ are picked up presumably 
accurately enough by the right and left micro- 
phones respectively but are broadcast at home 
by right and left loudspeakers to both ears. So 
that, whereas in the studio ones right ear would 
hear Sr only, at home one’s right ear hears Srl 
(Sr modified by room acoustics, relative place- 
ment of ear and loudspeaker, etc.) from one 
source and S/2 from the other, while one’s left 
ear hears S/1 and Sr2. 

Clearly stereo effects of a kind are being heard 
but is it not also clear that the substitution of 
the four qualities Srl, Sr2, S/1 and S/2 for the 
original Sr and S/ can only produce a fake effect 
but remotely resembling the original, an effect 
which in practice will be unpredictable ? Or 
to put the question in another form, will not any 
attempt to re-create the original stereo sound 
inevitably demand some means of keeping 
sound separated right up to the ears—say, by 


earphones ? 
Romford, Essex. D. J. RicHarps. 


May I write and say how heartily I agree 
with the article written by Reid A. Railton in 
the August issue about stereo. Ordinary fellows 
like myself and my friends have spent a lot of 
money and our leisure time in setting up record 
reproducers according to the laws of “ high 
fidelity ’’, only to find after two or three years 
that they have to be improved upon to get the 
latest realism. Again, the average house has two 
sitting rooms, usually 12 ft. by 10 ft., and in this 
room it is job enough to get one set of equipment, 
let alone another speaker system. 

If only one could be sure when buying records 
that one was buying a really good production, 
instead of an article that is frequently dusty, 
scratched, and a long way off “‘ hi-fi”. 

I myself have heard three demonstrations of 
stereo and each time I thought it was good, but 
not so terrific as to “‘ knock me backwards”. 
A fault in stereo listening is the fact that all 
the listeners must sit in the apex of the triangle 
formed by the two speakers, and most of the 
music lovers that I know like to sit comfortably 
a few feet away from another person. All in all 
I feel that stereo sound is going to remain a 
“rich man’s toy ”’, for those favoured folk who 
have lots of money, and an extremely large 
music room. 

In the meantime please let us have improved 
monaural discs. 


Oxford. P. SmitH. 


Warped Records 

I am trying to build up a large Classical LP 
record library of perfect records—a pretty 
difficult task! Over the last twelve months | 
must have spent £500 between suppliers in 
U.K., U.S.A. and Southern Hemisphere. 

The last two consignments by surface parcel 
post, received from two different retailers in 
London, one arriving here on June 25th 
(dispatched April 30th), and the other on 
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HIGH FIDELITY 


CORNER REFLEX KIT 


Packed ready for easy, twenty-minute assembly 
at home, this attractive AXIETTE Corner Reflex 
Enclosure Kit embodies the principles of solid 
construction inherent in all GOODMANS En- 
closures and is eminently suitable for use with the 
well-known AXIETTE 8-inch Full range High 
Fidelity Loudspeaker. 

The assembly is finished in selected walnut 
veneers, hard wax polished. Front columns shaped 
from solid ABURA wood. Cream silk weave 
material with gold Lurex thread is supplied for Axiom 300 
the grille covering. 


An ideal choice for twin matched Enclosures to give 4 Ny 
you High Fidelity Stereophonic sound reproduction. On) 


Axiette 8” * 


Trebax 


SHOW 


MAIN HALL 
Stand No. 


AUDIO HALL 


FREE ON REQUEST: 
1958 High Fidelity Loudspeaker Manual. Fully describes all 


Goodmans High Fidelity products: Stand No. 434 


.. Europe’s largest Manufacturers 
and the World’s largest Exporters 
of High Fidelity Loudspeakers 


GOODMANS INDUSTRIES, LIMITED, 
AXIOM WORKS, WEMBLEY, MIDDLESEX. WEMbley | 200 (8 lines) Grams: Goodaxiom, Wembley, England 
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See and hear 


at the Radio Show 


Audiomaster 
STEREOPHONIC Amplifier 


live demonstrations of the 


Audiomaster 
TAPE ADAPTOR 


In accordance with popular demand this unit is now completely self- 
contained. When used in conjunction with existing tape deck, this unit 
makes possible all the recording and playback facilities of a Tape 
Recorder of the highest professional standards. Eminently suitable for 
use with the Audiomaster. . 


Audiomaster 
MONAURAL Amplifier 


We extend a cordial invitation to old and new friends , 
STAND 436 AUDIO HALL 


to discuss the latest developments of Audiomaster. 


W. & N. ELECTRONICS LTD. 


80-82 Uxbridge Road, Ealing, W.3 Telephone : EALing 4774 (3 lines) 
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A new departure in loudspeaker enclosure design and con- 
struction enables the superbly styled ‘twelve-2-four’ to be 
sold at a price drastically lower than that of other 
units of comparable quality. 

AOOUSTIFLEX (prov. patent)—a new, unique method of 
loading together with the main Philips 12” Dual Cone 
Drive unit and 2 special H.F. units fitted with foam 
surround give an extremely high and well-balanced quality 
of reproduction with wide-angle coverage, making the 
‘twelve-2-four’ ideal for stereophonic or monaural 
Teproduction, 


DHILIDS 


PHILIPS 
9762M 


Pidelity loudspeaker, 
12” Dual 


Technical Specification 


Power handling capacity ............... 20 watts 
Efficiency ..... 14% at 400 c/s 
Flux density ..... I, Gauss 


! 
Total magnetic flux.... ... 134,000 Maxwells 


The ‘twelve-2-four’ 
employs as the main unit 
the Philips 9762M High 


a 


* Constant voice coil 


Cone Drive unit of wide response and 
very low frequency resonance. 
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twelve- 
2-four 


LOUDSPEAKER SYSTEM 


incorporating 


. . . ideal for monaural 
or stereo sound 


Trade enquiries welcomed 


Write for full details to : 


impedance. 
* Very powerful ‘Ticonal” PARTNERS LTD. 
* Long air gap. 229 Regent Street, London, W.1 


Extra high efficiency. 
Very smooth response 


curve. 


Telephone : REGent 7363 


Please write for leaflet on the complete 
Grampian high fidelity range. 


Telephone: FELTHAM 2657. 


CUSTOM BUILT HI-FI 2000 snow - srano 


GRAMPIAN REPRODUCERS LIMITED 


15 HANWORTH TRADING ESTATE - 


FELTHAM, MIDDLESEX, ENGLAND 


ROM a wide inquiry conducted among enthusiasts and trade 

experts, we have obtained a more accurate insight into the 
needs of music lovers than ever before. The result . . . our 
latest Hi-Fi amplifiee—-THE NEW GRAMPIAN “TEN- 
FIFTEEN” AMPLIFIER. 
This unit contains the up-to-the-minute developments in pro- 
duction equipment for modern recording methods. Designed 
for luxury listening, the “Ten-Fifteen” produces a 10 watt 
output with a peak of 15 watts. There is a selection of three 
output impedances stabilised for long loudspeaker lines and 
electro-static speakers. Improved performance is given by the 
“grain orientated” output transformer. 


CONTROL UNITS (with or without pre-amplifier) 
CONTROL UNIT 580: for all high output crystal and magnetic pick-ups, fitted 
with a mains switch, pilot lamp, compensated volume control, bass and treble tone 
controls and six-position selector switch giving necessary compensation for R.I.A.A. 
a F.S.R.R., LP records, 78 new and 78 old recordings, radio and tape inputs. 
Cc ROL UNIT 582: with pre-amplifier for control flexibility is fitted with a 
compensated volume control and has provision for a microphone, can be used with 
any type of pick-up including low level reluctance types. There is a two stage 
feed-back amplifier, providing the correct compensation for 334, 45 and 78 r.p.m. 
records, with independent bass and treble controls allowing complete tonal balance 
to be obtained. Separate input sockets are fitted at the rear for pick-up and radio, 
whilst two variable controls are provided so that input level may be correctly 
adjusted. Two jack sockets are fitted on the front of the panel for tape input and 
output, for use in conjunction with a tape recorder having a built-in amplifier. 
The 582 is fitted with a mains switch and pilot lamp. 


“* Ten-Fifteen ’’ Amplifier, complete with 580 Control Unit, price complete £24.10.0 


“ Ten-Fifteen ’’ Amplifier, complete with 582 Pre-Amplified Control, 
price complete £30.0.0 


[Grampian 


Cables: REAMP FELTHAM. 


78 Advert Septembe 
| 
| 
| 
» 
4 
| 
~ 


The GRAMOPHONE 


The RONETTE 
STEREOPHONIC PICK-UP CARTRIDGE BINOFLUID” 
fitted with the NEW dual clip needle shaft system. Easiest 
replacement of sapphire needle. 


Sole Distributors in Great Britain : 
TRIANON ELECTRIC LTD. 
95 COBBOLD ROAD 
LONDON, N.W.1I0 
Tel: WiLlesden 2116 


Retail Price £2.10.0 
P.T. 19/6d 


Technical specification 
on demands 


For the enthusiasts who seek high quality sound at 
moderate cost STEREOSOUND offers the world’s 
most unique Stereophonic presentation. Styled to 
assemble together as one piece of furniture yet 
permitting detachment of the speaker systems the 

- * Philadelphia’ is by far the finest value ever offered. 


STEREOSOUND equipment incorporates A.B.C., 
an exclusive device for aural balancing of stereo 
amplifiers. It ensures perfect stereophonic sound 
irrespective of room acoustics or speaker positioning. 


A complete STEREOSOUND Equipment—as illus- 
trated, costs only 69 gns. or 90 gns. with F.M. Radio 
Tuner. Alternative wood finishes available. Treat- 
ment of doors in veneers optional. THE STEREO- 
SOUND 6 watt push-pull amplifier (each channel) is 
available seperately at 19} gns. e two speaker 
units—each incorporating a 12” and 4” speaker— 
cost 19 gns. per pair. 


Full specification available on request 


STEREOSOUND is a trade mark of See us at the Harrogate 

CAPITAL RADIO 

12/14 Wakefield Road, Retailers are invited to 

BRIGHOUSE, Yorkshire enquire for dealership 
terms 


: Brighouse 2084 Graeme: CAPITAL 
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In order to give a better service to both 
Trade and Retail customers Messrs. B.K. 
Partners Ltd. have arranged that in future 
they will handle all Trade enquiries. 

Their Retail Sales organisation, Demon- 
stration Rooms and facilities have been 
taken over by AUDIO-PLAN—a company 
formed to serve better the interests of 
Retail customers. Their policy will con- 
tinue to be that of supplying the finest 
possible equipment—both in design and 
manufacture—at attractively low prices. 


sound are being given. 


and to mark the formation of AUDIO-PLAN, 
daily demonstrations of true stereophonic 
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for full details. 


%& Come and see our new range of inexpensive 
loudspeaker systems designed especially for 
stereo. If you are unable to call please send 


229 Regen 


Showroom Hours: 


Telephone: REGent 7 


Complete equi 


£85 


Thursdays 


ipments are 
cvaileble from as low as 


audio-plan 


t St, Hanover St.) London, 


but why Lid” 


Garrard Trans. Motor 30! ... 


“‘Lustrette’ Mic. ose 
Simon ‘Cadenza’ Mic. in case 
Reslo Ribbon Mic. (low imp.) 
Reslo Ribbon Mic. (high imp.) 


Everybody interested in hi-fi knows us as “‘Tele- 
Radio” ; some who are Tape Recording enthusi- 
asts simply think of us as : eT. R.”” which is easy 
enough to understand. Why the insistence on 
**(1943) Led.”’ then ? In 1943, when we started, 
the name “‘Tele-Radio” seemed original enough 
and there was he ‘e near the ber of shops 
selling any sort of radio ay ae then. Others, 
not knowing about us, also thought the name > 
so when we registered, the ‘“(1943) Ltd.” 

the tag by which it became easy to Seon es us 
from all others. We have no branches or other 
addresses. Every » dis- 
patching, selling, office ‘work, is done in our own 
not premises, we have a 

c is out to an rt 

Britain or =: Tneid 


ally, (1943) Led. long we've been 

established in the hi-fi business, and after all that 
a lot of people just like to think of us as “189” 
anyway. 


London’s High Fidelity Stockists 
2 


THE FINEST PRE-AMP YET MADE FOR TAPE 
An exclusive product of Tele-Radio (1943) Ltd., the ‘‘Master- 
Link M2A”’ connects between deck and amplifier to provide 
the best possible standards of recording and replay. Power 
pack. Bias adjustment; meter-indication ; speed equali- 
sation; D.C. Solenoid supply. 
LEAFLE TON. 


T ON APPLICAT! 


27 gns. 


AMPLIFIERS SPEAKERS—continued 
r large, up-to-date stocks include : Wharfedale W.10 FSB — oo GP 4 
Tele-Radio Williamson Kit ... 6 Kelly Ribbon Mk.II... £1010 0 
Pre-Amp Kit £616 6 Tannoy Canterbury 12-in. D.C. £5715 0 
Osram 912 Kit with Pre-Amp €24 8 2 Tannoy 12-in. Dual... £3015 0 
Leak TLI2 Plus.. £1818 0 Tannoy 15-in. Dual... on £3710 0 
Leak Point One Plus Pre-Amp £1212 0 G.E.C. Metal Cone ... me — 
Leak Variscope, Mk. od oe G.E.C. Presence Unit... 6 
Jason J.10 ee oan . 2200 G.E.C. Periphonic Kit £50 | 6 
Jason J,2-10 Stereo £3710 Simon Cabinet Speaker £3110 O 
Rogers Junior ove £17 0 Quad Electrostatic £52 00 
Rogers Pre-Amp ove a 4 WB 1016 ene £8 
Pilot Amp and ene 
Quad Il Amplifier and Ose 
Jason Stereo Pre-Amp Kit J.4-4 ... £1610 0 Jason Switched FMS/2... 69319 6 
Jason Stereo Pre-Amp J.2-2 Kit £12 18 O Jason ‘Mercury’ (Parts) and 2 valves... 900 
PICK-UPS, MOTORS Rogers F.M. Tuner... -. £2417 0 
eak (diamond) 78 orLP... GOB Leak F.M. Tuner . 4510 0 
Garrard TPA/10 Pick-up ous £15 9 4 Jason ‘Prefect’ Switched F. . £5612 9 
Goldring 500 on £3 9 6 Jason Power Pack 4310 0 
Goldring 600 Cartrid «. £113 6 TAPE 
Connoisseur Mk. Il jor LP. ‘head... £12 15 6 eflectograph Deck ... 
Acos Black Shadow... 80  Breneill jock with rev.counter ... £2412 0 
Collaro PX Brenell Three Star Recorder... £60 18 0 
Lenco Trans. Motor ... eve £1710 4 h 3AN #22 19 0 
Collaro 4T200 Trans. Motor ... £1418 0 Wearite 3AH or 3B FF 
Collaro 47200 with PX. Pickup Collaro Mk. IV Deck 00 
* Quartet 5 00 
Axiom 15/4 System 0 
Goodmans 300 12-in. Twin Cone... £11 5 9 
Goodmans 400 12-in. Twin Cone... £16 | 
Westrex ot ove £169 10 
Wharfedale A/F10 Enclosure... 
Wharfedale SFB/3 oue £3910 0 
Wharfedale Golden FSB ... £8 1411 


TELE-RADIO (1943) LTD 


£9 5 
Tannoy Microphone, highimp.only £10 15 
* THE FINEST SPEAKERS, 


* ENORMOUS STOCKS OF COM- 
PONENTS, VALVES, etc. 


189 EDGWARE ROAD, LONDON, W.2 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) @ Telephone: PADdington 4455-6 


PICK-UPS, etc. 


hammer finish. 
matching 6-in. elliptical speaker. 
stand-by assembly, etc. 
Limited number availab 


A USEFUL AMPLIFIER OFFER 


Comprises 2-valve, 3}-w. amplifier in enclosed case, gold 
Self-powered vol. control/On-Off. Good 
A useful beginner's job or 


19.6 | 


fle 4/-). 
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This unit combines single-channel 
recording and full three source | 
mixing facility with twin- 

channel stereophonic 

reproduction or 

single-channel 


Spectone 
TAPE RECORDER 


Specifications include two direc- 
tion recording and replay ; three 
speeds, 34 i.p.s., 7} i.p.s. and 15 


ips. an accurage digit tape 
counter, and an easy-to-read 
fecording level meter. The 
machine is built and rigorously 
tested to C.C.I.R. specification, 
and is backed by the unequalled 
ge after-sales service. 


microphone, 76 Gns. 
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WINDSOR FIVE-FIFTEEN 
POWER AMPLIFIER 


Complete with pre-amplifier. 
This remarkable equipment based 
on the famous Mullard 5-10 
circuit will meet the most ex- 
acting requirements of ‘high 
fidelity" at an extremely low 
price. Maximum output 15 
watts, equalised output for 

78 and LP discs. 
Price £24 17 6 


The Spectone Electronic Mixer 
provides full mixing facilities from 
three sources of sound. Three 
separate gain controls entirely 
independent of each other enable 
any input signal to be regulated 
without affecting the other signals. 
Full equalisation for LP and 78 
discs incorporated. Two models 
available : 

Model 142 (unpowered version) 

Price 17 Gns. 


Model 142a (powered version) 
Price 21 Gns. 


THE LIVING TRUTH IN SOUND 


VALE ROAD 
WINDSOR - BERKS 


Double up and be a 
Stereo-phile 


Meet this pair of identical twins 


THE AIRMEC STEREO 
AMPLIFIER 


TWO IDENTICAL POWER AMPLIFIERS 
TWO IDENTICAL PRE-AMPLIFIERS 


This is the first amplifier to be designed specifically for the serious 
stereophonic enthusiast and available at a really competitive price. 


It consists of two powerful matched amplifiers and pre-amplifiers of 
high sensitivity and low distortion mounted together with a common 
power pack on a singie compact chassis. It is ready for fitting into 
your Hi Fi system now. 


%* 10 Watts output on each channel 

%* Ultralinear output stages for very low distortion 
AND NOTE THESE POWERFUL FEATURES =“ 
(a) High sensitivity suitable for all types of high fidelity pickups. 
(b) Matched amplifiers on single chassis. 


d) Switched tone controls for accurate matching between 
4) channels, with true “ flat ” position. 


(e) Separate tone controls for each channel to enable the 
response of the separate channels to be controlled on 
monaural sound. 


(f) Separate inputs for pickups, tape decks and radio. 
(g) Recording characteristic correction for 78 and L.P. records. 


(h) switch spindles and separate escutcheons to enable 
pow Fn to be built into customers’ cabinets. 


(i) Power available to drive tape deck or radio feeder unit. 
Write for leaflet 


AIRMEC LIMITED - HIGH WYCOMBE - BUCKS 
Telephone: High Wycombe 2060 
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NAME ....... 


State here 
YES or NO 


If NO we will send you full 
particulars of our amplifiers. 


If YES we will make sure we 
have your name on our mailing 
list for details of our new stereo 


amplifiers and future products. 
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ADDRESS 


Leak Amplifiers were the 
first in the world to be 
marketed with a distortion 
content as low as 0.1%; a 
claim received with incredu- 
lity in 1945 ; but which was 
subsequently confirmed by 
the National Physical Lab- 
oratory and has since become 
an accepted world-wide 


po y= 


a 


LEAK amplifiers are the choice of 
professional engineers such as the 
B.B.C. (over 500 delivered), the 
South African Broadcasting Corpor- 
ation (600), ITV and many other 
Commonwealth and overseas broad- 
casting and TV systems, who use 
them for transmitting and/or moni- 
toring (quality checking) the broad- 
casts to which you listen. 


Is your amplifier good enough for 
broadcasting and recording? 


September, 23 


Also many of the 
gramophone records 
you buy are cut via 
LEAK amplifiers. 
This acceptance by 
professional audio 
engineers has led to 
a demand for Leak 
equipment from 
music-lovers 
throughout the 
world. 


LONDON, W.3, ENGLAND 


Telephone ; SHEpherds ‘Bush 


LEAK] 


H. J. LEAK & CO. LTD., BRUNEL ROAD, , - f 
WESTWAY FACTORY ESTATE, he 


Telegrams : Sinusoidal, Ealux, London 
1173/4/5 Cables: Sinusoidal, London 


reasonable prices. 


ment including the NEW POINT ONE STEREO 
pre-amplifier and STEREO 20 power amplifier. 


4 


D 


a” 


a 

33 = 

From long experience and by extreme atten- 
tion to design details during development 
work on the pre-production models, we 
enable our craftsmen to achieve a high output 
per man-hour. The labour costs thus saved 
offset the increased costs incurred for high- 
grade materials, components and finishes, 
and this together with quantity production 
(made possible only by a world-wide market) 
explains how quality products may be sold at 
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25th (dispatched May 19th) were almost 
jan ruined. Both lots were seriously 
warped or saucered, or both. In fact, the earlier 
consignment was so bad they had pie-crust edge 
eflect—and in most cases would not clear the 
pickup arm. 

Makers comprised Decca, Vanguard, Colum- 
bia, H.M.V., D.G.G. and Argo. I have 
naturally suspended all further buying in the 
U.K. until I am shown good reason why I should 
go on ordering with reasonable expectations— 
and who is to pay for their return. 

Is this (2) some new experimental work in 
manufacturing? (6) a new unsatisfactory 
material being tried ? (c) pressing too thin ? 
(d) anew material unable to take heat of tropics 
enroute ? (e) too near steam pipes or mail bags 
en route? (f) some results from effects of 
radiation fall-out to which mail boats may 
have been subjected ? 

Your readers in other parts of the world might 
supply details of other similar experiences. 
The packing has been good—but I wonder if 
lead foil as an internal wrapping might 
deflect sufficient heat or harmful rays to save 
records ? Can one of your technical readers 
connected with manufacturing give any reasons 
for this, and a solution to the problem? 

Norfolk Island, NEwWBALD. 

South Pacific. 


Toscanini and Beethoven 

With the arrival of new R.C.A. pressings 
of the Toscanini series of the Beethoven 
Symphonies, temptation to buy these records 
“blind” on seeing the magic name Toscanini 
on the cover, is something to beware of. 

Question yourself and say, ‘‘ Did Beethoven 
intend his great symphonies to sound so brutal 
and lacking in feeling ?”’ In certain instances 
it is unfair to say that Toscanini lacks feeling, 
but it appears to the writer that in his latter 
years (when these recordings were made), the 
maestro sacrificed feeling and warmth for sheer 
speed. His Eroica on the whole is brilliant, but 
does one get the same sense of majestic grandeur 
as when listening to Klemperer’s recording of 
the same work ? Compare Klem; ’s version 
of the Seventh side by side with Toscanini’s. 
After Klemperer’s mighty rendering Toscanini’s 
seems almost laughable and gives the impression 
that the latter was more than a little late for a 
dinner appointment when he recorded this. 
Asafinal example, take the last movement of the 
Choral. No wonder the singers and chorus sound 
strained and breathless when being driven so 
relentlessly as they are under the forceful baton 
of Toscanini ; and take note of how this stirring, 
almost patriotic, movement loses its grand 
nobility. If in doubt, wait for the Klemperer 
recording which must come shortly, or sample 
the superb Vox recording under Horenstein. 
Darlington, Co. Durham. Ian STEWART. 


Klemperer and Furtwangler 

The issue of the “Pastoral” in tne Klemperer 
series of Beethoven symphonies has brought 
forth more eulogies from the critics, and it would 
seem that there is a real of their running 
out of superlatives before the series is complete. 
Although I greatly admire Klemperer in 
ways, I find it very curious that there is su 
complete unanimity among the various reviewers 
In these ings, as the performances, 
though very fine, are undeniably controversial. 
,_ Let us consider the speed at which he 
interprets the third movement of the “‘Pastoral’’. 


of Peasants”’, but I have 
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searched in vain for any indication of merry- 
making in Klemperer’s reading. Likewise, can 
anyone truthfully liken this speed to an allegro, 
which is how Beethoven marked the score ? I 
am by no means convinced that one has to be a 
purist, as your reviewer suggests, to expect a 
performance to be a little more in line with the 
composer’s own directions. 

The duty of a conductor is to perform a work 
in accordance with his own ideas of the com- 
poser’s instructions, and these may, and of 
course do, differ considerably between con- 
ductors. But when it comes to virtuall 
disregarding the composer altogether, which 
feel is the case in this instance, it is quite another 
matter. The effect of grandeur which Klemperer 
is so adept at achieving paid dividends in the 
case of the “‘ Eroica”’, but in the Pastoral ”’, 
where Beethoven is at his most gentle, the result 
appears to me as being most laboured. 

It is curious that Furtwangler’s performances 
of Beethoven, also controversial, rarely received 
enthusiastic reviews from the critics, yet his 
performances invariably went straight to the 
heart of the music, even though his approach 
was highly personal. In considering Furtwangler 
to be the greater interpreter of Beethoven, 
despite his idiosyncrasies, I seem to be at 
variance with nearly all the reviewers, whose 

eference is made abundantly clear. I would 

interested to know whether record collectors 
in general agree with the critics in this matter. 

Klemperer and Furtwangler have more in 
common than would first appear, one point 
being the tendency of both to adopt slow tempi ; 
yet one is universally acclaimed, the other 
subject to considerable criticism. Why ? Is it 
merely because Klemperer’s metronome keeps 
better time ? 

Bowness, Westmorland. RALPH BEecKETT. 


Some Random Thoughts 

The reviews of the recent H.M.V. Gilbert 
and Sullivan recordings provide considerable 
food for thought. The casts consist of some of the 
finest singers in England and yet the perform- 
ances are apparently far from satisfactory. 
Contrast the Johann Strauss and Lehar operetta 
recordings by leading singers of the Vienna 
State Opera ; their performances are thoroughly 
delightful in every way. Yet when the British 
come to make recordings of their own light 


operas by their leading singers the results are 


disappointing. Why? Is it because British 
singers are vastly inferior to their European 
counterparts ? If so, the outlook for British 
singing and British opera is poor indeed. 

Mr: Henry Kendall in the March issue made 
a good point with regard to the lack of record- 
ings of the musical comedies of the early years 
of the century. It is certainly strange that the 
only available selections from The Geisha are 
both sung in German! Surely, too, Merrie 
England deserves a complete recording—at least 
more so than, say, Land of Smiles. But then 
perhaps if the present available singers can’t do 
it more justice than they can to Gilbert and 
Sullivan, it might do the a better service 
to leave it without a complete recording ! 

May I make a request for some reissues of 
some of Stuart Robertson’s recordings and also 
of George Baker’s songs from the old H.M.V. 
Gilbert and Sullivan series. They were both fine 
singers who aré now undeservedly almost 
forgotten. Incidentally, I would be most 

teful if any reader could tell me whether 
tuart Robertson is still alive and, if so, whether 
he is still singing. 

Fi , I would like to that I was 
February issue) on reverberation in orchestral 
recordings. He hits the nail right on the head 
when he speaks about “‘warmth”’ in the Decca 
Petrouchka and Boutique Fantasque. Although 


made as long ago as 1950, I haven’t heard a 
better recording than Petrouchka. No later 
records that I have heard—even those praised 
by the critics on technical grounds, e.g. 
Solomon’s Emperor Concerto—have that same 
degree of ‘‘warmth”’. 

Turramurra, Australia. B. L. K. BADHAM. 


London Audio Fair 


Mr. S. Kelly’s ideas about a well-run High 
Fidelity section at Earls Court are interesting 
and attractive, but I fear they would not work 
out in practice. The National Radio Exhibition 
is run by the R.M.A., and I cannot see them 
opening a section from which important 
members could be barred by a nebulous yer 


- of experts, whose task in deciding what is hi- 


and what is not would be fabulously difficult. 
With the advent of disc stereo, a line of 
demarcation between hi-fi and commercialism 
can no longer be drawn. As with motor cars, 
the buyer will take the best and biggest he can 
afford or accommodate, or else he (or his wife !) 
will buy on appearance rather than performance. 
Another objection to the big Radio Exhi- 
bition, from the viewpoint of the small, 
specialised manufacturer, is that it goes on for 
practically a fortnight. An Audio Fair of three 
or four days is easier to manage, and the 
appalling din could be controlled by a clause in 
the contract prohibiting demonstrations at a 
sound level higher than a stated db reading on 
a specified sound level meter. After one 
warning, any demonstration at excessive volume 
would be terminated by the management, and 
the room locked up for the rest of the day. 
Where continuous demonstrations are given 
with the door open, the permitted maximum 
** noise ” should be 6 db less than in rooms with 
the door closed. 
Wharfedale Wireless Works, G. A. Briccs, 
Bradford, Yorks. | MANAGING DIRECTOR 


Libretti Received 

The following libretti have been received from 
the Decca Record Company. Puccini: ‘“‘ La 
Bohéme” (5s.—revised edition). Verdi: “La 
Forza del Destino ” (4s.—revised edition). And 
from E.M.I. Records Ltd. Glinka: ‘‘ Russlan 
and Ludmilla” (7s. 6d.). Menotti: ‘‘ The 
Unicorn ”’ (3s.). Orff: “‘ Der Mond ” (4s. 6d.). 
Shaporin: ‘* The Decembrists ”’ (7s. 6d.). 


Music by Americans 

The library of the United States Information 
Service (41 Grosvenor a London, W.1, 
Telephone Grosvenor , Extension 2694) 
has recently published a catalogue of Recordings 
of Music by Americans. The records listed are 
all in the Library and may be borrowed by any 
resident of Great Britain. Full details, etc., from 
the above address. 


Miniature Scores 

The following miniature scores have been 
received from Ernst Eulenburg Ltd., 36 Dean 
Street, London, W.1. Bruckner: Symphony 


Grosso for two oboes strings, . 3, No. 4 

yymaphony No. 44 (4s. 6d.). 
Suite, “‘ Paris”? (7s. 6d.). Manfredini: Con- 


certo grosso, . 3, No. 12 (3s.). Mozart: 
Missa Brevis, K.194 6s. Cie: Flute 


No. | 
Ibert: Symphonic 


| 
o. 7 in major Scherzo 
Capriccioso, Op. (5s. 6d.) ; Symphonic . 
Variations, Op. 78 (10s.). Handel: Concerto 
ere can be little doubt that Klemperer’s 
adoption of very slow tempi frequently makes 
for a wonderful effect, but in this case it results” Je : 
in what must surely be a travesty of Beethoven’s Mater (20s.). Stamitz> Violin Concerto in 
intentions, The title he gave to this movement G major ~~ Telemann: Oboe Concerto in 
is“ Morrymaking F minor (3s. 6d.). 
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FEDERATION AND SOCIETY 
NOTICES 


The National Federation of Gramophone Societies 

will gladly supply information and advice concerning the 

t of new Gr ieties. A sixpenny 

tal order sent to the Hon. Sec., Mr. C. H. Luckman, 

1 Trinity Avenue, Enfield, Middlesex, will bring a 
circular estions and other helpful literatuse. 

Notices fo: r this col umn which will appear again in 
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R.M.C. Fortnightly Mondays, 7. 15 p.m., 


— 's Hotel, from S 
rain, Ferrier, Lipatti. Hon. Sec., 194 as Road, 
St. Leonards. 
Hitchin G.C. Alternate _Thursdays at Little Benslow 
Hills (H.Q., Rural Music Sch 
Hitchin, at 8 p.m. from September 25th. Joint Hon. 
Sec., 6 Grove Road, Hitenin. 

Holiies & ) G.S. Most Mondays at 446 Fox 
Hollies Road, Hall Green, Birmingham, 28. Hon. Sec., 
same address. 


Hoover G.S. Fortnightly from September 11th. 


Sovembercneulll = nt to Mr. G. H. Parfitt, 31 Ly 
Grove, Orpington, Kent, to reach him by ‘October 4th. 
Postcards, lease. 
Acton & ict G.S. Monthly on Mondays at the 
King’s Arms, Acton Vale, at 7.30 p.m. Refreshments 
available. September 15th, October ee. Hon. Sec., 
24 Priory Avenue, Bedford Park, WwW. 
Bath G.S. Season ¢ ber 19th, Bath 
Technical College, at 7.15 p.m. Speakers include Antony 
—, Charles Groves, Lionel Salter, William Mann 
a Ellis. Hon. Sec., 24 Crescent Gardens, Bath. 
it G.S. a season starts Wednesday, Se tember 
9 at 7.30 , in the Union Hotel, Donegall Square 
South. Hon. ” 29 Tweskard Park, ‘Belfast. 
yy Regis & District G.S. October Ist, Recital 
by Pye Group at Rex Ballroom at 7.30 p.m. Then fort- 
nightly from October 8th at Terminus Hotel, Bognor 
Rae at 7.45 p.m. Hon. Sec., 14 Orchard Way, Bognor 


Brediord & District R.C. Alternate Tuesdays from 
September Sa at 7.45 p.m., The Bradford Arts Club, 
14a Mansfield Road, Oak Lane, Bradford, 8. Hon. Sec., 
108 Pollard Lane, Bradford, 2. 
Bradford G.S. Founded 1946. Alternate ba 
Universal Bookshop, Sunbridge Road, Bradford, 
7.30 p.m. Next meeting September 16th. Enquiries, 
Bradford 21357. 

raintree G.S. Fortnightly throughout the winter 
from Saturday, September 27th, 7.30 p.m., at the Small 
Hall, Braintree Community Centre. Hon. Sec., 66 
Cressing Road, Braintree. 
Bristol G.S. New season begins September 15th. Ev: 
Monday at the Bristol Music Club, 76 St. Paul’s R: 
Clifton (near Victoria Rooms), at 7.30 p.m. Asst. Hon. 
Sec., 2 Brookleaze, Sea Mills, Bristol, 9. 
Bushey & Watford G.S. September 9th and 23rd, 
then weekly from October 7th, at the Galahad Room, 
Methodist Church, King Edward Road, Oxhey, at 


fa p.m. Hon. Sec., “ Dun-I"’, Folly Pathway, Radlett, 
erts. 

Cambridge M.C. Every Monday at Be 30 at the 
“New Spring”, Chesterton Road. 4 3 St. 


Thomas's S uare, Cambridge. 
Cardiff G3. Every Tuesday from Se; by, aos 2nd at 
7.15 p.m. a Clifton Street Presbyterian Church, Newport 
Road, Hon. , 172 Clive Street, Grange Town. 
Chislehurst G.S. Ly 4% on Tuesdays at 8 p.m. 
in Chislehurst Libr. Sec., 48 Blanmerle 
Road, New Eltham, St E.9, will gladly send details of this 
well-established Society. 
Croydon G.S. Alternate Saturdays in 
Beatrice Avenue, at 7 p.m. Hon. Sec., 23 Pe Road, 
Thornton Heath, Surrey. 
Derby R.M.S. Season begins September 22nd at 
Friends’ Meeting House, St. Helen’s Street, Derby, at 
7.30 p.m., then ev Monday until Christmas. Pro- 
ammes, etc., from Hon. Sec., 4 Belper ae, ere 
Boncaster R.M.C. September 25th at W.C.A., 
Cleveland Street, at 7.15 p.m. October 9th a 16th, 
then 2nd and 4th Thursdays each month. Hon. Sec., 
30 "os. Doncaster. 


m (City Fortnightly at 7.30 p.m. in 
Alington 4 North Bailey, from September 24th. 
Hon. Sec., 29 Maple Avenue, urham. 


Ealing G:S. Hon. Sec., 9 Taunton Mews, Dorset _ 
N.W.1. Meets at “ Parkfields ”, South oad, 
w.5, = alternate Fridays at 7. 30 p.m. Septem 12th 


and 26th 

Eastbourne G.S. Alternate Thursdays from September 

25th at Cumberland Hotel. Subscription one guinea. 

Hon. Sec., 10 Grange Gardens, Eastbourne. 

East Ham G.S. Second Tuesday each month at Manor 

_— Methodist Church Hall, Herbert Road, E.12. Hon. 
Fo Wards Road East, liford. 

G.S. Twelfth Season commences September 
30th. from Hon. Sec., 18 Hartington Place, 
Edinburgh, 10. 

G.S. Hon. Sec., 31 Pound Lane, = 
ternate Fridays in the Oak Room, West Hill 


7.45 
Falkirk G.S. Second Season opens on September 16th 
in Temperance Café, Falkirk, at 7. .m. yo 
include Hans Redlich and Boris Semeonoff. Hon. Sec. 
Benholm, Redding, Falkirk. 
ow G.C. Alternate Wednesdays at 7.30 p.m. 

16 Newton Terrace, c2 ety of Puiends). 
from September 24th. Hon. mont Drive, 
Rutherglen, Glasgow. 
Glasgow R.M.S. Fortnightly from September 19th at 
7.30 p.m. at 19 Ashley Street, Glasgow, C.3. Present 
Hon. Sec., J. N. Adams, 58 Garfield Street, Glasgow, E.1. 

yes G. & M.S. Alternate Thursdays from 
September 11th at Seven e- Library at 8 p.m. Hon. 
Sec., 98 Blythswood Road, mayes. 

rd G.S. Every a at 7.30 p.m. in the 
Large Hall, Co-operative Society, ae ce, Guild- 
ford. Hon. Sec., “Lyndhurst”, Thursley Road, 


Elstead. 

Hampstead—Contemp. Jazz Soc. Alternate Satur- 
days at 8 p.m. Refreshments. Finest acoustical eq 

ment. Hon. Sec., 88 Haverstock Hill, Hampstead 


ber 25th, Musicraft of demonstrate ih 

fidelity aa. Hon. Sec., Hoover Ltd., Periv: 
Greenford, Middx. 
Hornsey 'G.S. Alternate Thursdays at Muswell Hill 
Branch Library, N.10. Secretary, W. B. Stevenson, 
F.L.A., Central Library, Tottenham Lane, N.8. Sep- 
tember soe a 8 p.m.—A menade Concert. 

— G.C. New season begins September 12th. 

very Friday, Classical. Alternate Tuesdays, Modern 
Jazz. All meetings 7.45 p.m. at the Ritz Café, Butter- 
market. Hon, Sec., 97 Burrell Road, Ipswich. 
Kettering & District G.S. September 10th, 7.30 p.m., 
Junior Library, Sheep Street. From September 24th, 
alternate Wednesdays, 7.30 p.m., Kettering Technical 
College. October 8th, oficial visit by Mayor and Mayoress 
of Kettering. Hon. Sec., Norwich Union, Market Place, 
Kettering. 
Leigh G.S. Alternate Mondays at 8 p m. iu White Hall, 
Clatterfield Gardens, Westcliff-on-Sea. Hon. Sec., 
23 Leigh Gardens, Leigh-on-Sea. 
Letchworth R.M.S. Alternate Mondays from > 
— 22nd. Hon. Sec., Seven, Norton Way, Let 
wort 
Live: Phoenix G.S. Alternate Thursdays at 
7.30 p.m. in Room 45, Bluecoat Chambers, School Lane, 
Liverpool, 1. August 28th, 1958, to May 2Ist, 1959. 
Subscription payable in two instalments of 10s. 6d. Hon. 
Burden Road, Moreton, Wirral, Cheshire. 
Liverpool Recorded Opera Soc. Meets at 7.30 p.m. 
in the Lounge of the Y.W.C.A., Slater Street, Liv: b 
on alternate Mondays from September 29th. Hon. co 
16 Charles Barrington Road, Liverpool, 15. 
Looe M.S. all the y. ar at 8 
1st Sunday and 3rd W fort ded music. — 
Sec., Tremethick, Looe. 
Midland G.S. Thursdays, September 4th and 18th, at 
the Townsend Club, 65 Church Street, off Colmore Row, 
at 7.30 p.m. Hon. Sec., 52 Epwell Road, Birmingham, 23. 
Newcastle-under-Lyme G.S. A.G.M., September 
26th. Alternate Fridays from October 10th at the Arts 
Centre, Pitfield House, The Brampton, Newcastle, at 
7.30 p.m. Hon. Sec., 449 New Inn Lane, Trentham, 

gton ort: ly in 7% at 

8 p.m. from September 8th. October 500th Pro- 
amme! Hon. Sec., 13 Hillcrest Road, 
rtobello G.C. Meets in Gray’s Hotel every Sunday 

from September 28th at 7.30 p.m. Hon. Sec., 18 Middrie 

Road, Portobello. 

Pad G.S. Alternate Mondays at 8 p.m. at “‘ Crew’s 
Cabin”, Star and Garter Hotel, Putney Bridge, from 
September 22nd. October 6th, Felix Aprahamian. Hon. 
Sec., 6 Combemartin Road, S.W.18. 

M.G. (Bromley). Hon. Sec., 47 Palace View, 
romley, Kent. Every third Saturday at 7.30 p.m. at 

Central Hall, London Road, Bromley. Live and recorded 


music. 
Reading G.S. Fortnightly on Tuesdays at Abbey 
Reading, at 7.30 p.m, from September 9th. 
Hon. Sec., 237 Thirlmere Avenue, Tilehurst, Reading. 
Richard “Tauber Appn. Soc. Sundays, September th 
(5 p.m.), October 5th (6 p.m.), October 26th (6 p.m.), at 
Hon. Sec.’s address, 59 Sisters Avenue, London, S.W.11. 
Sanderstead G.S. Alternate Mondays from September 
29th at the Old Lantern Restaurant, Cranleigh Parade, 
Sanderstead, at 7.45 p.m. Hon. Sec., 4 Hill | Close, Purley. 
Sheffield G.S. New season « st 
at 7.30 p.m. in Y.M.C.A., Fargate, Sheffield, 1, then 
alternate Mondays until June. Hon. Sec., 52 Whirlowdale 
Read, Sheffield, 7. 

Sheffield R.M.C. Every at 7.15 in 
Nether Chapel, Norfolk Street, eld, from 
September 10th. Hon. Sec., 
Road, Sheffield, 8. 

Sussex G.C. Begins attractive series of programmes on 
Tuesday, September 16th, then myr cok at Grosvenor 
House, wx Place, Brighton, at 7.4 =~ Programme 
from R. oodman, 45 West Street, Brighton. 

“Public Libraries G.S.’ First and third 
Mondays each month at 7.30 p.m. at The Arts Centre, 
Devizes Road, Swindon. Hon. Sec., c/o Central Library, 
Swindon. 

Thorpe Bay G.S. First, third and fifth Thursday in 
the month at St. Augustine’s Hall, Johnstone Road, from 
| arg ned 4th at 8 p.m. Hon. Sec., 27 Burlescoombe 
Road, Thorpe Bay. 

Torbay G.S. Fortnightly, Thursdays, Callard’s Café, 
Torquay, 7.45 p.m. New season begins tember 18th— 
Bruce Montgomery, “ Film Music”. ion. Sec., 38 
Quinton Road, Torquay. 

Upminster R.M.S. Meets twice monthly. Hon. Sec., 
$4 Park Drive, Upminster. 

Verdi Society. Opens eighth season on September 23rd 
with “ La Trviate Tuesdays, 7.30 p.m., at 


the Walker Art Gallery Lecture Hall, Liverpool, 3. Hon. 
Sec., 39 Sutcliffe Street, Liverpool, 6. 
Walsall R.M.S. Alternate Wednesdays at 7.30 p.m. in 
the Institute for — Blind, Hatherton Road, 

ber 10th. Hon. 


Fourteenth seasoi 
Sec. 17 Bentley Sew Drive Walsall. 


September, 158 


Wi C. Thursdays at 7.30 p.m. in 
Small treet, Warrington, 
« on. Sec., 21 South Dale, I ’enketh, 


Wimbledon & District G.S. Alternate Fridays a 
7.45 p.m. in Wimbledon Community Centre, St. (eorges 
Road, S.W.19. September 12th and 26th. Hor. Sec. 
25 Manor Gardens, Merton W.20. 
Wwe R.M.C, 7.15 ery Thursday at the 
."s home, 107 Col Road, South Norwood, 
Worthing R.M.C. Every Monday from September 15th 
at 7.45 p.m. at Haverfield House, Union Place, Worthing. 
Hon. Sec., 33 Orient Road, S. Lancin 

York G. R. S. Alternate Thursdays, Fhe Friends’ Meet 
ing House, Clifford Street, at 7.30 p.m., from September 
11th. Hon. Sec., 8 Stirling Grove, York. 


“The Gramophone” Exchange & Mant 


RATES.—Advert ted for this section 
at the rate of sixpence ov word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will 


If a Box Number is used an extra 2s. 6d 
ded to the cost; this includes the forward. 

ins ot replies. Letters to Box Numbers should be posted 
* Office ”” ress as stated below. All advertise. 
pind (copy in block letters or typewritten) should 
arrive by the 8th of any month and must be prepaid 
by the form of postal orders or cheques addressed t 
“The Gramophone,” 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refus 
or withdraw “copy” at their discretion and accept no 
responsibility for matters arising from clerical o 
pean errors or of an advertiser not completing 

contract. 


RECORDS FOR SALE 


AAAH! A second-hand LP establishment in Lincoln- 
shire. Sensible prices. Above average allowances for 
perfect discs, all classes.--E/D Records, 72 Moorland 
Avenue, Lincoln. 

A BARGAIN SUMMER SALE OF LPs. Please write 
or phone for our substantial catalogue offering final 
Summer reductions, including . , 458, covering 
the entire repertoire of classical music, and many 
lighter recordings. Condition is guaranteed, most items 
being as new, but we offer certain older recordings or 
imperfect copies at extremely low prices. Our prompt 
and safe postal service operates to any UK address, and 
includes new LPs (all makes except H.M.V.) with follow- 
ing advantages: Inner and outer polythenes; guaranteed 
copies; any value post free; your perfect LPs accepted 
in purt-exchange at highest prices.—K. S. Holman. 
143 Greenway, Ickenham, Middlesex. (Ruislip 2518). 

A BRAND NEW LIST OF LPs. Example, Klemperer 
Bjorling Tosca £3. Vocal 78 for 

D. Melvin, 5 Derby &. 


Eroica, 7th, 30s. 
callers only. Camdens 35s.--G. 
Glasgow, C.3. Western 8133. 
ALWAYS A LARGE SELECTION of perfect conditia 
LPs for sale at Chelsea Record Centr, 
W.3. FLA 2596. 


CAMDENS Bori Curci, Luca Lawrence, Lehman 
ae Rethberg, Ponselle, Sayao. What offers— 
738. 
CETRA- WERTHER. Decca-Travia Turandd, 
= set. Lescaut ‘10s. Widow 
56s. Best Caruso, 
Gobbi Scala, Strauss Walter, 30s. each. Trebax, 5,00 
crossover, £5; 150, £7.—Box No. 734. 
CLASSICAL 78s, Melba, Caruso, etc., 
Persian Garden Albums. Library Cases.—42 


Poster. 
Victoria 


Crescent, Dewsbury. 

COLLECTOR OFFERS 78s ALBUMS. Bayreuth 
Festival 1927 (Kipnis) certos—Bra. 

Emperor (Schnabel), Schumann (Hess), Tchaikovsky 
(Hambourg), Mozart Violin single—Lamoné. 
Tauber, Stracciari.—Offers B way, Failsworth. 


COLLECTOR'S LP RECORDS, Classical, 
modern, very slightly used, near perfect condition, 
reasonable prices, apply: Box No. 709. 

DELETED 78s FOR SALE, perfect condition, Open. 
Song, Lieder.—Phone: PRI 3776. 


talogue 
Duivelandsestraat, 
HUGO WOLF SOCIETY, Nos. 1, 2, 3, 4, 5, whit 
offers?—6 Sanvino Avenue, Ainsdale, Southport. 
LINGUAPHONE.—Norwegian Course, as new 
complete, carrying case, owner emigrating, 
McLinden, 259 Renfrew Street, Glasgow. 


LP OPERAS: As new. 
Chenier (Gigli—one 
(Callas). ree 


Lescaut (Decca—plain sleeves); Pique- 
Bolshoi).—Box No. 719. 
NIELSEN 6th SYMPHONY, new LP.—Side, 18 High 
field Road, Kemsing, Sevenoaks, Kent. 
PLAYED ONCE.—La Favorita £4; Sorotchinsy Pai! 
.; Hayd. Seasons £6 10s.; Zar Und Zimmermann £4 
L’Arlesienne Play 53s.; Othello £4; Mastersingers £5 
a Igor £5 12s. 6d.—West, 20 Mie 


RECORDS GIVEN AWAY 
Tredwell, Heathfield, Plumley, 
SYMPHONIES.—Bruckner 4th, 6th, 7th; Franck. = 
erdi, Requiem. Handel Opus 4 concerti. 

per L.P.—92 Queens Road, Clifton, Bristol. 
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«“ Honourable units in occidental 
high fidelity system resemble 
chain. If one link be of inferior 
metal, chain no use, however 
strong other links’’. 


The well-kriown Rogers ‘ family ’’ of High Fidelity equipment 
caters for every need—from the smaller Hi-Fi system to the 
most ambitious requirements. 


ROGERS CONTROL UNITS 
CADET For use with Cadet amplifier ... £7. 0.0 
JUNIOR For use with Junior amplifier ... £8. 0.0 
JUNIOR Mk. Il Increases the scope of Junior amp. £11. 0.0 
SENIOR Mk. IV For use with Senior Mk. Il amp.... £13.10.0 


ROGERS AMPLIFIERS 


**CADET Nominal rating 5 watts ... £10.10.0 
**JUNIOR » 10/12 watts... £17. 0.0 
SENIORSMk. Il » 15/20 watts... £28. 0.0 


MOTORS 


There are two transcription motors right in the top class. 
First, the **GARRARD 301 with variable speed adjustment, 
its price is £26.8.3. The stroboscope marked turntable version 
costs £28.0.11. 

A comparative newcomer to this field is the **WOOLLETT. 
It is a 4-speed model with variable speed adjustment and can 
be used with any make of pickup. Price £24.19.5. 


PICKUPS AND PICKUP ARMS 
GOLDRING, 600, Diamond stylus for LP, sapphire ~ - 


The new COLLARD TX88 is the best of the crystal cartridges. 

With two sapphires, the price is £2.8.6. 
(With LP diamond £6.3.6) 

These cartridges can be used with the 

**B) TAN/II Pickup Arm, Price £4.8.3. 

**GOLDRING Pickup Arm, Price £4.3.5. 


8 DARTMOUTH PARK AVENUE 
Our showroom is open for demonstrations 


The GRAMOPHONE 


Words of Wisdom from Hi-Fi Know How... 


Stereo (or Bi-Fi as we like to call it) is very much in the air 
these days. But even so, a lot of people will not immediately 
want a Bi-Fi system. That is why we have marked with a 
double asterisk (**) all items usable as standard Hi-Fi equi 
ment but which will not have to be replaced for Bi-Fi. 
However, if you already have a Hi-Fi system and want to 
change, what could be more sensible than to get expert 
advice from Q.M. ? 


** ROGERS JUNIOR STEREO CONTROL UNIT 
Usable with Cadet or Junior amplifiers... £18,10.0 
** PAMPHONIC STEREO AMPLIFIER Mod. 3000 
Embodies two 7-watt push-pull amplifier circuits with full 


bass and treble-tone control Price 30 gns. 

** ASTRONIC STEREO PRE-AMPLIFIER...  ...  £22.5.0 
(10-watt amplifier £18.19.6 each) 

** DULCI ‘STEREO 8” PRE-AMPLIFIER €23.2.0 


(10-watt amplifier £12.12.0 each) 
** S.P.44 Dual 4-watt Amplifier ... ... £12.12.0 


STEREO PICKUPS 


** BJ. STEREO CRYSTAL HEAD 
Cartridge only (diamond stylus) £7.7.0. In BJ Shell  £8.8.0 
** ACOSTEREO CRYSTAL CARTRIDGE G.P.71-3 


(0-0005° diamond) ...  ... 
**RONETTE CRYSTAL HEAD 

Cartridge only (0.0007 sapphire) ... ... ... £3.9.6 
Ronette Arm complete with cartridge _... 8.6.3 


Diamond Styli available. 


** TANNOY VARI-TWIN MAGNETIC CARTRIDGE 
£13.19.5 


A wide range of speakers are available for Bi-Fi including 
many new types. Please ask for details. 


STEREO RECORDS 


Q.M. stock the lot—all PARASTAT treated, of course ! 


LONDON, N.W.5 GULLIVER 1131 


Only 20 minutes from Charing Cross by 


daily 9.30—6. Friday 1.30—9. 
Closed Monday. 


Northern Underground or Bus 27, 134, 137 
to Tufnell Park Station, thence 4 mins.’ walk. 
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—with an entirely NEW range of 
Hi-Fi units and cabinets! 


~ 


Imagine the pleasure of having this magnificent Hi-Fi equipment in its 
beautiful contemporary style furniture for your home... and experiencing an 
entirely new realism in sound reproduction. Yet the Emistructor Hi-Fi will save 
you money and give you all the ertra fun and satisfaction of building it yourself— 
and being able to service and maintain it afterwards. Special instruction manuals 
guide you at each stage and teach you all about the equipment in simple terms as 
you build. No skill or experience is needed — only a few simple tools. 

Emistructor equipment is made to the highest quality standards.and 
is a product of E.M.I. Institutes Ltd.— part of a Company world famous for sound 
recording and reproducing equipment. 

There is a wide variety of equipment and cabinets at different price 
levels to suit individual tastes and requirements. The range varies from a complete 
Hi-Fi installation with separate speaker enclosures to a simple all-in-one 
compact system for those with more modest requirements. All equipment is 
suitable for stereo or non-stereo reproduction of records. Full details and 
complete specifications will be sent with our free Brochure. 


EMISTRUCTOR 


43, Grove Park Road, London, W.4. 
Please send, without obligation, details of your Hi-Fi equip | A iated with one of the World’s largest recording 
organisations comprising — 


“HIS MASTER'S VOICE” 


ees CAPITOL - COLUMBIA 
PARLOPHONE - MGM etc. 
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Motor needs 
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FERROGRA 
mately 1,000 
Lengland Dri 
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Weal p ckup 
3 Reyno! ds 
j | GARRARD 
Texine case, 
Neveast 
| 
f | cabinet. Aus‘ 
38 Edenvale 4 
Hanove: Gare 


TEN THOUSAND IMMACULATE CLASSICAL 78s, 
price 28. and 3s., post free. Send eeu 


VAN ROOY 2-2716, 1216, 6, Bela 
Ll 

Gleggside, West Cheshire. 

WALTZES, Orch. Mascotte 


and George Freundorfer Zither, 
Walter, 84 Raikes Road, Skipton, Y 


EQUIPMENT, ETC., FOR SALE 


and others. Alfons Bauer 
Dixon, Organ.— 


The GRAMOPHONE 


GRAMPIAN 12 IN. LOUDSPEAKER, £4. a 
ome. £1.—Stephenson, 58 Larkfield Avenue, Kenton 


GRUNDIG TAPE RECORDER, TK8, mint condition, 
£45 (changing to stereo).—Biggs, 12 Westcott Road, 
Wokingham, Berks. 

GRUNDIG TAPE RECORDER, TK830/3D, almost new, 
perfect condition, cost £105, accept £75 or near. Quick 
cash offer; owner going overseas.—Box No. 713. 


HALF LIST PRICE. Axiom 80, Axiom 102, W10FSB, 
G.E.C. metal cone speaker cabinet and presance unit.— 
D. S. Heiser, 8a Watford Way, N.W.4. 

kings, 


HARTING/DULCI TAPE UNIT, new, makers pac’ 
£50. Pye “Intercontinental” 7 ve, 5 waveband 
Portable, mains/ battery, equal new, £25.—181 Beech- 
wood Avenue, Coventry 75854. 


H.M.V. CABINET GRAMOPHONES, 
t £3 10s.—Box No. 749. 


ideai home, all 


VR, 
for £5 ‘Tis. pully unused.—Hibbert, 
Jubilee Avenue, Crewe. 


ABSOLUTELY AS NEW or money refunded. 


XO/5000 32s., Variable attenuator £2; 
Philips 9762M Speaker £8 12s, 6d., 
latest 4TR200 £12 Please 


inquire for other items.—Box No. 716. 
Gardens, 


as = Used experimentally only. Original ca: 
der, £55. Walter tape recorder 
33, £34. Wharfedale SFB/3, £32. 


AUDIOMASTER AMPLIFIER and Control Unit, ; fully 
Few surplus as result of cancelled “export 
Offered on home market at special price £47 10s. 


BEAM- ECHO Avantic brand new om, 
TL12 plus with 


with  pinofluid, Stewart, College 
Hill Lane, Otley 2169, Yorkshire. 

BJ SUPER type fitted for stereo, £10. 
dring “* New “500” £3 with 
with built-in Dulci 

amplifier, £25. Clutton, Highfield, Sidmouth. 
COMPLETE. Armstrong Al0, F.M. tuner, Axiom 150, 
filled corner unit and 
2 Miratwin cartridge 
fitted £10 extra. Phone: Nutley (Sussex) 


, in Wharfedale sand- 


EQUIP: tching walnut cabinets. 
amplifier radio tuner, Garrard 
12 in, and 3 in, Wharfedale as new. £100 (cost £150) 
South London. 


CONNOISSEUR 78 MOTOR case, unused 
for three years, fitted Decca two Decca 
500 ohm 78 heads, spare unused, oval eapphire. - lot. 
Cannot separate.—Studio, Barmouth. 
DISC-JOCKEY MAJOR, 
HF1012, T10, crossover. 
DYNATRON FMI/VHF tuner unit 
LP612, 12 watts, offers near £20. 7 

ELON JC20 TAPE RECORDER, as new, ——-="7 with 
microphone, any demonstration to call H 
collects.—16 Valley New Road. Royton, Oldham 
E.M.G. HANDMADE GRAMOPHONE. 
overhaul, £5. 


Liverpool District.—Box 


i eontrol Expert 

Cost £140 and one demon- 

column costing £33 for £25 Write.— 
, Crewe. 


2A/N tapes (some 
tape records (classical) 
50 miles.—M. Lewis, 15 Davies 


Resi? microphone, 
little used wr (London), no offérs.—Box No. 750 


FOR SALE: Record cabinet, ap proxi. 
ecords, 1 


lengland Drive, Totteridge, 
FOR SALE. Wharfedale SPB/3, new, £38. Garrard 
coll pickup, G.M.C.5, with transformer, £6.—Brewer, 
Close, Carshalton, Surrey. Wallington 5586. 


aa MANS AUDIOM 60, Axiom 101 
£11.—Bex, 66 Park Hill, 
AXIETTE SPEAKER in BK corner 
Walnut 12 guineas—Sla’ 
ck poo! 


ANS AXIOM 
Gardens, Barkingside 


AX, unused £ 
‘Crossover type 0/70/5000, £4; both 
Buyer Terront 


latest t 


LEAK DYNAMIC PICKUP, ype diamon 
Perfect 


complete with arm, transformer. 
Box No, 748. 


LEAK LP pickup, 4 months old, mounted on Collaro 
three-speed transcription motor, both perfect, £18.— 
Bennett, 3 Grokeswood Walk, Lawrence Weston, Bristol. 


LEAK TL/1i2 plus amplifier = control 


unit still in maker’s cartons. 13s. and offered 
for £30. Fully guaranteed. ,*-* diamond 
LP pickup, cost £8 8s. and offered for £6.—Hibbert, 


29 Jubilee Avenue, Crewe. 


LENCO TRANSCRIPTION UNIT GL56 
500 cartridge diamond LP stylus, as new, 
after 7th September. Tel. ACORN 1507. 

LOWTHER CORNER HORN, painted cream with 
Lowther PM2 unit £28; excellent condition, seen out- 
skirts London.—Box No. 721. 

LOWTHER PW2 CORNER HORN; Mahogany finish; 
PM2 drive unit; cost £60 perfect, accept £45 o.n.o.— 
—Box No. °730. 

LOWTHER TP1 REPRODUCER, walnut, absolutely as 
new, cenversion to stereo. Only reason for sale. £75 
0.n.o.—126 Central Avenue, Hounslow. 

MAGNIFICENT “EXPERT” equipment for sale; 
Expert Master amplifier and Expert ” 
tape o preamplifier and TV sound and Lowther 
Mk. I F.M. tuner; £65 (cost e110). ‘pinner 4051 or 

Box No. 725. 
““ MAXTONE ” HI-FI EXCHANGE, unused and mint 


complete with 
£18 on or 


Roge 2 juniors, new, more. 
— 247 Church Street, Westhoughton, Lancs, Tel. 


M.S.S. PROFESSIONAL TAPE RECORDER, new con- 
dition, no mike, cost £90. Will accept £45 or near 


offer.—Carl Cloud, 9 Oxford Street, Manchester. 


MOVING TO VHF-LESS AREA, Perfect Jason switch 
tuned FM tuner om aerial. Also Hebrew linguaphone. 
Offers?—Box No. 1732. 


MUSIC SOCIETY closing down. For sale. 
Amplifiers KI instrument No, 0363 and cover; 
60 man speaker, baffle etc., thr 
player (little used) any offers.—Box No. 701. 


NEW ARMSTRONG Al0, Mk. Ny; 12 in. Grampian, 
Super III, enclosure; Jason tuner Garrard a “2.” 
XMS heads with diamond, £50.-Braybrook, 2 Addison 
Way, N.W.11. Speedwell 7096. 


NORDYK SPEAKER ENCLOSURE with WB HF612 
and Nordyk cabinet, unused £7 10s.— 
— Menston Lane, Burley~in- Wharfedale 3123. 
‘or! 


NRS, BR CABINET, walnut, 
Ravel, Alborada/Ansermet 10s., rd/Pennario 10s., 
Tchaikovsky 1812 10s., Pathetique. icsay 30s., Liszt/ 
Horowitz 20s., Mantovani/Friml 25s., ‘Oscar Peterson/ 
Rodgers 25s., others.—Box No. 733. 

ORTOFON “C” with diamond, little used, complete 
£20. Demonstration evenings. — 87 Balmoral Road. 
Watford, Herts. Tel.: WATford 3 

PAMPHONIC “ VICTOR” JUNIOR SPEAKER, £25; 
“ Grundig ’’ TK820/3D recorder with microphone, £60. 
10 in. 78 r.p.m. records (mixed) Is. each. All above 

i late dition.—Box No. 743 


crossover £4. LPs: 


PYE SUPER BLACK BOX £40, cost £62.—Brooks, 66 
Danby Street, S.E.15. NEW CROSS 7131. 


PYE SUPER BLACK BOX A HFT III tuner. Perfect 
order, £75 0o.n.o.—Box No. 

QUAD ELECTROSTATIC, owner forced to part with 
this superb speaker, perfect condition.—Box No. 747. 


QUAD ELECTROSTATIC SPEAKER, new, offers. Quad 
= Amplifier and control unit as new, £35.—Box No. 


QUAD II AMPLIFIER AND CONTROL UNIT, only two 
jon, boxed and 


months old, guaranteed perfect condit' 
unused, £38 9.n.0.-Box No. 715. 


QUAD II AMPLIFIER AND CONTROL UNIT. Collaro 
4TR200 ws Unit. L.56 Arm. Latest 500 
Cartridge. LP amond, Wharfedale S.F.B.3 
Matching cabinets. 9 months old £90.—Phone: 

Kings 7390, evenings. 

QUAD II; Connoi riable three-speed motor, 
Mk, II pick-up, diamond LP sapphire 78 heads; com- 
plete in walnut cabinet. Audiom 60 bass and Wharfe- 
dale Super 8 CSAL treble speakers in matching B.K. 
Partners enclosure. Demonstrated evenings. 
£175.—Bond, 12 Briarbank Road, w.13. 
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RADIO GRAMOPHONE, walnut cabinet nets 
Garrard motor, R.C.A: new 
P.M. tuner, pre-amplifier, power amplifier, Tannoy A. 

D.C. York cabinet, LP records, nearly new, 135.— 
Fields, 338 Molesey Road. Tel. 2798, Walton-on-Thames, 


RD CONTROL UNIT, MK. I (owner 
Stereo) £5; also (delivery —. Rogers Co. 
(with Louvres) and Goodman Speaker, £17. All 
perfect order.—8 St. St RB. St. Albans ‘55616. 


R.D, JUNIOR, £17. Latest Motek K.9. tape deck, 
£17. Linear un amplifier — 10s., or the two, £25. 
AC/DC Garrard RC75 XMS plus Studio P. 
£12 10s. AC/DC Fi 10 watt 
P.P. Bass and Treble £6 10s. Bakers 
All as new. —36 Melthorne Drive, s. Ruislip, 


ROGERS CADET AMPLIFIER. ‘und unit. 
— £17. 10s. and offered, in maker’s original 
rtons, _guaran two years, for £15. Rogers 


VHE/FM tuner, cost £25 19s., and 
still in maker’s cartons with two year full guarantee. 
Offered £21 10s.—Hibbert, 29 Jubilee Avenue, Crewe. 


SOUND SALES PHASE-INVERTER SPEAKER—£ 12. 
Light-Oak Twin Deck Cabinet, £5.—Box No. 728. 


SOUNDLY CONSTRUCTED Folded Horn Enclosure, 
34 x 30 x 18, veneered, polished £7 10s. Complete with 
Duode 12C £17 10s.—Tarry, 66 Greenway Street, Darwen, 

cs. 

STEREO EQUIPMENT, many new and mint amps, 
speakers, etc., at low prices. Buy your other channel 
at minimum cost, s.a.e. a Maxtone ’, Church 
Street, Westh Lance: 


TAN/II BJ PICKUP, 
Dec: diam: 


“78" Decca head and 


ca head with ond barely used, £15 0o.n.o.— 
Wilkie, ‘‘ Thornlea Woodlands” Parkway, Timperley, 
Cheshire. 

ae ae ROOM for expansion necessitated by in- 


export sales, we have for disposal a RJ 
of incorporat bass reflex chamber; ori, 
worth about £30. ese cabinets are suitable tor 


similar equipment. 
at £15 ex works. Finish walnut, size 33 in. 
31 in. -_ = 18 in. deep, depth of lid, 6 in. Inquiries 
to Sound Sales Ltd., West Street, Farnham, Surrey. 
Farnham 6461. 

TREBAX X05000 £6; two WB T8l6s £3 each; HF1012 
£2 5s.; HP812 £2; ARU180 (unused) £1.—Box No. 724. 

VOIGT CORNER HORN, domestic, satin wood, with 


Voigt permanent magnet power unit. Excellent con- 
dition £38, seen outskirts, London.—Box No. 720. 


WAL-GAIN TRANSISTOR pre-amplifier, only used one 
week—unsuited .owner’s equipment £3.—Cone, 765 
Woodbridge Road. Ipswich, Suffolk. 

WALNUT RECORD CABINET, immaculate, capacity 
over 500. £12 or reasonable offer. a 149 Pitville 
Avenue, Liverpool, 18. ALLerton 3165. 


WHARFEDALE DESIGN nine cubic feet, Oak corne 
enclosure £10. Sandfilled Klipschorn corner cabinet 
£25 without units or £50 coniplete. Axiom 150 Mark 
Il £7.-10s. WB tweeter T10, WB HF1012, WB816, £3 
each. Wharfedale 15 inch, 212. BSR turntable with 
Collaro pickup £5. All excellent order. on 14 
South Hill Park Gardens, N.W.3. HAMPstead 02 

WHARFEDALE SUPER 3/FOAM, 10 ohms, — ry new, 
boxed, £5.—Reed. MAN 4356. 

WHARFEDALE SUPER 3 SPEAKERS, two for sale, 

also twin treble ca binet, ut as new. Offers.— 
Siggers, Orchard Close, knell, Berks. 


WB1012, SYMPHONY BASS REFLEX, T10 tweeter and 
crossover, £7. Eroica (Klemperer), Comte Ory (Gui) 
28s, each. PRI. 1399. 


RECORDS WANTED 


ABOUT LP RECORDS. Top prices- paid if good ton- 
dition. Records collected part Northern Ireland. 
Send. list for provisional —Burnside; 24 Rosapenna 
Parade, Belfast. 

ABSOLUTELY TOP PRICES IN 
for Vocal Rarities: G & T, 
Cylinders, Pathé, and even later 
from any part of the world. Comiplete’ collections pur- 

ed of interest.—Crawley, 246 Church Street, 
London, N.9, England. Tel.: EDMonton 7760. 


A LARGE QUANTITY OF z, RECORDS urgently 
required, will accept up to 500 “ one lot — 
popular and jazz.—Please send list or | required to 
T. Catchpole, 10 Brook Close, London, 8.W.20 


ALL CLASSICAL LPs IN PERFECT CONDITIO’ IN only; 

recent issues. Highest especially in 

for used LPs (from our Cata- 

a or new LPs or equipment. Offers and packing 

justepettons on receipt of your list; large numbers col- 

lected.—! S. Holman, 143 Greenway, Ickenham, Mid- 
dlesex. (Ruislip 2518). 


ALL TYPES OF LPs, EPs a 78s fonstgtins sets) 
wanted. Collected anywhere Yorkshire.—The Book- 
shop, 174 Manchester Road, Bradford, 5, Yorks. 


ATTENTION! We are never pnowmel? overbid in 
the purchase of any quantity of perf LPs. Send, 
securely packed. for cash by ad to R 
Specialities, 10 Turner Close, N.W.11. MAI 1924. 
BEETHOVEN: Emperor Concerto, Kempff_ Berlin 
ramophi 


Philharmonic. Recorded 1936 on 78 G on Meiszerr- 
lasse. Serial No. LM 67084A.—Box No. 705. 


WORLD PAID 
hone, 


BEETHOVEN SYMPHONIES AND 
55 per cent of full retail —. (including purchase tax. 
| din for of above. Why 

lo. 


September, 1958 
rre 052242, : 
= 
orks. = 
A BARGAIN ASSORTMENT: Expert standard ampii- ot 
fer and control unit cost £41, offered £35 in brand - ; 
new condition and unused. Gives perfect gramophone ™ 
record reproduction. Jason switched Prefect FM tuner, [| 
Midax, £28 10s. Trebax, £5. Lenco GL56, £19 10s. 
Collaro 4T 200 with transcription head, £16, Cadenza 
wae, SS 10s. Many other items. Please inquire. rope 
Bo 63 
= 
carriage free—usual price £59 10s. order immediately 
from—Musicraft Audio Products, 22 High Street, i 
Leak 
= 
Charles 
Audiom 
lee-speed 
GARRARD RC120 MK. II. four-speed changer, grey — = eee 
Newcast Tyne 3. 
x0780, 
h.o. Would separate.—10 
Goo: Trebax 
24 10: mint. 
"4 
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CLARA BUTT: A Pairy Went A-Marketing; Isobel 
Baillie: Skye Boat Song.—Box No. 703. 


The GRAMOPHO NE 


WANTED.—Connoisseur two-speed 1 with or 


without P.U.—29 Lyndhurst Road, South 


COPIES OF Blind Boy. My Fiddle is my 
—F. Butcher, 15 Amberley Road, Paddington, W.9 

DEALERS who wish to dispose of their a 
classical long playing records are invited to write to 
Gibb’s Bookshop, 83 Mosley Street, Manchester, 2. 

GOOD CLASSICAL LPs in ow condition. Up to 
22s. 6d. paid.—Details to Box No. 665. 

{ TAKE CLASSICAL 78s in part exchange for new 
LPs. Send details and s.a.e. for reply.—Box No. 736. 

LONDON CALYPSO, DRJ8460/CAY105 and DR19206/ 
CAY107.—49 Dudlow Lane, ne, Liverpool, 18. 

label, condition and price.—Box N 

MARTINELLI: Giovinezza’ Acoustic). Alda: 
Palstaff "’, Loreley '’, Cena Bens Pinza: Giorni 


State 


MENGELBERG and CONCERTGEBOUW ORCHESTRA. 
—Bach, Concerto for two violins — K200043/44) ; 
Bizet, |l’Arlesienne (Co. X6); Mozart, Eine Kleine 
Nachtmusik (Tel. SK3750/51); Schubert, Symphony No. 8 
(Tel. SK3352/54); others. Urgently wanted.—Please 
state price and condition.—Box No. 384. 


MERCHANT OF VENICE: H.M.V. C3072, 3073.—Nield, 
Valencia Farm, EB Park, Prescot, Lancs. 


NIXA HLP1040, Mozart Piano Concerto No. 17, Kirk- 
_eeen—Seneias, 2a Church Road, Billingham, Co. 
rham 


PARLOPHONE B81320, 1 R1674, =. Must be fibred. 
—Beresford, 19 Henry Road, 


RECORD SHOPS please note, we or 
unsaleable 78 records; any quantity from 1,000 to 20,000. 
Spot cash. Collected.—Record Mart, 261 Ghureh Street, 
Blackpool. Phone 23600. 


SOUSA’S BAND: Victors 1192 (‘* Custer’s 
Charge"); 18683 (‘‘ Comrades of the Legion’); 187! 
Bullets and a (“ Sabre and Spurs 
As new/excellent.—Box 


SPs IN GOOD So REQUIRED of Gertrude 
Lawrence, Ruth Etting, Yvonne Printemps (not classical) 
and Mae West.—Box No. 712. 


STAFFORD/LAINE, “In the Cool Cool Cool of the 


Evening,”” DB2900. Stafford/Macray, ‘‘ Near Me,” 
CL14134.—Box No. 726. 


WANTED: Good, A.M./F.M. Tuner, good quality 
Speaker.—Box No. 752. 

WANTED.—Has anyone in the Birmingham area an 
Expert Large Horn Gramophone for sale?— 


WANTED: Leak TL.10/12 Amplifier and pre-amp; 
F.M. Tuner; Wharfedale Super 12 CS; Super 8 CS; or 
baffle. Perfect, reasonable. London area.—Box 741. 


WANTED: Wharfedale Super 12/CS/AL.—Bedford, 
c/o 457 Strand, W.C.2. 


SITUATIONS VACANT & WANTED 


AGENTS WANTED for U.K. to sell specially designed 
Plastic Brief case, for carrying ‘‘ Long Playing Records * 
also sheet music. Write.—Charles Robert, 172 Trafalgar 
Road, Portslade, Sussex. 


EXPERIENCED PERSON to take charge of well 
established and progressive gramophone record de 
ment. Fullest details in confidence to J. S. Ramsbottom 
& Co., Ltd., Bow Street, Keighley. 

MARTINS OF CHELSEA require intelligent ‘juniors to 
train for Record Department. Attractive shop. Excel- 
lent conditions. Progressive salary. Telephone: SLO. 
3947. 


PART-TIME ADVERTISING MANAGER 
with advertising houses desirable) required 
recording studio.—Box No. 751. 


TECHNICALLY experienced personnel invited by com- 
pany shortly to start record pressing. Pull details in 
strictest confidence to Box No. 753. 


YOUNG MAN, 31 seeks interesting and p 
London. 


rogressive 
position in Good knowledge classical music, 
orchestral records and tapes.—Box No. 708. 


MISCELLANEOUS 
AMERICAN COLLECTORS.—See important advertise- 
ment under VOCAL-ART under “ Trade.”’ 


AUSTRIAN COLLECTORS.—See important advertise- 
ment under VOCAL-ART under “ Trade.” 


( connect: 
by 


TWO COPIES 4H.M.V. 
Moore).—S. Wright, 
Rhodesia. 


27s. 64. ALLOWED for perfect classical or 
light LPs against the new ones. Send details 
and s.a.e. for reply.—Box N 


WANTED.—Bijorling 1890, 1797; 
DB 6714, 5787; “G 
No. 722. 


(Gerald 


“To Music” 
Bulawayo, 


B9936 
118a Borrow Street, 


Tamophone,”’ rT, 1948.—Box 


WANTED: Casa Loma Orchestra “ Always ’’/‘‘ Smoke 
Rings" (Bruswick 02547); Crosby’s “‘ And the Angels ” 
(Brunswick 02779); Reg 
PB3516); ‘Radio Boloney 

Wilson (Vocalion 892).—Box No. 739 


ARGENTINE COLLECTORS.—See important advertise- 
ment under VOCAL-ART under “‘ Trade.” 


CONTINENTAL COLLECTORS.—See advert- 
isement under VOCAL-ART under “ 


ELECTRONIC ENGINEER AVAILABLE. —_ > in- 
stallations, modifications and repairs. Lon and Home 
Counties.—Woollett, Telephone or write to FOR 2527. 


—_ High R 


proves 
DUODE 
SOUNDS BEST) 


Whether you go to the radio show or not, your 
home is the best place to decide on your new 
sound Unit. 


The Duode Home Test plan has over the years 
proved conclusively to many, many critical ears 
that naturalness is indeed the quality above all 
others which gives lasting satisfaction. It is true 
that a Duode is the finest long term investment 
in good sound. 

We can all get used to second best, and need an 
ear opener to make us realise what we are missing, 
If you are critical and keen to bring fresh enjoy- 
ment to your listening during the coming season 
—and for many more years ahead—then write 
now for the home test details to our new 
laboratory address—24 Dingwall Road, Croydon 
Surrey. 


DUODE LTD. 
24 Dingwall Road, Croydon, Surrey 


Fair Organs 
(149), 31 Peel 
Musical Directs 


A FREE LI 
celebrities. S 


Safe postage 
Ruislip, Middle 


ALL JAZZ, 
2s, 6d. paid. 


“GRAMOPHONE,” August 1953 to December 1957; 
“ Record News” Vol. 2 to Vol. 5 (Part 9). Offers.— 
Haunch, 193 Musters Road, West Bridgford, Nottingham. 


RECITALS.—United Free Church, Woodford Green. 
Saturdays 8 p.m. October — 8th., 


WANTED: Complete album of original pesentings 
Noel Coward’s Pacific No. 702 
WANTED.—Petersburg Sleigh Ride EG1204), 
Boccaccio (EG1276), Chocolate Soldier (C2822), Gipsy 
Also: Parlo. E11302, £11408, E11410.— 


WANTED: Rachmaninov “The Little Islan 
(Op. 14/2) ‘recorded by Viedimir Rosing on 
R20378 with “Spring Waters” on Ly 2 side. 
Good price given for second-hand record nable 
condition.—Please write to Box 4603, c/o 110 
Old Broad Street, E.C.2. 


WANTED: Records by Danielle Darrieux, Maurice 
Chevalier, Mistinguett, Joséphine Baker, Lillian Harvey, 
Henry Garat, Stephane Grappelly, Ray Ventura and a 
few more French artists of the 30’s.—S. Trépanier, 6015 
— Bivd, Montreal, 20, Canada. 


ANTED: Tabu. Afro Cuba Lecuonci Boys. Prefer- 
ak FB1273.—Chaput, Highwold, Chipstead, Surrey. 
WANTED a oy? to purchase or borrow: any 


recordings by George hwood. —Please write to Betty 
Lashwood, 2 Mont Sohier Close, St. Brelades, Jersey, CL 


3th. Further details next Pro- 
——— from D. J. Steven, 36 Glengall Road, Woodford 
Green, Essex. 


RUSSIAN COLLECTORS.—See important advertise- 
ment under VOCAL-ART under “ Trade. 


SOUTH AFRICAN COLLECTORS.—See 
advertisement under VOCAL-ART under “ Trade.” 

STEREOPHONIC TAPES, new venture, all interested, 
write for particulars.—Box No. 714. 

GRAMOPHONE ”’. 1951 to April 1958 
om advts. Offers to Box No. 
“THE GRAMOPHONE,” 
October, November 1955.—W 

Avenue, London, S.W.20. 
WANTED.—Biography — Heseltine by Cecil Gray. 
Evans, 92 Lewis Road, Nea 
WANTED. — The Gramophone,” 1950-5 inclusive, 30s. 
—Rutherford, 11 Park Road, Toddington, Beds. 


WANTED. Gramophone 1950-56, bound 


1952-1953 required, also 
. Houben, 8 Camberley 


WE BUY ANY QUANTITY, perfect a second- 
hand LPs or part exchange against new Best 
Record Centre, 203 King's Road, 


78s. Kinderscenen, DB6700-1; enuhin: 
Partita No. 2, DB2287-90; Kreisler: Spothovens Violin 
Sonata Society, Vols. 2, 3 and 4. Ordinary couplings. 
Good condition essential.—Box No. 707. 


_ EQUIPMENT, ETC., WANTED 


~ ACOUSTICAL QUAD Il AMPLIFIER AND TUNER; 
Goodmans ARU1 Trebax X0O5000 and Attenuator.— 
Pugsley, €54 Hanworth Road, H low, Middlesex. 


DECCA CORNERSPEAKER (London area). State 
condition and price. Can collect.—Box No. 706. 


LEAK AMPLIFIER TL.12, with 44 or Varislope 
pre-amp.—Gawith, 84 Windermere Road, Kendal. 

~ QUAD AMPLIFIER and F.M. Tuner. Also Goldring 600, 
Ortofon or similar.—Box 744. 

QUAD OR LEAK F.M. TUNER, also Quad controller 
and amplifier.—219 Handside Lane, Welwyn Garden City. 

SOUTHDOWN MAHOGANY HI-FI CABINET.—1023 
Greenford Road, Greenford, Middlesex. Byron 0558. 


or 
more offered.—Stone, Bagshaw Street, 
Pleasley, Mansheld. Notts. 


WANTED.—*‘ The Gramophene ”, 1955—all issues except 
Feb. and Oct., 1956—Jan. Feb. "Sept. Oct. Nov. and 
Dec., 1957—Jan. Write stating price.—Box No, 723. 


TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 

a advertised in this section are available to all 
readers. 


stands for Amateur Audiophiles Attention. All 
High’ “Pidelity Sound ‘and Tape Recorders 
available, new and second-hand in part exchange or for 
bags of gold. Equipment bought sold throughout the 
country at Soundcraft, 5 Tunsgate, Guildford. Tel. 
Guildford 2044. 


AACHEN CATHEDRAL CHOIR to Zorian Quartet. 
Free monthly list of second-hand LPs, all covered by 
an unconditional money back guarantee, is available on 
request. Also, please ask for details of our new library 
— which offers any record currently available in 
Great Britain.—Record Specialities, 10 Turner Close. 
NWil. MAI 1924. 


JOHN LIONNET & CO. LTD. 
17, CHARING CROSS ROAD, 
LONDON, W.C.2 
TRA. 5575 


BORROW A 


a e 
Britain. Brit 
Dublin.—Inter 
Street, Dublin, 


AMERICAN 
Fidelity” 50 
“ Audio” 35s. 
4s. each. 
(Dept. 15), 9 1 


you want. & 
02 approval, 
call, 


INTRODUCING 


THE WOOLLETT 


MOVING-COIL PICK-UP 


20-20,000 c/s distortion-free. Complete 
with Transformer and L/P DIAMOND Head 
£19. 12. 6d. inc. P.T. 

78 r.p.m. DIAMOND Head 
£8. 13.6. inc. P.T. 


A worthy complement to 


FONOTIP 
the Past.” ] 
available 

post 10d.; Ve 


ption Gramophone Turntable, with 
8% variable control. 


From £24. 19 . 5d. incl. P.T. 


9 > 
AACHEN CH 
to 22s. 6d. 
4 BALANCEI 
of mostly perfe 
ives, 110 Magda 
BARGAIN 
street, Glasgow 
= 4 BARGAIN 
jvin, 5 Derb 
“4BOUT TIM 
makes of 
Polythene sleev 
socks of books 
suspended. Inc 
leamington Spi 
ABSOLUTEL! 
RARITIES put 
Abendroth to 
late items fron 
= playing records 
\ performances 
artist and we | 
= under VOCAL-! 
A COMPLET 
= — Pairest prices 
ACCURACY! 
Years of 
contribute the: 
Tape/Disk 
Recorders fro! 
Reslo, ete.), D 
active recordir 
lems, Recorde 
and private 
Westminster ; 
Record Librar: 
COMPREHE 
Manchester, 3. 
DO YOU M 
“Your Recor 
other month 
chamber, clas 
Sixteenth isst 
usual “out 
= news, reviews 
articles on “* 
10 in. series 
_ entitles you t 
Send 2d. stan 
A 
design for ma 
od e Sponges 2s. | 
THE Juniors 9s. ¢ 
WOOLLETT 
= for o 
- 4-speed eatories | 
“GEER ER! 
used LP list. 
buy too, offe 
Birmingham. 


September, 1958 


AACHEN CHOIR TO STRAUSS.—All LPs purchased 
6d. paid. Classical, Jazz, Light Music. Must 
in good condition.—Ives, 110 Magdalen Street, Norwich. 


BALANCED Library may be from 
perfect LPs. Classical, 
ves, 110 Street, Norwich. 


| BARGAIN BASEMENT.—1,000 up-to-date classical 
Ps, all perfect. Catalogue——G. D. Melvin, 5 Derby 
greet, Glasgow, C.3. 

4 BARGAIN OFFER.—22s. 6d. for 12-in., 12s. . 
y-in., perfect condition. Quantities collected.— G. D. 
yelvin, 5 Derby Street, Glasgow, C.3. Western 8133. 


A BETTER PRICE paid for LPs. Classical, light and 
records or list now.—Pioneer 
Romford. Romford 5786. Also 2 

h Road, Chadwell Heath. 


ABOUT TIME I advertised the fact that I supply all 
makes of new LPs on ~~ with a" and outer 


suspended. 
Leamington Spa, Warws. 


ABSOLUTELY THE LARGEST LIST OF VOCAL 
RARITIES published in the world. All artists from 
Abendroth to Zenatello, originals and later. 


playing records at very reasonable prices 
LP recitals from 21s, each. Exclusive 
performances of famous early artists. 
artist and we have it or can get it! 
under VOCAL-ART. 


the 
‘See Advertisement 


The GRAMOPHONE 


“GUIDE TO HIGH FIDELITY 
binet ram bargains, Kits tntarest 
= e ram ba: and no- 
ilable.—M. Radio and TV 
} ~ Ming ‘Carvoza Road, Truro, 


JOHN HASSELL RECORDINGS, Hi-Fi Tape to Disc. 
Standard and Microgroove. Stu dio Facilities.—21 Nassau 
Road, London, 8.W.13. Riverside 7150. 


—We invite 


Street, Liverpool, 


LONG PLAYING RECORDS.—New and second-hand 
bought, — and exchanged.—H, C. Harridge, 8 Moor 
Street, Cambridge Circus, W.1. 


MANUFACTURERS’ SURPLUS EQUIPMENT. Many 
well-known makes of high fidelity amplifiers, motors, 
pickups, tuners, etc., at 10 per cent = retail _- 
All brand new. ts; please requirement’ 
3d. stamp for reply to High Fidelity “teal nd Bauipment 


NEW specially designed Plastic Brief Case for carry- 
ing Playing Records, also Sheet Music. 
attractive in appearance. Solid Plastic Handl 
Lock and key =. 15 in. 


A COMPLETELY NEW WAY to sell your Records. 
Pairest prices guaranteed. Details free from Green, 
“Montana,” Plumley, Cheshire 


ACCURACY! PRECISION ENGINEERING WITH FULL 
REGARD for the essence of the recorded programme! 
Years of practical recording 


Recorders from stock; ‘Tape, 

Reslo, etc.), Defluxers, Splicers, Mixers, etc. Consult an 

ative recording studio on your sound recording prob- 

lems, Recorders for Industry, Research, Music, Schools, 
ll Records for Churches, British 
-—* EROICA ”’ Reco: Services 

(149), 31 Peel Street, Eccles, Manchester. ECCles 1624. 

Musical Director, Thurlow Smith, A.R.M.C.M. 


A FREE LIST OF 78s. Mainly Operatic and Lieder 
Lo 


le postag ywhere. 
Ruislip, Middlesex. Phone: — 2415. 


ALL JAZZ, Popular, Classical purchased, up to 
Ms, 6d. paid.—tIves, Street. Norwich. 


LPs: Camden Folkways £1 Il65s., 


post to any 
Britain. British collectors may buy from us when in 
Dublin.—International Reco’ Library, 26 So 

Street, Dublin, Ireland. 


Fidelity” 50s.; Record 
35s. 
each. Complete ca 
15), 9 Gardens, London. E.C. 


BORROW AND TRY. Before 7 buy that new record 
new and 


78/LP Tape to 
Pacilities Rendezvous Records, 
Manchester, 3. Blackfriars 6278. 


20 YOU MEAN TO SAY you haven’t seen a 
Your Record Choosing,” vate 


Recording 
19 Blackfriars Street, 


posta! 
stamp for sample past issue.—Box No. 740 

“i FONOTIPIA SUPPLEMENT,” Vol. 3 of “ boy of 

the Past.” Much tion. 10s. 6d. = 


talian 
“ Record Collecting,” . 6d., post 
Press, Tandridge Lane, Lingfield, Surrey. 


GRAMOFILM (F) Polythene inner Sleeves of novel 
— oa = rotection—prices per packet of one 


for goods—do not write 
Laboratories Lt Ltd., 117 Wellesley Court, anton. w.9. 


CERRER! WISH I’D SENT FOB Capewell-Lancaster’s 
— LP list. Good music only. They 


offers by return.—34 Hall Road, 


Brown, Tan, Pigerin Luxen. Price 15s. plus 30 per 
tax. Sample sent on request.—Charles Robert, 
172 “Trafalgar Ro Road, Portslade, Sussex. 


ONE OF THE LARGEST SELECTIONS of second-hand 
long-playing records in the country. All in perfect 
guaranteed condition, May be heard before purchasing. 
We are buyers of ——— in quantities large or small, 
perfect condition essentia! Highest offers for cash or 
part exchanges. Our nie Fidelity department now = 
= @ large range of speakers, players, amplifiers 
be heard on our instant comparator. Open daily 10-6.30 
inclusive of Saturdays. Lge! 10-1.—Gate Bookshop, 
1 Ladbroke Road, Notting Hill Gate, W.11. Park 5108. 
we are one minute from Iwotting Hill Gate tube station. 


OVERSEAS COLLECTORS Telephone EDMonton 17760 
for appointment to view the largest stocks of Vocal 
See important advertisement under 


RECORD BAZAAR.—50,000 from 1s. Also cheap EPs, 
LPs. Write for lists.—1142/1146 Argyle Street, Glasgow. 


.—Made of stiff boards, 12-in. 2s. 9d. 


per doz.; . 3d, 
Please add 1s. 6d. packing ani Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


STEREO DEMONSTRATIONS. Free expert advice on 
selections, Spend wisely.—‘‘ Maxtone,” 
247 Church Street, Westhoughton, Lancs. Tel.: 2088. 


TAPE AND SPLICER BARGAINS. List, s.a.e.—Cine- 
Optics, 19 College Road, Harrow. 


would to supply and fit nt 
currently om Terms on request. 
CHARGE. 


GPs 
ft. wide, 27 in. Ny 15 in. . Motor 
ie ‘ha. x 14 in, ee for 7 in., 1 as 
records. Price £19/19/- or 59/- deposit and 9 monthly 
payments of 40/7. 
ENCLOSURES supplied to the tion of the 


leading speaker manufacturers. designs for 
Wharfedale and G.E.C. 


deposit. and month! ts of 35/6. 
mont iy Daymen: 
ft. wide, 27 Aa 163 in. deep. 


TAPE/DISC/TAPE transfer, copying, editing. If 
quality and cording’) matter ( with 
your tape record consult 7 oldest full-time 
er Equipment 


LP tapes 37s. 6d., 1,200 ft. 
—Sound News ‘prone 10 Clifford Street 
W.1. REG 2745. 


TAPE TO REC 
27s. 6d. Gh min); 13s. 6d. 
S.A.E. nga D. Marsh (Deroy Sound Service), 
Little Place, Delph Lane, Aughton, Ormskirk, 
Lancs. AUGhton 3102. 


THE FINEST PRIVATE a in the a End of 
your service. We all 


playing discs. All makes 
for hire to suit any occasion. Phone 0 


The Magnegraph Ltd., 
Oxford Street, London, W.1. 


Co. 
Tel. CANgham 2 


Speeches, Instrumentalists, jographies, 
pe etc. Subscription rates: Home’ Buyers lis. 
free rseas Buyers 


Schumann, etc., etc. You name the artist, ei 

have it or can "get it!—Write with remittance “to J. H. 
Crawley, 246 urch Street, London, N.9. 
ephone: EDMonton 7760. Callers by 


» Leak 
dale, Lorenz, Duode, G.E 
DEMONSTRATIONS GLAD: 
) for our fully 
(are. X16) 


A. L. STAMFORD 
84 & 98 WEYMOUTH TERR., off HACKNEY ROAD, 


LONDON, 
Telephone: SHO 5003. 


187 
} 
7 
LIVERPOOL RECORD EXCHANGE. 
record enthusiasts on Merseyside and elsewhere to call enn, S 
and see our stock of used LPs, Operatic and Orchestral a Re ‘ 
78s. Good prices given for your used LPs. Send a list 
30 till 5.30. ROYal 7738.—15 Houghton 
vocal discs. Regret list temporarily 
25 High Street, 
Electrics. Long- on — 
Golden-age 
off the 
r 
ntribute these features of recordings by ‘‘ EROICA.” 
| | 
RECORD COVERS ENCLOSURE to Messrs. Goodmans’ specification 
—_ = = — , b Axiom 300 Provision for treble un and the 
AMERICAN or 52/6 3 
ams Wy Westminster £1 6s. 6d., Vanguard £1 6s. 6d., Epic 
£1 6s, 6d., Blue Note £1 12s. 6d., Riverside £1 15s. om — : 
D All other labels can be obtained. British Postal Orders . 
chipboard. Veneered in Osk, Walnut or 
= Mahogany. Finish, to shade, required. All, grilles 
ption “ High | England & Wales. Scotland & N. Ireland 25/-. GF 
mide 318; —- 
» others A NEW AND ee 
Willen Ltd. LEAS BASS 
2. REFLEX” ENCLO- 
mobile recording facilities. Ferrographs promptly sup- 3-WAY SYSTEM 
on approval, return those you don’t like. For details, lied. Occasionally we have new, factory fresh 1,800 ft. A smooth and effi- Bm tN 7 
call, write, 3d. stamp, or phone (Tel. 47786).—N. Staffs post free. cient bass response ees 3 ae 
quilted, and incor- z 
d every me mounted on 
other month periodical for the discerning collector of an open baffle, en- eee, 2 
chamber, classical, and choral (alas, no opera) music? sures an effective 
Sixteenth issue (August-September) is a smaller than Have yourbert tape uni-directional dis- 
usual “out of season” edition containing the usual Men of the 
news, reviews and comments. In addition, special short yp - her frequencies. ee | 
articles on “ Preparing for Autumn,” Stereo’ equip- r write to us.— kind permission 
ment for the small” collector, and the new Philips ay Place, Messrs. Whartfe- 
10 in. series, Amnual subscription (six issues) 7s. 156 dale Ltd. Size 
a = bigh. 21 in. : 
THE LAST WORD IN RECORD PROTECTION. oT 51/- 3 
Strong white-paper envelopes entirely coated inside with deposit & 9 monthly ; 
Polythene, having a 2 in. flap for dust exclusion. Fits payments of 38/4. 8.23 
post. 10d tots of 12: 7 in. THESE MODELS AND MANY OTHERS can be in- 
spected at our Showroom. WE STOCK and su 
VOCAL-ART IS THE LARGEST PUBLISHED nd many others. : 
MONTHLY LIST in the World. Rarities from 1900 up ‘ : 
present-day. Opera, Musical Comedy, Music Hall, logue to: oe 
Ant Statio, 3s. 3d. per bottle. Gramponse record COLLEGE 
2s, . each. The only real cross-index ae 
‘ SONEL CALLERS welcomed at our SHOWRQOM. 
all_sizes, obtainable from your usual dealers. Ask later artists such a8 Ponselle, 
only. 


The GRAMOPHONE 


a NEW line of 


Record Storage 


” Units 


Here is a new and ingenious method of housing ALL your records. 


These beautifully built and highly finished units—delightful articles 
of furniture in themselves and designed to fit in with any furnishing 
scheme—can grow with your record collection. In solid Agba, 
light or walnut colour. The assembly illustrated shows three units, 


including a Top Storage Cupboard for 7” records—a special feature 
of these units—a roomy drawer for tapes and catalogues, a Bottom 
Storage Cupboard for 10” and 12” records and legs or base. 


Dimensions are: Top—2’ x 9” x 10}” high. Drawer—2’ x I’ 2” x 
6” high. Bottom—2’ x 1!’ 2” x I’ 3” high. Legs 6” high. Units 
also supplied 3’ wide with choice of legs or solid base as required. 


Please send for full details right away 


irst A Road 


Call in for tapes, cartridges and all 
accessories 

Mullard Valve Tester - Needle Clinic 
For bigger jobs — installation, mainten- 
ance, etc.—phone MUSeum 7878 and ask 
for Service k 


It’s the First Floor for Service at Imhofs 112/116 New Oxford St WCI 


Now! It’s easy to edit tapes 
— economically 


USE A PROFESSIONAL TYPE 
RECORDING TAPE SPLICER FOR EDITING 
AND MENDING RECORDING TAPE 


Mr. P. Wilson of Gramophone, said of the Bib Recording Tape Splicer : “ Everyone 

who uses a tape recorder will need this little tool. It is indispensable.” Join or mend 

tapes easily, quickly and without “clicks” or breaks in your recordings. Send 
stamped addressed envelope for helpful leaflet on tape editing. 


RECORDING TAPE SPLICER - 18/6 
MULTICORE SOLDERS LTD. (Subject) 
DEPT. G.R.5. MULTICORE WORKS, HEMEL HEMPSTEAD, HERTS  (BOXMOOR 3636) 


LEE ELECTRONICS xxxxx 
(The Tape and Hi-Fi Specialists) 
400 EDGWARE ROAD, LONDON, W.2. 
present their— Five-Star Special * 
available on all Tape Recorders :— 
* Free Technical Advice 
* Free Insurance and Delivery 
* Free Home Demonstrations 
* Free Maintenance whilst under guarantee 
* Free of Interest Charges 
All Machines demonstrated for performance on Record and 
Playback. | 
All leading makes of Hi-Fi Equipment from stock. 
PADDINGTON 552! 


“I know of no other 
tweeter on the market 
which I should prefer 7 


MR. P. WILSON, “ GRAMOPHONE” JULY 1958 


| KELLY RIBBON SPEAKER || 


Produced under the personal super- 


vision of its designer, Stanley Kelly. eo 
Response : 2,500-25,000 c/s. Power it 
capacity : 10 watts peak. Two used 

in stereo add even more to the sense 

of presence. Of robust construction. 106us. @ Trade enquiries 


Details on request. Invited 


ROMAGNA REPRODUCERS, 2 SARNESFIELD RD., ENFIELD, MIDDX ENF. 8717 


THE VER) 
MAIN AM 


and componer 
Ultra linear 
mains transfo 
Radio 
Price for 
Alternatively 
and TESTED 


Please enclose 
ASSEMBLY 
SPECIAL | 


COMPLE 
"5-10" 


*ALL PRICE 


TRANSP, IS 


THE-NEV 
“5.10” AM 


choice of two 
TRANSFO) 
LTD., and al 
extra). We als 
FORMER, wh: 
maps avails 
Control 
Amplifier Cha: 
Price Cx 
Alternatively 
and TESTED 
pret Sale: De 
Terms: D 
Send S.A.E. . 
for the 


STERN’S 1 
and ERASE 
Provides"the ‘Li 
QUALITY’ AMPL 
MODEL HF Ti 
assembled Pre 
Power Supply 
correctly mate 

Decks, 
Level Indicate 
Please send § 
THE MODEL | 
3-SPEED 


September, 
188 September, \°58 
3ft range 
2ft range versatility of | 
use in small 
MULLARD’S 
alTiage and 
We also offe! 
—= J PARTRIDGE 
FORMER for 
TAT 
“3-3" MAID 
ANPLIFTER-C 
STAGE PE 
SUBJECT TO 
Designed for 
wih, Genult 
with nuit 
Small repairs while-you-wait at Quality reprod 
to a maximu 
watts. Sepa 
BASS a 
TREBLE Cont 
are incorpors 
with 
ut for 7; 
MULLARD V4 
i 
| 
7 
POT. 
tE 
PLETE KiT C 
ASSEMBLED | 
Dep, £4 2s. 6d 
ments of £1 
£8 fs. and 10 
A very hiv 
ful Type 
TORIES ON 
includin: MUL 
Other 
Tone Co, 
4 
Gram Reco! 
Send S.A.E 
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MULLARD DESIGNS FOR THE a wpLiFiERS 
THE -1958 HOME CONSTRUCTOR PRE-AMPLIFIERS 


NEW LOOK COMPLETE KITS OF PARTS FOR THE “HI-FI” ENTHUSIAST 
Designed by MULLARD— Presented by US strictly to their specification 


THE VERY POPULAR MULLARD “5-10” MULLARD’S NEW 2-STAGE PRE-AMPLIFIER TONE THE NEW MULLARD “3-3” MAIN 
MAIN AMPLIFIER A pen | new AMPLIFIER 
d mploy- Based entirely on 
Undoubtedly the most - J the t ry 
successful amplifier and = a 
yet designed, and used . 
in conjunction with 
the new Mulla 
Pre-Amplifier, an 
undistorted power 
m output of up to 10 
oroughly i 
commended to the ties ted with th 
‘Hi-Fi’ enthu- teristics. more _ expensive “Hi- equ 
a lates mend Be. 
very uali ome 
installation. ition the Input for Tape repla high at nthe lower volume 


resatlity of, ot the equipment mal makes it st que suitable for Direct From watts), 
‘smal. ete NG the latest PARMEKO Out t Transformer, 
lves PECIFICATION 
ments Has Power available to 


Our Kit is strictly ly MULLARD’ COMP Rif OF PARTS £7.0.0 
ice, LETE K ASSEMBLED 
Alternatively we ASSEMBLED £6.0 0 we supply 


(Carriage ona 5/- the Only new b ( ‘all: : 
We also offer on test 
PARTRIDGE TRANS- valves supplied with th ese kits—We THE NEW COMPLETE MULLARD “3-3” 
FO! or - ALITY 
Please enclose S.A.E. if ILLUSTRATED and DESCRIPTIVE LEAFLETS are required . . . alternatively the COMPLETE ‘See 
ASSEMBLY MANUALS containing compenent Price Lists and practical drawings etc. are available at 1/6 each. 3 PROVIDING EXCELLENT 
SPECIAL PRICE REDUCTIONS—WE OFFER — REPRODUCTION AND 
COMPLETE KIT OF PARTS to build both the (a) THE and AGE PRE-AMPLIFIER HAVING AN 
"3.3" MAIN AMPLIFIER and t e PRE- both ASSEMBLED and TES’ £15.0.0 - in * ATTRACTIVE EN- 
AMPLIFIER-CONTROL UNIT £ Vv 

CREDIT TERMS: DEPOSIT £3/15/- and 9 monthly wok We . PRONT PANEL 


yments of £1/7/ } 2 
COMPLETE to beth the FP. TERMS: D&E, & 9 monthly payments of Price for COM- 
ef TO 


MAIN i 
PRE-AMPLIFIER - CONTROL 19/-. (b) THE the 2-STAGE P 
CONTROL £€]5,15.0 ASSEMBLED and TESTED 18.0 


‘ALL PRICES QUOTED FOR THE “ 5-10" CREDIT DEPOSIT £4/15/- and 9 monthly 
TO Elan EXTRA IF THE PARTRIDGE Payments of £1/14/7. 
TRANSP. IS REQUIR H.P. TERMS: DEP. £9/9/- & 12 monthly paymts of 17/6. 


When codertagietanse include an“extra 7/6 to cover cost of carriage and insurance 


THE-NEW COMPLETE MULLARD HOME CONSTRUCTORS!!! | (5 9/8 carriage 


$-10” AMPLIFIER NGE OF “EASY TO the very popu 1/8. 
att ” CA rom -valve 3-wa - 
ra simple EMBLE TED her rdesigned in the M d Laboratories. Our kit 
lati complete to the Mullard 8u 
. of specified components, ves and aoe 
PUT TRANSFORMER, We also include rf 
for 78 and LP records plus a Radio Position. Betra 
power to drive a Radio Unit = eee available. 
the very successful Stentorian Speake’ 
give really first class reproduction and RECORD PLAYERS 
well ded. els are also avail- * THE LATEST MODELS 
fmol. ARE IN STOCK 


Players, etc MANY AT REDUCED PRICES!!! 
mbled. infact only Tequired. | TRANSCRIPTION UNITS—AUTOCHANGERS 
HiAN SINGLE RECORD PLAYERS 


Fully itustrated leaflets are available includin 
tions of the various 
ERS. Please enclose S.A.E. Send S.A.E. for ILLUSTRATED STOCK LIST 


@ The latest Colla 
A FEW CASH the Studio “oO” pick-up £7 £7 19s. (Also avail- 
se the low dio ck-up for 


nit olts. mye one volts, 
ps available to supp Radio Tun 
e Control Unit can be d BA 
Amplifier ‘Chassis for my a remote position. ; RGAINS 
te The latest BSR The latest Collaro_ 4-s 
COMPLETE KIT OF PARTS £]1.10,0 Monarch yt complete with Studio “‘O ick-up, 
and TE STED we supply £13. 10.0 cb anger. Entirely com- @ The Collaro  “ Junior” 4-speed 
plete with Crystal pick-up player, lete with Crystal Sick £4/10)- 
Sale: Dep £3/7/¢ monthly paymentect £1/4/1l. £6/19/6. (This high output Crystal Pick-up is available 


S.A.E TED AFLET or 
for the COMP PLE’ TE. ASSEMBL LY i - Carriage and Insurance on above Units 5/- extra. 


STERN’S TAPE PRE-AMPLIFIER HOME CONSTRUCTORS suitD YOUR OWN RECORDER... WE OFFER 


and ERASE UNIT 
Provides'the ‘Link? between the HIGH- (a) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled with the TRUVOX 
‘PAPE DECK incorporating PRECISION 
QUALITY’ AMPLIFIER & TAPE DECK ALTERNATIVELY as - Ry but Amplifier and P/Unit as KIT OF PARTS 
 nemmeee (bo) The HF/TR2 AMPLIFIER and P/UNIT, fully assembled with the NEW 
A completely COLLARO MK. IV TRANSORIPTOR TAPE 
a ALTERNATIVELY as above, but the Amplifier and P/Uunit as KIT OF PARTS 
TOTCOMPLETE THE RECORDER . WE OFFER 12/6 carriage and 
us 5/- carr | The Portable Carrying Case . ; 
THE MODEL, ADD TAPE TO EXISTING AMPLIFIER... WE OFFER YOU’ 
LREBLE EQUALISATION (a) The Model HE/TRIP_TAPE PRE-AMPLIFIER together with the TRUVOX 
REV, COUNTER 
POT INDUGTOR (>) The. Model PRE-AMPLIFIER | together with the 


ASSEMB £16 10s. 
Dep. £4 and 9 monthly pay- a Rea ; PLEASE INCLUDE 12/6 to cover cost of carriage and insurance. 


£8 Ss, HIRE PURCHASE and CREDIT SALE TERMS are available on all equipment (excluding 
Send for details. NOTE. Fe ‘The Deck switches of the Transcri 
this wiring, pee with either the HF/ 


STERN RADIO LIMITED & 


ize: 11 in. by 6 in. by 
lane, _Brennel oF , Mo | 109 & 115 FLEET STREET, LONDON, E.C.4 Telephone: St. 5@12/3/4 


la: 
1 S.A.E. for leaflet or 1/6 for the complete Assembly 


A very hich quality Amlpifier based on the very success- 
ful Type “ A’ ouciep leted in the MULLARD LABORA- 


mains transformer which has power available to drive 2 
dio Tuning Unit. ie 
for COMPLETE KIT or parts [£10.0.0 
Alternatively we supply ASSEMBLED 
o £7.10.0 
d (plus 6/6 car- 
e ve! sup e 
23 PULLY "rESTED 
£8.19.6 
Tune Unie. 
(G We incorporate SPECIFIED COMPONENTS and NEW 
MULLARD VALVES. We also give the purchaser the i 
choice of two of the best ULTRA-LINEAR OUTPUT } 7 
TRANSFORMERS made—first the latest by PARMEKO ' | & 
LTD., and also the latest by PARTRIDGE (£1 6s. w= 
extra) the PAR TR IDG AINS ANS. 
id 
id 
+6) 
4 
rporated 
ORMER 
. ott 
pone, 
SUPDly 
7 
in.- 
Senx 
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“HI-FI SPEAKER 
ASSEMBLY 


ELECTRO ACOUSTIC INDUSTRIES LTD., Stamford Works, Broad Lane, Tottenham, N.15. Telephone: TOT 0505/! 


The GRAMOPHONE 


amplifiers. 


with eac! 


True high _ fidelity 
reproduction will be 
experienced with this 
economically designed 
combination at a cost 
considerably less than 
other systems. 
Frequency 

40 ‘cycle oan. 
Power handling : 
12 watts. 


PRICE COMPLETE 
£7.11.6 


P.T. £2.13.10 


Now ELAC bring 
QUALITY HI-FI 


within the reach of 
everyone 


This new Elac combination comprises four acoustically 
matched high fidelity loudspeakers. 


An outstanding feature is its high rr which is 
of considerable value when used with 


Full descriptive details of a suitable enclosure together 
with a —" wiring diagram are included 


Two packs are available—types HFP/! and HFP/2 for 
7.5 ohm and 15 ohm systems respectively. 


low power 


Comprising 
“SYMPHC 
absolutely cor 
LENCO T 
stylus Cartrid 
stylus (essenti 
ucer 


Legs if re 


record 


ISA UNIQUE WORLD WIDE RECORD SALES ORGANISATION 


that sells records by post and sends them all over the world. Every record listed 
in the current British catalogues is available for despatch immediately upon receipt 
of your order. All records are subjected to the most critical examination prior to 
despatch, are guaranteed against any fault, are unplayed and expertly packed to 
ensure their being delivered to you in like condition. Long Playing and Extended 
Play records are sent free of postage and packing charges to all parts of the 
UNITED KINGDOM. OVERSEAS orders are sent free of Purchase Tax and 
those of £10 and over are also sent free of postage, packing and insurance charges. 
In addition the RESEARCH CENTRE, in the care of Musical Director, Isobel 
Rayne, is available in a consultant capacity to advise on the best recording of any 
work in the catalogues: there is no better Records-by-Post service—send your orders 
to Isobel Rayne, RECORD RESEARCH, 217 London Road, Mitcham, Surrey. 


For personal shoppers, branches at: 
33 Church Road, London, S.E.19. LIVingstone 7679. OPEN DAILY 
217 London Road, Mitcham, Surrey. MITcham 4876. UNTIL 7.0 p.m. 
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Designed “SYMPHONY ” STEREO 
for stereo REPRODUCER KIT 


wood finishes can be 
The “SYMPHONY” COLU 


ied to order. The com- 
bination of equipment can be 

LOUDSPEAKER CABINET 
Meets the new d d for ster 


varied as items 
available separately. 
abi oe reproduction. Beautifully made 
white ply (unstained). Fantastic acoustic 
results. 4-ft. high model, gns. ; 5-ft. 
model, 13 gns. Recommended : 
Wharfedale Super 8FSAL, 7 gns. 
The cabinets can be finished off to match 
individual furnishing schemes. 


The « 
SWITCHED F.M. 
TUNER KIT 


Gives the Light, Home 
and Third Programmes, 
at the turn of a switch. 
dvanced circuit with 
Automatic Frequency 
Control prevents drift. 
Suitable for all F.M. areas. 
to Build, 9} gns. 


Send 6d. in stamps for our illustrated Catalogue and 
Bargain Lists, they will save you pounds. 


2 x Wharfedale ome, 


ifier, 
complete SYMPHONY” NORTHERN RADIO SERVICES 


LENCO Transcri p Unit with Baffle Cabinet in the white 
stylus Cartridge and diamond at £5 10s. £11 0 0 GRAMOPHONE DEPT. 
sls (essential) inet (Veneered £9 each) KINGS COLLEGE ROAD, ADELAIDE ROAD, LONDON, N.W.3 
4714 0 TOTAL £85 2 0 Phone : PRimrose 3314 
05/9 Legs if required 411s 0 Tubes : Swiss Cottage and Chalk Farm. Buses : 2, 13, 31, 113 and 187 


THE PLACE TO HEAR 


whose DEMONSTRATION ROOM was = 
designed with your home in mind. Put yourself in the capable hands of << HI-FI” 
enthusiast and musician JACK COOPER whose wide experience in all branches of 
sound reproduction is at your disposal. Demonstration all day of the following: 


GOODMANS Ax 300 £11. 5.9 ROGERS £22. 7.6 
ACOUSTICAL iom - 5. orner Horn 
and Control — . —s6 ELAC HFP2 4-Speaker S £10. 5.4 SPECIAL FOLDED CORNER HORN 
£19.10.0 ystem 
LEAK TL/I2 Plus £18.18.90 WHARFEDALE Golden 10FSB ary for 12” Unit £9.15.0 
“Vari-Slope”’ Mkill Pre-amp £15.15.0 E.A.R. 3-S er System 15.15.0 TURNTABLES 
ROGERS R.D. Junior £17. 0.0 WHARFEDALE SFB/3 £39.10.0 GARRARD 30! Transcription £26. 8.3 4 
ond 49.0.9 LOWTHER P.M.6 (£18.18.0) COLLARO 47200 Transcription (£14.18.0 
£17.10.0 PHILIPS 12” Double Cone £10.10.0 with Pickup £19.10.0 
Cadet Amplifies £10.10.0 LOWTHER TPI £96. 0.0 LENCOG £23. 7.0 
Cadet C 0.0 SENIOR REPRODUCER =—(£16.16.0) RADIO TUNERS 
Mull PICKUPS ROGERS JUNIOR F.M. Tuner (£24.17.0 
CONNOISSEUR Mk. II Dia’d E.A.R. Switched £15.15.0 
—and of course their own— LEAK DYNAMIC 2. 1.5) JASON F.M. (Kit) JASON SWITCHED (Kit 
COOPER-SMITH Mod. B.P.I. £14.17.0 COLLARO Transcription 75 TAPE RECORDERS 
(or in kit form £12.12.0) PHILIPS MAGNETO DYNAMIC (£19.19.0) _HARTING 2.0 
and Mk. If CONTROL UNIT £11. 3.0 GOLDRING “500” Cartridge £3. 9.6) | TANBERG Stereo £119.14.0 z 
(or in kit form £8.3.0) GOLDRING Cartridge  (€11.13.6) | DULCI-HARTING Tape unit £57.15.0 


The figures in brackets are prices including purchase tax, Post orders welcomed. 
L. SMITH & Co. Lid. 287/9 EDGWARE ROAD - LONDON W.2 


Near Edgware Road Station, Metropolitan and Bakerloo 
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THE ADVENT OF .STEREOPHONIC 
RECORDINGS. MAKES. IT ESSENTIAL 


SHOULD BE CHANGED 
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SEND FOR LEAFLET OF _ 

i w.B 

W.B. 

The Finest Quality : THE ws 

w.B. 

REPLACEMENT STYEI | -METRO-SOUND] 

Wha 

Wha 

STYLOMETER|]| |: 

Also Available in @ EACH SUPPLIED WITH ey 

List No. For ACOS H.G.P.59 

DEALERS’ POPULAR ITS OWN CLEANING Sead 
PACKS containing 24 Best © BRUSH MODEL MST/I 
The following Service METRO SINGLE UNIT (as — 
Instruments are supplied illustrated) FOR ‘siz 
Free in each pack: © Pickups and Cartridges 
Watchmakers’ Type Eye- @ Write fi fully il sll Datel 
glass, Tweezers and Screw- rite for new fully illustra im ‘ wit 
driver @ Stylus Recognition Wall Chart Seytus Cleaning Brush Price £2.5.0 Retail 
METRO—SOUND ANTI-STATIC RECORD CLEANING FLUID. THIS METRO - SOUND MANUFACTURING Ace 
NEW FORMULA GIVES LASTING PROTECTION. IN UNBREAKABLE COMPANY LIMITED = 

POLYTHENE 4-OZ. BOTTLES—2/9d. SPONGE CLEANING APPLICATOR 19a BUCKINGHAM ROAD, LONDON, N.! a 

WITH MOULDED GRIP (IN POLYTHENE BAG)—2/9d. Telephone : CLissold 0683 Phone 


SELL THE |FINEST 


TAPE RECORDERS 
ON INTEREST-FREE TERMS 


Yes, no interest, and that is not all—for my pérsonal: ‘attention, advice, 
and help, are freely given. Full demonstrations at any time (evenings and 
weekends by arrangement) and in addition to the superb Harting you can 
see and hear a selection of the most interesting recorders available. Remem- 
ber, I am here to help you. Leaflets gladly sent if you are unable to call. 


Deposit. payments ‘Price COME AND SEE THE MAG: 
Philips AGSIO9 .. NIFICENT NEW HARTING 
aaa. 76 0 ose” Gon @ We are also demonstrating the 
$33 Dulci Harting Deck with pre 
Baird io 7 0 710 0 67 gas. amplifier. 
Brenell wich microphon 717 6 69 gns. 
Harting 2 8 2 0 82 @ The Wyndsor Dauphin Console Model: with the Harting 


All machines ag complete with ate & microphone except those marked *, which are @ The Tandberg recorder and Stereophonic reproducer. 
Hi-Fi and is supplied without microphone or ti 


DICKINSONS of PALL MALL 


market. One minute from Piccadilly 
Il Royal Opera Arcade, Pall Mall, S.W.l. TRA 2881 Circus or Trafalgar Square. 
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MAIL ORDER 


GOODS DESPATCHED BY RETURN - CARRIAGE FREE - PACKING FREE - 


NORTH LONDON’S HI-FI CENTRE 


SPECIALISTS 


INSURED FREE (UK.) 


OVERSEAS ORDERS SENT FREE OF PURCHASE TAX & SHIPPED PROMPTLY AT MINIMUM COST 


A SELECTION FROM OUR EXTENSIVE STOCK 


LOUDSPEAKERS TUNERS AMPLIFIERS 
W.B. Stentorian 8” HF8!2 ... £4- 3-6 Dulci F.M. (Self-Powered) ... £17-10-3 E.A.R.Triple-Four .. 
W.B. Stentorian 9 HF9I2 ... £4- 8- 6 F.M. (Self-Powered) £25-19-0 Dulci DPAIO and Control Unit ... £15-15-0 
W.B. Stentorian 10” HF1012 £4-19- 9 R.CA.F.M. ... oe €32- 2-2 Dulci DPAI0 and Pre-Amp £19-19-0 
W.B. Stentorian 10” HFIOI6 £8- 0- 0 Leak Troughline F.M. (Self- Rogers ‘* Cadet ’’and Control Unit £17-10-0 
W.B. Tweeter T359 .... £1-15- 0 lowered)... £35-10-0 Rogers “‘ Junior” and Control Unit £25- 0-0 
B. Tweeter T.10 pas £4- 4-0 Acoustical ‘‘ Quad ” F.M. ... -.. £30- 9-0 Rogers “Junior” and Mark Il Unit £28- 0-0 
Wharfedale Super 3 ss £6-19-11 Jason “* Prefect ” F.M. (Power Unit Leak TLI2 Plus and “‘ Point One” 
Wharfedale Super 8FS/AL ... £7- 6-11 70/Od. extra)... an €15-12-9 ove ose ese £31-10-0 
Wharfedale Bronze I0FSB ... £5-11- 3 Chapman FM85 AM/FM (Self- Leak TLI2 Plus and “ Varislope” 
Wharfedale Golden I0FSB ... £8 14-11 ower 
Wharfedale WI2FS .. £10- 5- 0 Dulci H4T/2 AM/FM (Self-Powered) £24-19-0 Armstrong Mark Il and Pre-Amp £32 -0-0 
Wharfedale Baffle 3-Speaker Unit £39-10- 0 ArmstrongF.M. 10 Acoustical Quad Mark I! and Pre- 
E.A.R. Trio Speaker Console ... £15-15- 0 
Elac 4-Speaker Combination . £10- 5-4 
Goodmans Axiette 8” ae . 618-6 TAPE RECORDERS 
Goodmans Axiom 300, 12” .. £il- 5-9 lizabethan “Escort” |. ... €47- 5-0 Lenco GL5 £17-10- 4 
rundig ws arra' ese 
STEREO AMPLIFIERS Ferrograph Servers 301 with Strobo ..._... 
Stereo Pre-Amp Unit with ortexion mnoisseur.... eee ose ee 
Dulci Stereo Eight Pre-Amp Unit Garrard RC98 £19-17- 8 
with two DPAIO Amplifiers... £48. 60 CABINETS Garrard TA/MKII £9-1 
Rogers Stereo Pre-Amp w' two eee 
“Junior” Amplifiers... £52-10-0 Cabinets’ ail eypes B.S.R. UAI2 ... £13-15- 0 
and Record Housing 
RADIOGRAM CHASSIS 
PICKUPS 
Collare,- Connoisseur Garrard EASY TERMS Armatrong ARIS 
including Cartridges and Stylii COMPARATOR DEMONSTRATIONS McCarthy S-valveL/M/S €14-10- 0 


C. C. GOODWIN LTD., 7 THE BROADWAY, WOOD GREEN, N.22 


Phone : BOWes Park 0077-8-—— Hours : 9—6 p.m., including Saturday. 


Thursday J—I p.m.—— 200 yards Wood Green Underground 


BINDING 
“The 
Gramophone’”’ 


NEWS for those 
readers who wish 
to retain a file of 
back numbers 


Here is the ideal self-binder specially designed 
to hold twelve issues of ‘* The Gramophone ”’ 
(with advertisements) which can be used either 
as a permanent form of binding or as a temporary binder for housing 
twelve issues which Readers may wish to have specially bound on 
the completion of a Volume, details from Trade Office below. 
Copies of ‘‘ The Gramophone ”’ can be easily inserted as received 
—2 two-minute operation—the Easibinder opens flat at any page 
of any separate issue, gives quick reference facilities and makes an 
excellent addition to any bookshelf. Size ~ in. by 8% in. by 3} in. 
spine. The Easibinder is supplied in Navy Blue Leathercloth with 
= title “* The Gramophone ”’ goldblocked on the front cover and 
ine, 
brainable from Record Dealers, price 15/6, or direct from the 
Publishers. 
Trade enquiries invited. 


Trade 


ANNOUNCING 


the introduction of 


EASIBIND CASES 


specially produced to accommodate 
one copy of “‘ The GRAMOPHONE” 
LP CLASSICAL RECORD CATALOGUE and Six 
Master Editions OR Quarterly Sup. 
plements of the POPULAR RECORD 
CATALOGUE. 


Two strong Index Cards supplied 
with each Binder with designation 
of each catalogue printed thereon 
for easy reference, and to separate 
the Classical and Popular Cata- 
logue sections. 

New Catalogues when received 
can, with ease, be inserted—a 
two-minute operation—the binder opens flat at any page of any 


logue. 
The Binder is strongly made, covered in Navy Blue Leathercloth, 
size 9} in. by 6 in. by 34 in. spine, with title ‘‘ The Gramophone ” 
LP Classical and Popular Record Catalogue goldblocked on the front 
cover and spine. 


' INVALUABLE for Record Dealers’ Counter use—all Catalogues 


retained in one Binder—thus avoiding loose Catalogues becoming 
soiled and mislaid, and~of special interest to Record Buyers who 
wish to retain a complete set of Catalogues giving a list of Classical 
and Popular Recordings released by all Companies since June 1950. 
Obtainable from Record Dealers, price 17,6 or direct from the 
Publishers. Trade enquiries invited. 


“THE GRAMOPHONE,” Ii GREEK STREET, SOHO, LONDON, W.I 


Telephone : GERRARD 0850 
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WAL GAIN TRANSISTOR PRE-AMP 
“+ After trying this little device with my moving coil pickups I would never again dream RONETTE - DU ALCLIP 


of using a pickup input transformer . . . the WAL Gain improved the crispness to 
a notable degree . . . So far I have only tried it out with Ortofon, Expert, and Garrard 
moving coil pickups... . Price £5. a ~ 4 in., plus Phono Plugs 

y 


Moreover there is no hum in. square. REPLACEMENT STYLII FITTED 
pickup, magnetic or other- ee = WITH SAPPHIRE .05 0.75 OR Im 


wise and the background 
noise is negligible . . . I can 
imagine, too, that it will 
prove useful for the input to 


the playback amplifier of 
some tape recorders ”’. AMPLIFIER 


Percy Wilson M.A. 


“A WAL professional 77 THE WAL 

tape eraser which wipes vi TAPE 

both tracks perfectly clean (itRaaiasmnannn ERASER 
in a space of half a minute ie 

.... it is a real god- _, 

send.” RETAIL PRICE 4/3 


Percy Wilson, M.A. 
The Gramophone, P.T. 1/84 
August 1958 issue. 


Price £7.18.6. 
Size 64 in. x 4fin. x 3Zin. oes TRIANON ELECTRIC LTD. 


95 COBBOLD ROAD 


Ask your dealer for a WAL LONDON, N.W.10 
> Telephone WiLlesden 2116 
Wellington Acoustic Laboratories Ltd:, Farnham, Surrey, England 


Phones 6461 and 4961 


VALUES SK STEREOPHONIC and 


sxowroom 
pp- 42 TOTTENHAM COURT ROAD | 


Demonstrations given of the latest HI-Fl and STEREOPHONIC equipment. 


@ AMPLIFIERS. Quad, Rogers, @ TRANSCRIPTION TURN- 
Leak, R.C.A., Pamphonic, Denco, TABLES. Collaro, Garrard, 
Dulci, W/B, and Armstrong Lenco, Connoisseur, etc. 


AlO Mk. Il. 
" @ TAPE RECORDERS. Grundig, 


@ PICK-UPS. Collaro, Garrard, Elizabethan, Brenell, Truvox, 
Connoisseur, Leak, B/J, Sound, Vortexion, Ferrograph, 
Ortophone, Goldring. Magnavox, Harting, etc. 


@ SPEAKERS. Wharfedale,Good- @ CABINETS. Wide selection, 
mans, G.E.C., Lowther, Lorenz, including the new G-Plan Con- 
Philips, etc. temporary Cabinets. 


H.P. Terms and Credit Sales available 


COLLARO Complete with Studio 

4-speed . crystal pick-up. Brand 

Auto-changers new in makers’ cartons 

R.C.456 RC.457 “* Continental 

£7.19.6 £8.19.6 £8.19.6 
Post & Packing, 3/6 extra. 


Care of yo 
full tonal v 
minimum b 
use of a 

best qualit: 


SINGLE RECORD PLAYERS 

Collaro 4-spd., type 4/564, complete 

with Studio T or O crystal cartridge 

and styli. Automatic stop. £6.19.6, 
Post 3/6 


Collaro ‘“‘Junior"’ 4-spd. motor, 
turntable and separate p.u. with 
HGP.S9 cartridge. 92/6, post free. 
Motor and turntable only 

59/6, post 2/6 
Pick-Up only 29/6, post 2/6 


Collaro 4-spd. TRANSCRIPTION TURNTABLE, SPECIAL OFFER OF RECORDING TAPE. Famous make, P.V.C. base on latest type plastic 
47200/PX, with Studio transcription p.u. New and unused, Spools. Brand new, perfect, boxed and guaranteed. 

; Lasky’s Price €16.19.6 1,200 ft. on 7” Spool, 21/- 600 ft. on 5” Spool, 12/6 
Carr. and Packing, 7/6. Without pick-up, €13.19.6 - 850 ft. on 52” Spool, 16/6 225 ft. on 3” Spool, 6/6 


bm pe TAPE eiiecuerea, Mk. Ill, complete with Post: | Spool, 1/6. Orders over 60/- post free. 
igital counter, 
42 TOTTENHAM COURT ROAD, W.I 370 HARROW RD., PADDINGTON, W.9 
Nearest Station: Goodge Street MUSeum 2605 Opposite Paddington Hospital LAD 4075 & CUN 1979 
LASKY’S (HARROW AD.) LTD. Both open all day Saturday. Early closing Thursday. Mail Orders to Harrow Road, please 
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The GRAMOPHONE 


You can convert 
your radiogram for 
stereo discs 


for only 


19 Gans. 


By following the simple 
instructions provided. The Premier Radiogram stereo conversion 
consists of a complete stereo amplifier, stereo pick-up cartridge and 
Wharfedale speaker. No alteration to the cabinet of your radio- 


STEREO 
AMPLIFIER 


od STEREO REPRODUC- 
6d. 
6d. 
Od 


STEMS. FROM I2GNS. 


207 EDGWARE ROAD 
Telephone: AMBassador 4033 


LONDON 


HANDLE 
WITH CARE 


Care of your records is of vital importance if you are to preserve the 
full tonal value of the original recording. To reduce record wear to a 
minimum be sure that you replace your needles gg continued 
use of a worn needle will cause irreparable harm . Use only the 
best quality needles—genuine Broadcaster (Regd.) Sapphire Needles. 
A Broadcaster needle gives approximately 400 playings—LP, 333-45 
p.m. and 1,000 playings Standard 78 r.p.m. There’s a Broadcaster to 
fit most pick-ups, including BSR, Collaro, Garrard, ACOS and Phillips. 
SIMPLE TO REPLACE —INSTRUCTIONS WITH EVERY NEEDLE 


BROADCASTER 


SAPPHIRE STYLI NEEDLES 


FROM ALL GOOD DEALERS 
™ only needles — recommended by the Manufacturers 
DANSETTE, PLUS-A-GRAM 2 and GRAMETTE Record Players. 
To: J. & A. Led. 
Dept. Ge) 


BLOCK LETTERS PLEASE 4 
112-116 Old Street, 
London, E.C.i 


NAME 
ADDRESS 


Repiccement Chart 


| 
| 
Ge | 


The connoisseurs 


EQUIPMENT NOW Available! 


AND A PERMANENT DEMONSTRATION AT TWO OF LONDON’S LEADING STEREO-SHOWROOMS 


choice of Stereo Equipment 


AMPLIFIERS 


Jason J2-10. 10 + 10 watt. 
Complete, £37.10.0. 


Jason J2-2 pre-amp. to be used with 
separate amplifiers. Kit. £12 10 Od. 
Built 18 gns. Ideal for use with our 
12 watt. Amplifiers (12 gns. each). 


PREMIER STEREO OUTFIT No. | 
comprising J2-2. pre-amp and 2. high- 
quality 12 w. amplifiers. £44 2s. Od. 


PREMIER STEREO OUTFIT No. 2 
for those with a Monaural system, 
comprising J.2.-2 pre-amp and I-12 watt 
amplifier. 30 gns. 
Rogers stereo pre-amp. 18 gns. 

A complete range of all makes of 
equipment both Monaural and 
stereo available. 


— 


B.J. (Diamond) ... 
PLAYERS 

All makes in stock, incl. 
Garrard 301 ove 


SPEAKERS 

s00dmans Corner oe... 
s00dmans Axiom 300 . 
300dmans Axiom 400 . 

"s Corner Cabinet 


) 
Goodmans  Axiette 
WB HFIOI6 
10” Slotted Port Encl. 
Wharfedale AFIO wn 
Wharfedale 10” Bronze ... 
je SFB/3 eee 


PREMIER RADIO COMPANY 


W 2 and 23 TOTTENHAM COURT 


ROAD - LONDON : WI 
Telephone: MUSeum 3451 


As so many conte have stated that it is more convenient 
to visit our new City Centre shop, we have now fitted 
this with the HIGHAM COMPARATOR and transferred 
all equipment from Oxford Road. Will past and future 
customers kindly note that sales and service are now 
entirely operated from 8, Deansgate. 


ALL LEADING MAKES 
of 


HI-Fl EQUIPMENT 


available from stock 
HIRE PURCHASE and CREDIT SALES 


STEREO 


We are able to demonstrate and supply any items 
of Stereophonic Equipment that are currently in 
production and available from the Manufacturers. 


HIGH FIDELITY DEVELOPMENTS LTD 
NOW AT 


8 DEANSGATE 
MANCHESTER 3 
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a newHIGH FIDELITY 
amplifier - 


at moderate cost for 
normal domestic conditions 


GOODSELL MA2 AMPLIFIER & TONE CONTROL 


% 6 watts push-pull output with 20 db overall feedback 
Linear response 25 -P.s.—50,000 cps. 

%* Linear pow éw al rating, 8 w. peak 


Full Toclitties f for LP, 7 78, 


4 millivole le for most 


* Full Range Bass and Treble control 


Write now for details of the MA2, the GOODSELL RANGE 
OF STEREO EQUIPMENT and the ORTOFON STEREO pick-up. 


GOODSELL LTD. carsner se, srigheon, 1 Brighton 26735 


on INTEREST FREE 
REPAYMENT TERMS 


and all can be seen 
and demonstrated 
at 


etc. etc. 


The «««. Radio Centre Ltd 


33 Tottenham Court Road, London, W.! 
Telephone: MUSeum 6667 


YOUR TAPE RECORDER CENTRE 
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STEREOPHONIC 


Amplifier z3ogns - Two loudspeakers r4gns each, tax paid 


In addition to finest monaural 
equipment we are now 
demonstrating the above modest 
priced stereophonic equipment 
and can effect prompt delivery. 
Stereo cartridges in stock. 

WE CAN SUPPLY (mostly from stock) 

ANY OF THE QUALITY EQUIPMENT 


ADVERTISED IN THIS JOURNAL. 
PLEASE WRITE FOR LISTS. 


NORTH KENT HI-Fi CENTRE 


BROADWAY RADIO - 228 BROADWAY - BEXLEYHEATH 
Telephone : Bexleyheath 4186 


THN 


%& Ask for Mr. Norman who will 
give you his personal attention, 


EVERY LEADING MAKE 
OF TAPE RECORDER 
IN STOCK AT 


Bers, Tipe Beck, Tun, 


THE 

TAPE 
CENTRE 


its from only 10%. 
THE TAPE RECORDER CENTRE 
Sypha Sound Sales Ltd (Dept. G) 
75 Grand Parade, Harringay, London, N.4 Tel: STAmford Hill 1146 


Open Monday to Saturday 9-6, Wednesday 9-1 


terms on all 
recorders (except 


itish 


Some of the 
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The GRAMOPHONE 


between all leading makes of High 


Fidelity equipment including all that is 
Best in stereophonic pon The recording head of any Tape 
x Recorder tends to become magnetised 
in use. Smaut at first but gradually 
building up, this residual magnetism 
some of the pickups to be heard and compared:- can seriously affect the quality of your 
recordings by progressively increasing . 
Expert £15.19.6 Elac Cartridge £14.2.7 deo level, con tangent 
Leak £12.1.5 Goldring 600 Cartridge £11.13.6 noisy background—which can never be 
Ortofon £25 40.6 Tannoy Certridge £13.6.10| at the first time of playing. 
Garrard £15.9.4 Acos Black Shadow 488.0} Fortunately residual magnetism can be 
instantly removed with the Ferrograph 
De-fluxer. Get one to-day and, if you use it 
We do not stock a dozen different makes of tape recordings with a background as silent as the night. 


recorders, instead we specialise in two only, the 
REFLECTOGRAPH and the FERROGRAPH. Both 


very nice reproduction and both are reliable. Do 
SS and hear our latest recommendation, the Get 


WEBB’S RADIO 


WEBB’S RADIO Don’t let 
OHO STREET DEMONSTRATION ROOM A IS $S-S-S 


ls open, affording instant comparison spoil your recordings 


14SOHO STREET, LONDON, W.1. Telephone: GERrard 2089 BRITISH FERROGRAPH RECORDER CO. LTD., 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 131 SLOANE STREET, LONDON, S.W.1 - Tel : SLOane 2214/5 & 1510 


a Ferrograph 


Sold by all Hi-Fi Dealers and made by 


this is a DISKIN!! 


ss The well-made, long-lasting 
& polythene slipover, to pro- 
: a tect your L.P.s from dust, 
write to us, 
4 on 
In packets of 12 orders under 
T-2/4@ 10°-3/9d : 12°-5j- 


S\VAINS 


Act wisely 


TOPPERS OF NORTHAMPTON LTD 


and Play Safely 


MULTI-PURPOSE RECORDER 


Numerals printed RED and Green. Two readings each up 
to 999. Chromium Plated/Quality product. 


PRICE G cacn 


TRADE INQUIRIES INVITED 


Manufactured by : 


21, Osborne Road, Northampton. Tel. N’pton 1029 
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LOVELY! 


Music within your homes 


from THE RECORD SHOP at 


— 


RECORDS FACTORY FRESH 
L.P’s and 45’s post free 


Standard 78's: orders over £3 post free 
in United Kingdom 


@ EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All erders quickly handled by experienced staff 


Bourne & Hollingsworth (Museum 1515) 
Oxford Street, London, W.1 


The GRAMOPHONE 


September, 1°58 


Microphones for Recorders 


The quality of reproduction from your 
recorder depends upon the type and quality 
of the microphone used with it. That is 
why it is best to specify LUSTRAPHONE. 
There are a number of models particularly 
suitable for recorders of all types at prices 
from 67/6 for the popular all-purpose 
Lustraphone Moving Coil Microphone to 
£9.19.6 for Model VR/53 Ribbon Velocity 
Microphone for broadcast studio standards. 
Shown here is Model VR/64 Ribbon Velocity 
Microphone at £7.17.6. 

Brochure showing complete Lustraphone range 
free on request. We will also gladly advise 
on the Lustraphone Microphone best suited to 

your requirements. 


| AT THE NATIONAL RADIO | 
| SHOW, EARLS COURT AND | 
| NORTHERN AUDIO FAIR : 


ST. GEORGES WORKS, 
REGENTS PARK ROAD, 
LONDON, N.W.1I. 

Telephone : PRimrose 8844 


LUSTRAPHONE LTD. 


The best accompaniment for listening to records are 


Eulenburg Miniature Scores 


the comprehensive collection of all standard works 
of musical literature from the l6th to the 20th 
century. 


Nearly 800 Volumes 
The latest Additions and Reprints include : 


424. Berlioz. Romeo and Juliet... 25/- 
832. Bizet. Roma, Suite... 9/- 
1304. Dvorak. Symphonic Variations, ‘Op. 78 10/- 
873. ee Scherzo capriccioso, Op. 66... 5/6 
987. Haydn. TheSeasons ..._... one 27/6" 
986. Mozart. Missa brevis, K.194 ... 
984. Rossini. Stabat Mater ... 20)/- 


1123. Rozsa. Concert Overture, Op. 26 ... 10/- 
498. Strauss. Ein Heldenleben (A Hero’s 

Life)... 17/- 
1301. Zador. Divertimento for String Orch. 5/- 
915. Weber. Der Freischiitz (complete 


Opera) ... oe 2B/-* 

To be issued in October, 1958 
908. Wagner. Die Walkiire 
909. Siegfried wha ... 


* Also obtainable in green cloth. 
Ask for complete catalogue from the publishers : 
ERNST EULENBURG LTD. 
Music Publishers 
22-23 D’Arblay Street, London, W.! 


AXIOM 15/4 
ENCLOSURE 


WE ARE NOW 
DEMONSTRATING | 


GOODMANS | 
New 
High-Fidelity 
System 


PRICE: 51 GNS. 


HEAR 


|| STEREO 


IN OUR SPECIAL . 


STEREO DEMONSTRATION ROOM 


40-PAGE ILLUSTRATED CATALOGUE 6d. Post Free 


25 HIGH HOLBORN, LONDON, W.C.1 Tel. Holborn 6231-2 
(OPPOSITE CHANCERY LANE) 


q 
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All Static and Dust 
completely removed 
from your Records 
as they are 


Instantly Fitted. 


Suitable for all 
types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED | 7/6 (Plus 7/- Purchase tax) 
From your dealer, or 


CECIL E. WATTS 


Consultant and Engineer 
(Sound Recording and Reproduction) 
Darby House, Sunbury-on-Thames, Middlesex 


The GRAMOPHONE 


For Hi-Fi and Records 
THERE’S NO PLACE LIKE 
MUSIC IN THE HOME 


Those who know and cherish the joys of listening to music by their 
own firesides always find our showroom a veritable home from home. 
Here they can discuss all questions relating to records and equipment 
and are assured of the most knowledgeable and impartial advice, based 
on long experience of and limitless enthusiasm for every aspect of this 
complex and fascinating subject. 

You may write to us, telephone or call on us without the slightest 
obligation ; nor does it matter whether you require advice concerning 
a single record or a whole basic library, a new stylus or a complete 
reproducing equipment—whatever the problem, our answer will be 
most carefully considered with the express aim of providing you with 
the greatest possible pleasure for the least possible outlay. 


During the past six months we have made an exceedingly detailed 
study of all problems relating to stereo reproduction, so that we are 
fully equipped to demonstrate this fascinating development to full 
advantage and give thoroughly qualified advice to anyone wishing to 
acquire a stereo outfit, or to adapt and enlarge existing equipment for 


‘stereo purposes. 


All the equipment which we demonstrate and recommend is hand 
picked with the utmost care to represent the finest value obtainable in 
any given price-range. We are open for individual consultation and 
demonstration daily from 9.30 to 5.30—except on Thursday (closed all 
day) and Friday (open 9.30 to 7)—but every Saturday afternoon, from 
2 to 4.30, our LIVE RECORD REVIEW provides an enjoyable concert 
in which the latest LP and Stereo recordings can be heard on the finest 
equipment available in this country. Details of each Saturday’s pro- 
gramme may be ascertained by telephone. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 


SEE US ON STAND 227 


AUGUST 26 NATIONAL RADIO EXHIBITION SEPT. 6 


HIGH 
IN 
QUALITY 


RANGING ue 
FROM 28 Gns. inc. P. Tax 
7Gns. inc. P. Tax 


STAYRITE 


STANLEY WILL 
ALL PURPOSE 


WRITE FOR LISTS and Nearest Stockist To 


HARTIQUE PRODUCTS 


243 UPPER ST. LONDON N.I CANonbury 1577 


AT THE 1958 RADIO SHOW 


We'd be happy to see you, there'll be 
interesting conversation and refreshments 
to suit all tastes ; see the latest develop- 
ment in Acoustic 
& 
full range of Self- 
Service Equipment 

in various Colour 

Schemes will be dis- 


played. 


ORIGINAL 
PATENTEES AND 
MANUFACTURERS 
OF SELF-SERVICE 
EQUIPMENT FOR 
THE RETAIL 
RECORD TRADE IN 
THIS COUNTRY. 
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THOMAS H. HILL & SONS LTD. 
ASTRA WORKS, WORCESTER RD., KIDOERPENSTER, WORCS. 
Kidderminster 


The GRAMOPHONE 


H. C. HARRIDGE 


SONOMAG, 


Phone: GER. 7103 


GRUNDIG TAPE RECORDERS 


(new and seond-hand) 


Supplied from stock: 
BRENELL, MAGNAFON,' ELON, 
ROGERS, QUAD, 

ROGERS, QUAD, 


AND LEAK AMPLIFIERS 
JASON AND CHAPMAN AM AND FM _ TUNERS 


plus 


AND CONTROL UNITS 


EVERYTHING THAT IS BEST IN CLASSICAL LPS 
WRITE FOR LISTS OF EQUIPMENT and RECORDS WITH DETAILS OF TERMS 


Hours of business: Monday, T y, Wed 


day 10 to 5.30 p.m. Friday 7 p.m. Saturday 5 p.m. 


Thursday closed all day 


These include ANY MACHINE FOR 


demonstrations in your own home 


LARGEST 
SALES 


WHY? BECAUSE IN ENGLAND! 
WE GUARANTEE 
YOU THE BEST 
TERMS !!! 


ONLY in balance of 
retail p by 2 mthly payments— 
NO INTERES pecial 
FREE Tape offer VER 2 
years No Tax 
servicing for 12 months 
delivery anywhere in U.K. FREE 


ome 


Part-exchanges, etc., etc. 


400 machines, 25 models always in stock MAIN 
AGENTS for all the best makes ° Open all day Saturday 
@ Our Mail Order Service delivers to you anywhere 
in the United Kingdom. 


Write, phone or call e once for free brochures and full details of our terms — it 
saves you money if you buy from us, the Tape Recorder & Camera Centre. 


HOWARD PHOTOGRAPHIC 


199 HIGH STREET, BROMLEY, KENT 


(RAVensbourne 4477) 25 minutes from the Central London 


CLEARANCE SALE 


Prior to stock taking, and to make room for new stock, we are offering 
the following items which are all new but slightly shop soiled. All prices 
— full guarantee and carriage to any part of the — Cash with 


rs please. Su 
PRICE PRICE 

Acoustical Quad I! Amplifier and Control Unit .. £42 es 
Pye 25 w. Amplifier and Control Unit... 630 
Pye HFS/8W Amplifier in cabinet .. am 30 gns. 22 gns. 
Pye FM/AM tuner model HFT w. cabinet 35 gns. 28 gns. 
Pye Mozart amplifier in 34 gns. 29 gns. 
Leak TL.12 plus Varislo 33 gns. 26 
Armstrong A.10 Anplite jer and control unit 
Philips Ni wit f 77 gns. £42 
Goodmans Sapele Sherwood enclosure with 

Axiom 150 Mk. Il and Trebax unit ... 35 gns. 27 
RCA amplifier and control unit... 
Sound Sales Senior amplifier and control unit 40 09 
Goodsell amplifier, VHF unit, pickup in 8k 

Console in Light Oak . e oo £60- 0-0 
T.S.L. ** Savoy radio chassis . 232-418 
Chapman FM tuner ... £22- £16-100 
Collaro 4T200 motor with Collaro transcription cart- 

ridge and pickup (Boxed) _... £19-10-0 £17-100 
Collaro AC4/564 Motor and pickup '(Boxed) £9-70 £7-10-0 

laro transcription arm and eve ous £5- 7-5 £4- 0.0 
Fai. amplifier i in cabinet ... ous £11-10-0 £9-10-0 
EAR “* 1960 "’ record player 26 gns. 20 gns. 
Philco battery record player, portable for all records . 26 gns. 18 gns. 
Cossor Consolette record player ... 35 gns. 27 gns. 
Ruco battery player for 45 r.p.m. records ‘only «. 14 gns. 7 gns. 
Dansette record player 26 gns. 20 gns. 
C.Q. speaker 12 gns. 10 gns. 
CABINETS 
Audio-plan equipment console... £17-19-0 £13-10-0 
Audio-plan record sto cabinet ~ £16-16-0 £12-100 
Audio-plan 48” table legs ese wai €7-70 £5-10-0 
WEB Bass reflex cabinet “ €8-10-0 
WB Hi-Fi Console ... om £12-12-0 £9- 9-0 
WB Standard Reflex bass cabinet and speaker eee £16-0-0 £10-00 


Lloyd & Ltd. 


THE RECORD SHOP 
26-27 DOWNING ST., FARNHAM. _ Tel. 5534. 


SURREY AND HAMPSHIRE’S HIGH FIDELITY SPECIALISTS 


CABINETS AND HI-Fl EQUIPMENT 


We can supply any Cabinet 
to your own specification 


THE EMBASSY 
This elegant and modern-styled cabinet in 
Mahogany venee t 
sliding doors, gat can be hand polished to 
your specifica 
It has attractive contrasting polished 
brass embellishments, and the legs are 
fitted with polished brass poereees. Alter- 
natively, a ay can fitted instead of 
e legs s used for the loudspeaker 
rile “The ideal cabinet for the 
_ luxurious home. 
Send for the A equip- 
ment catalogue booklet showing 
= range all available on 
easy terms. 


LEWIS RADIO 


120 (Dept. G88) Green Lanes, Palmers Green, London, N.13’ BOWes Park 1155/6 


Portable Cases 


FOR ALL TRADES 
COVERED LEATHERCLOTH 


Cases made especially for— 
RECORD PLAYERS AND TAPE RECORDERS 
Manufacturers enquiries to :— 

Albron Works 


A. E. Puxley Ltd. Henrys walk 


CLissold 5277/7597 Ball’s Pond Road, London, N.! 


As pers 
or cont 
providi 
while- 
versatile 


double 


time! 


SA 


Lea 
8 MOOR STREET, CAMBRIDGE CIRCUS, W.1. ‘ 
| 
[STOT 
CASI 
HE 
PLU 
(YOU ¢ 
: 
| 
£35.0.0 
MM 


September, 1958 


The GRAMOPHONE 


smart... 


space saving... 
adaptable 


As personal record demonstrators, 
or continuous playing systems 
providing background music- 
while-they-shop ", these new 
versatile MoneySpinner models will 
double your record sales in no 
time! Send for full details today! 


Hi fi counter unit, sapele mahogeny finish, 


MoneySpinner Mk 3 counter unit, sopele 
with transcription _motor, amplifier, stool. Other sound hoods and booths 


mahogany finish. 4-speed motor, ampli- 
fier, separate speaker—sliding shutter top separate 


IM MASTER PRODUCTS LIMITED I12 New Oxford Street London WCI : Museum 7878 


speoker—sliding shutter top available 


WINEL, GRAMOPHONE RECORD 


CASES - ALBUMS - CABINETS - COVERS, ETC. 


NEW 


HENRY ELWIN LTD. 


PLUMPTRE STREET © 
(YOU CAN DEPEND ON THE QUALITY, STYLE & FINISH) 


ATTRACTIVE MODELS 


LITERATURE 


@ REDUCED PRICES 


(DEPT. M1) 
NOTTINGHAM 


THE WORLD’S GREATEST BOOKSHOP 


Visit our splendid 
RECORDS DEPT. 


You can hear your favourite records in 
exciting modern listening-booths at 
Foyles, with absolutely faultless repro- 
duction. This, without a doubt, is the 
most popular record rendezvous in 
town. You must come and see it! 


QUICK, EFFICIENT POSTAL SERVICE 


119-125 CHARING CROSS ROAD, LONDON, W.C.2 
Gerrard 5660 (20 lines) * Open 9-6 (including Saturdays) 


RECORD DEPT. CLOSES 1 P.M. THURSDAYS 
Nearest Station: Tottenham Court Road 


SUTTON 


HIGH FIDELITY SYSTEMS 


RECORDS RECORD PLAYERS 


TAPE RECORDERS 
. EXPERT ADVICE 


26,000 RECORDS FROM STOCK 


SALISBURY—— 


89 CRANE STREET 
Phone : 4633 


421 SHIRLEY ROAD 
Phone : 72069 
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MoneySpinner stand with sound hood ond 
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The GRAMOPHONE 


PROTECT YOUR RECORDS! 
CARDBOARD RECORD COVERS 


made of stiff cardboard in various 
colours for 78 r.p.m. E/P’s and L/P’s 


From your dealer or details and samples direct from 
M. YOUNG & Co. 194 DRAYTON PARK 
LONDON, N.5 


For prices see classified advertisement 
USE YOUNG’S CARDBOARD RECORD COVERS 


CHELSEA 


203 KINGS ROAD, S.W.3 FLA 2596 


RECORD PLAYERS 


ALL TYPES OF RECORDS < 


BUS STOP ‘OUTSIDE 
11 19 22 49 


The Novello Record Showroom 


offers you 


QUIETNESS AND COMFORT 
SEPARATE LISTENING BOOTHS 

A COMPREHENSIVE STOCK 

THE E.M.I. SAMPLER SERVICE 
SCORES TO MATCH THE RECORD 
A POSTAL SERVICE 


We cater for the serious musician, 
not forgetting his lighter moments. 


160 WARDOUR STREET, LONDON, W.1! 


LOUDSPEAKER ENCLOSURES 
FOR THE CRITICAL 


GOODMANS w.B. G.E.C, 
WHARFEDALE and JENSEN 


STANDARD BASS REFLEX CABINETS 
Walnut, Mahogany and Oak, as illustrated (34” high) 
12° Model £10. 0.0 
10° » £9.10.0 

£9. 0.0 


” Carr. paid 
ARMSTRONG and DULCI 

Amplifiers, Chassis and Loudspeakers 
AMPLIFIER CONSOLE CABINETS. LP RECORDS 
Demonstrations Without Appointment. Open till 5.30 Saturday 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
off Parkhill Road, London, N.W.3 GULLIVER 5775 

FEW MINUTES WALK BELSIZE PARK UNDERGROUND 


READINGS FOR RECORDS 


%& Every worth-while LP, 45 & 78 kept in stock. 

%* Help Yourself ‘‘Browserie”’. 

% Sapphire Styli fitted while you wait. 

% All LP & 45s sent post free. 

%*& Special 10% discount to educational authorities, 
on Records, Sheet Music and Instruments. 


B. READINGS & SONS LTD. 


11 STATION APPROACH, CLAPHAM JUNCTION, S.W.I1 
Phone: BAT 0956 


| RECORDS Scores Libretti 


THE BEST 
Personal and Postal Service 


THE CHIMES music shop for musicians 
65 Marylebone High Street, W.1 
Welbeck 1587 


THIS MONTH’S SELECTION OF L.P.s POST FREE 
CARMEN JONES—Original Sound Track RD27074 37/64 


MY FAIR LADY—Original Cast RBL1000 = 
SNOW WHITE—Original Sound Track DPL39003 35/10 
THE SOUND OF TIMES MG20021 39/74 


GRIEG PIANO CONCERTO—Curzon LXT5I65 39/114 
HOROWITZ PLAYS CHOPIN RB16064 39/114 
BEETHOVEN CONCERTO No. 4 

—Rubinstein RBI6044 39/11} 
SCOTTISH PIPES PMC1059 35/10 
CHRIS BARBER—Barber’s Best LK4246 35/10 
SATCHMO THE GREAT—Original 

Sound Track BBL7216 37/63 


Send tt—THE RECORD BAR, IRVING BOOK STORE, 
9a IRVING STREET, LEICESTER SQUARE, W.C.2. 
OPEN ALL DAY SATURDAY. Tel.: WHitehall 3579 


FOR 
% RECORDS We invite you to visit our ‘Browser Balcony’ 
% RECORD PLAYERS Hand Picked Selection. 

% TAPE RECORDERS Including the famous Ferrograph. 
% BOOKS by all leading Publishers. 


GRAMOPHONE 
ACCESSORIES Dust Bug, etc. 


The HOME MUSIC Shop 


8 DEANSGATE - MANCHESTER 3 


NEXT TO GROSVENOR Phone: OPEN ALL DAY 


HOTEL DEA 3825 SATURDAYS 


min, 
quality. 
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No Record Collection is Complete 


Poo 

RECORD Care PONGE 

VELOPE 

Classified Advt. r 
Products of 


FRANELL LABORATORIES LTD London W.9 


For price details see 


The GRAMOPHONE 


NOW! POSITIVE 
POSITIONING 


Prevents damage to records 


| This unique device not only makes it 
impossible to damage records with the pick- 
up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pneu- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 


AURIOL 63/- 
PICK-UP CONTROL 


Send today with your order or for the 
fullest details (a postcard will do) 
AURIOL (Guildford LIMITED 


Lane, RY 
It is not suitable for autochangers.) 


This Journal offers the largest audited 
circulation of any monthly gramophone 
magazine in Europe. 


The average net sale for the period 
January to June, 1958, was 73,539 copies. 


VORTEXION tare RECORDERS 


PA. Equipment. Personal Recordings etc, 
Tape to Tape/Disc. Service ae 


Griffiths Hansen (Recordings) Ltd. 


24/25. Foley Street. London, W1 MUSeum 2771 


Phone 


HI-FI in SUSSEX 


Advice and Comparative Demonstrations on every 
aspect of Pick-ups, Amplifiers, Loudspeakers & Tape 


BOWERS & WILKINS Ltd. 


| BECKET BLDGS. LITTLEHAMPTON ROAD 
WORTHING 5142 


L.P. RECORDS POST FREE 


record guaranteed All makes supplied 


L. &  CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 

la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, etc. 


RECORDS BY POST: 


ALL LP’s, EP’s, STANDARD 45’s RECORDED TAPES 
AND RECORDING TAPE POST FREE OVER £1 


ROGERS OF WOKING LTD. 


VICTORIA PLACE, WOKING 
PHONE 3285 


OVERSEAS ENQUIRIES WELCOME 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 
for slightly used records, music and books 
Best cash prices given for LP’s, collectors’ 78’s and classical 
music in good condition. 
Catalogues issued periodically 


POSTAL SERVICE 
ALL RECORDS 


PARTICULARS AND ORDER FORM: 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 


[BENSTED’S CORNER LTD. 


will send you, post free and in guaranteed 
condition any 45 or 33 rpm record. 


ALL NEW “ACE OF CLUBS” L/Ps s @ 22/6 IN STOCK 
POSTED WITHIN 24 H 


209 UXBRIDGE ROAD, EALING, W.13. 


FERROGRAPH RECORDERS 
Tandberg Stereo, Harting, etc. 
Personal Recordings, Tape to Tape/Disc Service 
GRIFFITHS HANSEN ) LIMITED 


24/25 FOLEY STRE NDON, w.il 
MUSeum 2771! 


FOR ALL REPLACEMENTS 
Uncondtionally 


1,000 hrs. inaivigyally ingpected 
before 
service. 
ROMASNA REPRODUCERS 
2 SARNESFIELD RD., ENFIELD, MIDDX. 
Trade Enquiries Invited 


FOR STEREO 


- min, half thou. points. Guaranteed 
quality. Details on request. 


BLACKPOOL FOR THE TOWER 
BENFELL FOR HI-Fi 

All Popular Makes in Stock. 

Demonstration Facilities. H.P. Terms Available 
F. BENFELL LTD. 17 Cheapside (Off Abingdon Street) 
Blackpool, Lancs. Telephone : B/POOL 28756 


used with any make of pick-up arm. (NOTE— ~ 
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INDEX TO ADVERTISERS 


Allan, Richard, Radio Ltd. ............ 
Auriol (Guildford) EAE. 


Birmingham #0 Ltd. G — 
irmingham un producers rampian Reproducers Ltd. Rimin, ‘~ Wyck & Co. Ltd. 
B.K. Partners Ltd. 78 Griffiths Hansen (Recordi ston Van 
Bourne Hollingsworth Ltd 94 Grundig (G.B.) Lid 
Bowers & Wilkins Ltd. ...... - Harridge, H. C. .... 
Brene] Engineering Co. Ltd. ........ os Harrogate Audio Fair 
British Recorder Co, Ltd. . & & Hartique Products 
uipment Ltd. 85 Heliodor Record Co. Ltd. ........ 
Burne-Jones & Co. Lid, Cover ti High Record, iid. Ltd 
7 
H.M.V. Showrooms ...... 19, 20, 21, 22, 23, 24, 25, 26 
Imhof, Alfred Ltd. ............ Cover i, Text 188, 
City con Pre Ltd it International Collectors’ Agency 100 madi mt Service 
Clarovox Products Ltd. ...........+++ it 98 Sugden, A. & R. Co. (Engineers) Ltd. 
Jason Motor & Electrenic Co. ............ Records 


Keith, Prowse & Oo. Ltd, .........ccccccccces 30 


Lionnet, 
Lloyd & Keyworth Lid. 


: Long Playing Record Library Ltd. ................ 
Reproducers Ltd. Margolin, J, & A., Ltd. vogue 


rdin, Multicore Solders Ltd. 

Sales & Ltd. 53 Northern Radio SeFvices harf 
Eule enberg, Ernst Ltd. 94 Rovelle Co, _Ltd. Radio Co 
Fane Acoustics Ltd. 76 Reprod 65 Young. & Ce. 


STEREO -0005° diamonds £4.3.2 


° sapphires standard rates 
003°+ { diamonds £4.3.2 INTERNATIONAL COLLECTORS’ AGENCY, LTD. 


001" diamonds £4.3.2 20 Newport Court, W.C.2. Phone: GER 8589 
001” Shefi “ULTRA” 45°-50° angle We stock the “* Daily Express '’ Language Courses. 
diamonds £5.3.11 | 2 L.P. Records and textbook. French £4-10-0, 


Low Mass Perfect Polish Spanish and German, £5. Postage 2/- extra. The 
best value for the Student. Every Set Guaranteed 


Sapphires and Diamonds for all Pick-ups 
POST FREE perfect. 
} THE IDEAL WAY TO LEARN A LANGUAGE 
STYLUS REPLACEMENT SERVICES FOR YOUR HOLIDAY ! 
42 SOUTHEND LANE, LONDON, S.E.6 Open daily 11-5-30 p.m. Closed all day THURSDAY 


ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 
I enclose my subscription for 24/- (or 26/- including Index) 
for one year, post free. (Subscription to U.S.A. and Canada $4) 
beginning with.............. number. Date.......... 195.. 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
a protective antistatic film; lubricates every 
groove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer ‘3/-. 


(Unless requested, NO receipt will be sent in respect of this remittance) 
Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


on 
discleaner 


QUERY COUPON.—This coupon must be cut out 
and attached to any inqu’ with 
addressed envelope, if a personal reply is A. 
relating to matter editorial. It does not 

display or classified advertisements. 

Available anti] September 30th. 


Keaton, Middlesex. Tel.: 


Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by 
Gramophone Publications Ltd., 49 Ebrington Road, 
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CITY SALE & EXCHANGE LTD 


r the very best in Sound Equipment 


The GRAMOPHONE 


ORTOFON PICK-UP 


(the moving coil pickup with a cantilever 

stylus—complete with arm). 25.0.6. 

transformer £2.10. or with a £5 
pre-amplifier - 


Gain 


GARRARD 301 


as used by the B.B.C. and most broad- 
£26.8.3 


or with stroboscopic turntable #£28.0.11. 


casting stations through- 
out the world. Price 


ACOUSTICAL QUAD Il 
amplifier and pre-amplifie 

(as illustrated on left)—for the closest 
approach to the original sound, that your 
enjoyment and appreciation of 

music may not be impeded. £49 


EXCHANGE IS OUR SPECIALITY, WRITE, CALL OR 


TELEPHONE FOR AN IMMEDIATE QUOTATION. 


TRANSCRIPTION MOTOR— 
| 


COVER Il 


LOWTHER T.P.1. CORNER REPRODUCER 
(the most outstanding electro dynamic develop- 

ment of all time). Finished in Walnut, Mahogany £96 
or Oak, 


EASY PAYMENT TERMS ARRANGED—full details upon application. 


94 FLEET STREET, LONDON, E.C.4 Phone: FLEet Street 9391-2 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 
touch music lines. 
Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 


return spring. 


-MIRAGRIP 


As supplied to the 
B.B.C. and used 
by leading record 
and broadcasting 
companies and 
thousands of 
private collectors 
throughout the 
world. Price 18/6 
from your dealer, 


CLAROVOX 


PRODUCTS LE? 


465, Walsgrave Rd. 
COVENTRY 


Since accurate tracking is essential for stereo reproduction, the BJ arm 
is most ideal, having a maximum error of less than one degree. All 
latest BJ arms are suitably wired for stereo as well as monaural use. 


BJ Stereo Tan/Il arm £4. 8. 3d. inc. tax 
BJ Stereo Super 90/ll £16. 3. 5d. inc. tax 


BJ Stereo cartridge complete in plug-in 
shell (with diamond). 8 gns. inc. tax 


BJ Stereo cartridge only 


(with diamond) 7 gns. inc. tax 


The new cartridge combines low mass 
with high output. It is ideal for good 
monaural L.P.’s as well as Stereo discs. 
Overall weight of cartridge is only 6 


grms. No transformers are needed. 
See your dealer & send for literature NOW 
BURNE-JONES & CO. LTD. - SUTTON - SURREY: ENGLAND 


COVER m The GRAMOPHONE September, 1958 


THE BAND OF THE ROYAL MARINES 


LOVE STORY” 
ORNE his piano and 


Bill; Th 
music trom “WHITE HORSE INN” 


MAR 


Williams and Charles Young, The Rita 
CLP1205 


: for dancers” (No. 14) 
his Orchestra 
The Melachrino Orchestra 
si e street where you live conducted by GEORGE MELACHRINO 
Fete ain in Spain Themes from: Grieg, Tchaikovsky and 
Rachmaninoff Second Piano Concerti; 
DLP1191 Slaughter on Tenth Avenue, etc. 


CLP1197 


RECORDS LIMITED 86-11 GREAT CASTLE STREET LONDON 


A 
> 
: 
Cees 
HIS MASTER’S VOICE” Long Play 333 r.p.m. Records 


